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PREFACE 


The present thesis is divided into ten chapters. They are as follows: 
The first chapter is actually introductory chapter. It explains where the 
Ramachandrapura Matha is established. The origin of the Matha is also 
highlighted. It also explains the evolution of the Matha, antiquity of 
asceticism, stages of evolution of the Matha, concept of Matha, the 


purpose of construction of the Matha and so on. 


The second chapter is related to the sources. The sources of 
information for the history of Ramachandrapura Matha are vast and varied. 
It may be divided into three categories i.e., 

(i) Archaeological sources 

(ii) Literary sources 


(iii) Archival sources 


I. Archaeological sources 

(i) Inscriptions: Inscriptions are of great importance not only in 
understanding the early history of Ramachandrapura Matha, but also of 
region. The earliest known inscription so far known is found infront of 
the Ramachandrapura Matha at Tirthahalli. It dates back to 1311 (A.D. 
1389). Copper plate inscriptions are also important. They are mostly 


donative in character. 


(ii) Monuments: There are about forty Mathas in the 


Ramachandrapura Matha area. Ramachandrapura Matha at Hosanagara 


(ii) 
is an original Matha. There are several Samadhis of the pontiffs infront 
of the Mathas. These Mathas are primary sources for the study of the 


history of art and architecture in Gokarna Samsthana and incidentally they 


are useful for the reconstruction of the history of the Matha. 


Il. Literary Sources 

Literary works both in Sanskrit and Kannada constitute equally 
important source of information for our present study. It included Acharya's 
Digvijaya by Vijaya Dindima and Keladinripavijaya by poet Linganna. 


This chapter also explains the earlier attempts made so far. 


ii. Archival sources 

The archival sources are of great historical importance as they throw 
light on the cultural history of Ramachandrapura Matha. The script is 
in Kannada. Since the manuscripts cover the period of more than two 
hundred years, | it is obvious that the documents were written by different 
writers. The manuscripts have historical significance, for they contain 
documents of secular nature and some of them are quite interesting. The 
manuscripts are also containing nirupas (orders) and binnavattames (letters 
of respectful communication and petition) throw light on different aspects 
of the political, administrative, social and religious conditions prevailing 


not only in Gokarna Samsthana but also in Karnataka 


The third chapter is historical background of the Karnataka through 


the ages given with special reference to her political and cultural activities. 


(ii1) 
The first major royal dynasty in the recorded period of history from 
Karnataka is that of Satavahanas. The decline of the Satavahanas rule 
led to the rise of Chutus in Karnataka. The Chutus were overshadowed 
by the rise of Kadambas of Banavasi. The Kadambas played an important 
role in development of early history and culture of Karnataka. According 
to the Talagunda and Gudnapur inscriptions Mayurasarma was the founder 
of this dynasty. The rise of the Chalukyas of Vatapi to power in the 6th 
century opened the new era in the political and cultural history of South 
India. Pulakeshi-II was the most outstanding ruler of this dynasty. 
Vikramaditya-VI was the distinguished ruler of the Chalukyan dynasty of 
Kalyana. In the middle of the 8th century A.D., Rashtrakutas overthrew 
the Chalukyas and dominated the whole of the deccan for more than two 
centuries. Hoysalas rose to prominence in the Malnad region of Karnataka. 
Visnuvardhana was the most illustrious ruler of this dynasty. They followed 
the Chalukyan heritage of art at the beginning. But later on they followed 
their own style, called "the Hoysala style". Krishnadevaraya was the 
distinguished ruler of the Vijayanagara empire. Of the successors to 
fortunes of Vijayanagara, two principalities are notable viz., Keladi and 
Mysore. The Ramachandrapura Matha, adopted the Keladi style of art 


and architecture. 


The fourth chapter is devoted to the study of the guruparampare 
of the Ramachandrapura Matha right from the Vijayanagara peiod, down 


to the modem times, the various dynasties like the Vijayanagara emperors, 


(iv) 
the Keladi rulers, the Muslim rulers (Hyder Ali and Tipu Sultan) the 
Odeyars of Mysore and the British commissioners patronised the 
Ramachandrapura Matha and revered the pontiffs. From the beginning till 
today Ramachandrapura Matha has been administered by thirty five pontiffs 
thirty sixth pontiff is also initiated recently. Among them Vidyanandacharya, 


Ramachandra Bharati, Raghavendra Bharati are important. 


The fifth chapter reviews the socio-religious aspects of 
Ramachandrapura Matha. This chapter also deals with the position of the 
women in the society, disciples of the Matha, achara-vichara, educational 
activities, officers of the Matha, method of devapija, principle deities. 
the choice of the Guru, rituals, the role of the Matha, and so on. The 
different religious sacrifices like godana and bhidana speak of their 
religious mindedness. The innumerable grants to the Mathas are pointed 
out. The manuscripts speak of the offerings of these rulers to the Matha 
for the nitya-piija, nandadipa and amrtapadi and such other religious 
ceremonies to be conducted in the Matha. This chapter also deals with 
the festivals that were celebrated in the Matha premises, their grandeur 


and so on. 


The Sixth chapter is devoted to a study of the architectural style 
that prevailed in Ma/nad region. Here an attempt is made to highlight 
the salient features of the temple architecture. Garbhagriha, antarala, 


Sikhara, adhisthana and the treatment of wall were slightly changed in 


(v) 


shape and dimension according to the need. Here also the main features 
of the important temples in the Ma/nad region is explained. Our study 
suggests the influence of this style in the monuments of the Keladi period 
also. The contribution of the Keladi rulers to the field of architecture 


is also discussed. 


Seventh chapter reviews the important sculptures of the 
Ramachandrapura Matha and its branches and their salient features. These 
sculptures are classified into important religious divisions. The elegant 
‘Hanuman’ infront of the Ramachandrapura Matha and Chandramaulisvara 
at Hosanagara, Nandi sculptures in the precincts of the 'Siva-Ganapati’ 
twin temple at Hosanagara, beautiful carvings of the elephants and 
dvarapala images at Hosanagara etc. speak of the art tradition of the 
period. This chapter also explains the iconographic features. The Naga 
sculptures and Jataka stones at Shimoga museum, and in the precinct of 
the Ramachandrapura Matha at Hosanagara and Kekkar are studied in 


detail. 


The eighth chapter, attention is focussed on the bronzes of the 
Ramachandrapura Matha and its branches. The bronzes constitute a variety, 
belonging to different groups. The systematic study of these bronzes reveal 
the skillful workmanship of the sculptors and the religious catholicity of 
the Keladi Nayakas. The variety suggests the winning and casting activities, 


metallurgy, imagemaking and the expertise of the sculptors. Attention is 


(vi) 


focussed on the merits and the demerits of the art and the architecture 


in the hard medium of granite during the later years of the Keladi Nayaka 


period. But the skillful artmanship exhibited itself in the bronzes of the 
period. 


The ninth chapter deals with the painting and other works. As the 
painting of the period are not many, the literary references are pointed 
out and the stray amples of the paintings are noted down. The Kavi art 
is also explained in this chapter. The skillful workmanship exhibited itself 
in the wooden art of the period. There is an attempt to give a descriptive 
and systematic study of the Ivory Dharmasimhasana of the 


Ramachandrapura Matha. 


The tenth chapter is the concluding chapter in which an attempt 1s 
made to point out the significance of the Ramachandrapura Matha's socio- 
cultural aspects and art and architecture of the region. During the period 
of political disturbances and frequent wars, the efforts of the Keladi rulers 
to continue the tradition set by the Vijayanagara empire is noteworthy. 


As a result of all these factors, a sub-regional style emerged which can 


be called as the Keladi style. 


CHAPTER - | 


INTRODUCTION 


Gr Malnad region, especially the Shimoga region is so rich in 
culture and beautiful in nature characterised by meadows, arecanut and 
coconut gardens, fruit and sandal trees, birds and wild animals. In addition 
to inscriptions, the Keladinripavijayam furnishes some account of the 
geographical features of this country, and this account is largely 
corroborated by the accounts of the travellers. In the south of India, says 
Lingannakavi, there stood the stupendous ranges of the celebrated mountain, 
tier above tier called the Sahyadri, the source of supreme bliss, the basis 
of fertile land and countries, the abode of anumerable holy resorts (Zirthas) 
and rivers, of streams and rivulets, of hills and forests, of all the territories 
lying round the Sahyadri region, the land of Kamata was the best, shining 
as it did, as the abode of unrivalled riches, and as the hoe of 
righteousness. Beautiful and enchanting was this land, in as much as it 
was embellished with tanks and forest streams, delightful with lakes and 
lotuses, gay with parks and gardens studded with flowers and creepers, 
and lovely with sandal trees and waving paddy fields.’ In such place 


Ramachandrapura Matha was established. 


A temple and a Matha were both established from the same religious 


motive or sentiment, but they served various purposes. A temple was built 


principally for the purpose of prayer and worship. It also often provided 
for religious instruction, for the recitation of the Mahabharata, the 
Ramayana and the Puranas, for Kirtans to the accompniment of music 
In the case of the Mathas they were primarily intended for the instruction 
of pupils or the laity by some great teacher in the tenets of a sect or 
in the doctrines of some philosophy or in some branch of learning such 


aS grammar, mimamsa, astronomy and the like. 


Origin of the Matha 

In many cases temples are associated with or affiliated to the 
Mathas, but the worship of a particular diety is not the primary object 
of Mathas. Mathas among the followers of the Védic religion probably 
owed their origin to the example of Buddhist monastries or developed 
as parallel institutions. The foundation of Mathas received a great fillip 
after the times of the celebrated Advaita teacher, Sankaracharya, whom 
tradition credits with having established for the propogation of his system 


of Vedanta. 


Originally a Matha started by Sanyasin like the great Sankaracharya 
must have had no property, as ascetics were prohibited by the Sastras 
from possessing property, except such articles of personal use as clothes. 
sandals, religious books on palm leaf or paper. Besides Sanyasins were 
required not to stay long in one place. So people built shelters for them. 


in order to accommodate them when they visited their town or village 


and these were probably originally called Matha, which in its narrow 
sense means a place where an ascentic resides. In its wider sense it means 
socio-religious institution where a teacher presides and instructs several 
disciples in religious and analogous tenets, practices and dogmas. But 
gradually the zeal and devotion of the disciples and followers of the great 
teachers endowed the Mathas with considerable moveable and immoveable 


properties. 


The head of Matha is called Svami, Mathapati, Mathadhipati. 
Jagadguru. The head of the Matha is usually appointed according to the 
custom and practice of each Matha. That temples and Mathas have 
throughout the centuries been suplementary to each other, both ministering 
to the religious and spiritual wants of the people. Some Mathas on the 
other hand provided for instruction not only spiritual knowledge but also 


in secular knowledge. 


Evolution of Matha 

It is a common place that the future of humanity depends largely 
on the capacity of man to controls his own behaviour. This very fact 
received wide recognition in ancient India, and theories were formulated 
from times immemorial for its realisation. All nations of the world have 
felt the same and welcommed the advent of godlike men to guide human 
beings to seek the truth within themselves. The advent of devine 


personalities have become an inevitable aspiration of mankind. Once it 
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was felt that material progress would satisfy man. No longer does this 
idea continue to attract and satisfy mankind. As a reasult, we find the 


history of human civilisation full of ideological differences. 


India has always cherished the path as the pattern of the present 
and the future. The highest effort of ancient Indians was directed towards 
training human beings for a state of spiritual perfection. India has been 
the centre for the spread of the truth in the world all through the ages, 
through a galaxy of spiritual personalities who have inspired and guided 
mankind with a sublime vision of the devine and aslo to achive Moksha. 
To achieve Moksha or deliverence a very high degree of morality was 
instead upon. This can be seen in the asrama theory of ancient times 
which later became the model for monastic institutions of all other 
religions of India. Thus, the idea of asceticism has its source in 
Brahmanisim. Such spiritual leaders are known as pontiffs, sages, saints. 
ascetics, mystics, gurus and the dwelling-places of these holy men are 
called Mathas or ASramas among Hindus, Viharas among Buddhists and 
Basadis among Jains. Before going on to study the development of these 
institutions it is necessary to know the meaning of the terms Asceticism 


and Monasticism. 


Asceticism and Monastic order, an organisation of monks, have 
become an indespensable part of religious movements. These are the two 


unique contributions of India to world culture. If asceticism concerns the 


eory and practice of individual conduct, monasticism concerns social 
organisation in general. Also monasticism is closely associated with 


asceticism. 


Asceticism originated in a quest and passion for spirituality aroused 
by disgust for worldly life. Asceticism has a Greek derivation, meaning 
training. The Hindus have an inborn inclination towards spirituality, which 
not only influenced the life of people, but contributed a good deal of 
the development of the religio-philosophic thought of India. Asceticism 
as an individual practice gets modified to some extent when it brings 
together more individuals than one. They begin to find some habitation 
necessary. This habitation forms a monastic centre. Monastic life leads 
to the endeavour of creating a social organisation peculiarly fitted for 
the ascetic life. Thus, the monastic order in a institutionalisation of the 


idea of individual asceticism and complete it. 


Monasticism is derived from the Greek word for ‘alone’. Words like 
latin monachus were first used to describe men who lived alone-'monks’. 
hermits, solitaries who lived apart for the sake of god and a prayerful 
life? This solitude must not, however, be interpreted as implying absolute 
isolation- such as that of the hermit in the desert. As we shall see, the 
term ‘monk’ from monachus has come to be applied to men living the 
ascetic life in common - a life in which they are indeed separated from 


the world but not from one another.? 


Antiquity of Asceticism 

"The habit of monasticism owes it origin, it has been said, to the 
natural tendencies of mankind towards misticism. These are developed, 
set in order and satisfied in the rule and restraint of the monastic life. 
In India it is of great antiquity.* Ramprasad Chand is of the view that 
asceticism and yogic practices were contribution of the people of Indus 
Valley. In the Rigvéda, we have merition of Munis and Yatis and their 
description. Thus, asceticism can be said to begin from the early Vedic 
period. Still, the reference to ascetics in the Rigvéda does not mean that 
the quest and passion for asceticism was predominent in this period as 
in later days. Though monastic orders assume great importance in 


Buddhism and Jianism, their roots are in early Hinduism. 


Stages of Evolution 

The first stage naturally starts with Gurukula of ancient days. The 
Matha did not at first take the shape of a regular institution of a 
permanent nature. Agamic literature, which is equated with Vedic literature 
in antiquity, also refers to some important Mathas. The Buddhist practice 
of establishing systematic monasteries requires special mention, though 
they were influenced by ancient Indian institutions like asrama, the 
Gurukula. Buddhist gave a new orientation to the monastic order. The 
later Hindu Mathas were modelled on the lines of Buddhist monasteries. 


But we can see certain fundamental affinities of the Matha with the 


Gurukula system of ancient times. Like the Gurukulas, Mathas were also 
educational institutions. The Gurukula was managed or controlled by one 
sage. The Matha was also headed by one pontiff or guru or acharya. 
The important difference between the two was that the head of the 
Gurukula was the Grihastha, while the head of the Matha was a sanyasi. 
The importance of celibacy became predominant in Buddhist religion. Thus, 
the fourth stage, or sanyasa, of the Hindus became a starting point for 
Buddhists. The same inspired the later Hindus who adopted in their 


religious institutions. 


As we have already mentioned, it was in the time of Sankaracharya, 
that the Matha attained the second stage phase of its growth. There are 
definite references in his biographies to the part played by Sankracharya 
in shaping the structural features of the Matha as an institution. In this 
respect, Sankara's contribution to the development of the monastic order 
among the Hindus sees to be striking. He is said to have founded four 
Mathas at the four corners of India. Thus Sankaracharya rendered yeoman 


services to the growth and development of the Hindu monasteries. 


The structural and fundamental features of the Matha received its 
final shape later on. Till then temples were the predominant venue of 
all socio-religious activities. The Matha was only a part of it. Gradually. 
the mathas came to assume the foremost importance and became centeres 


of activities side by side with the temples. Mathas attached to temples 


became the residence of pontiffs. These pontiffs with their penance. 
scholarship and celibacy occupied a high place on society, commanding 


respect from both nobles and commons. 


The final phase of the evolution was attained in Vijaynagara times 
with the liberal royal patronage to the Mathas, which placed them on 
a sound economic footing. During this period, too, the pontiffs of the 
Mathas did a good many things for the uplift of the society. Their 
sacrifice influenced the royal houses as well as the commons to give a 
different attitude towards this institution. But liberal royal patronage the 
Mathas, among other reasons, may also have brought their decline, as 


foreign invasion did. 


Concept of Matha 

The concept of the Matha in the sense of an institution of 
establishment appears to be quite old in the religious history of India. 
"A Matha is an abode for scholars and others", so says the author of 
Amarakosha. Fleet defined it as religious institution. It is also defined 
as the secluded hut of an ascetic, and as a monastery, which is both a 
religious and an educational institution. Thus, it was a residential college 
for studentes, a free feeding house for the poor and the infirm, and a 


resort of religious men as well as of mendicants. 


‘In the initial stage, the word Matha was used in the sense of a 


residence of students or monks. Sankaracharya is said to have founded 


four Mathas through which he propagated his teachings. In course of time 
this institution began to develop elaborate paraphemalia and practices, under 
the pontiffs. A large number of epigraphic records relate to Mathas which 
grew in power and popularity. But later on they became powerful and 
wielded influence and, in a majority of cases, held control over affairs 
of these temples. It is, thus, quite clear that Mathas besides controlling, 
in a few cases the affairs of the temple and providing lodging and 
boarding to devotees, were important centers of educational, moral and 


spiritual activities. 


The head of the Matha had practise celibacy. We are told in clear 
words that such pontiffs as failed to observe this rule were to be instantly 
expelled and replaced by another guru.’ Henceforth the Matha began to 


signify a distinct type of institution with characteristic of its own. 


Location of Mathas 

The selection of the sight for a Matha was carefully made. Usually. 
Mathas were established on the banks of a sacred river, near a tank or 
a spring. Some Mathas were constructed only in such places as could 
be frequented by the people. For example, the Ramchandrapura Matha 
is on the bank of river Saravati, the Sringéri Matha is on the bank of 
river Tunga. Almost all of the ancient Mathas are on the bank of a river 


or near a tank or at the foothills or sacred mountains. 
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The purpose 

There are numerous Mathas through out India. They flourished 
because people took interest in religious, educational and literary activities. 
Even though they were not properly educated, they were interested in 
religion and philosophy. The main purpose of Mathas was to give 
encouragement to learning and other cultural aspects of life, and also to 
give patronage to scholars engaged in the pursuit on spiritual knowledge. 
In other words, the people were religious-minded. Acquisition of merit 
was very important to them. It was possible to do so through grants to 
religious institutions like Mathas and temples, as well as to the pontiffs 
who were engaged either in educational activities or in religious service. 
Consequently, they used to uderiake works like the installation, free 
feeding-houses and watersheds, the construction of tanks and establishment 
of Mathas. The Matha was, primarily and predominantly, an educational 
centre. Its main aim was the spread of education and considered to be 
a socio-religious act that earned merit. Such acts had a two-fold aim: 
one was to enlighten the people in (get merit) spiritual matters and the 
other was to impart education. So people liberally patronised Mathas and 
other socio-religious institutions. Above all, they felt that it was their duty 
and responsibility to preserve and continue their literary tradition. The 
state did not come in their way. It, too, helped such institutions liberally. 
But it was for society, mainly, to support them. We have innumerable 


examples of members of a family and their dignitaries engaged in such 
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activities with pleasure. So far as kings were concerned public welfare 
was one of their main objects, their rajadharma. By doing this they 
would get individual merit as well as fulfilment of their rajadharma. 
Among such acts of merit, dana or donation for the worship of god, and 
for the feeding of poor, was considered sacred. Of all danas, the Vidyadana 
was considered to be the most sacred. Against this background, we must 
study how the Ramachandrapura Matha was encouraged through the 
centuries by kings and commons. We get a number of example of kings, 
queens, officials and people making handsome donations, willingly, to 
Mathas and temples. By helping these institutions they were able to protect 
their culture. Thus, earning merit for oneself as well as for one's near 


and dear ones was one of the motives in endowing Mathas. ore 
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CHAPTER - Il 


SOURCES 


“a has been well said that "History as a subject of study is more 
or less completely at the mercy of sources". The past history of a Matha 
(people) can only be reconstructed on the basis of the records or traces 
left by them. Therefore, the discovery of these traces or records must 
be completed before history could be reconstructed. It must be noticed 
at the outset that the historian must approach these facts with an open 
mind and without the slightest bias. He must allow them (records) to tell 
their own story and when all is complete he must subject them to 
criticism and like a judge, he must shift the evidence, interogate the facts 
and find his way to truth. Thus the historical sources are the remains 


of man's unique activities in a society. 


The sources of information for the history of Ramachandrapura Matha 
are vast and varied. If these are, as one Category, stone inscriptions and 
copper-plate grants mentioning the dates and the transfer of land, there 
are, as another category, archival records throwing light on social, religious. 
philosophical and literary activities of the various periods. The monuments 
of the Ramachandrapura Matha are rich in art. They also throw light on 


religious and cultural activities of the Matha through the ages. Besides 
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these, the inscriptions and archival sources are of immense value in 
understanding administrative, social and religious conditions prevailing 


between 14% and 20" centuries. 


In order to understand the antique greatness of Gokarna Samsthana, 
we have to rely upon traditions that are current in the area and some 
of them are inshrined in the Ramayana and the Mahabharata. When we 
arrive at the historical times though the sources are vast and varied, some 
of them are contradictory regarding dates and events and as a result, it 
has become little difficult for historians to give a complete account from 
Adi Sankaracharya to Raghavésvara Bharati, the present pontiff. The names 
of some of the pontiffs being the same, confusuion is created in arranging 
the chronology. The historian's task has become difficult owing to the 
loss of some invaluable sources like inscriptions, literary works, manuscripts 
etc. Moreover, a large part of the information that we gather from such 
sources is religious and philosophical in character rather than historical. 
As the present work is mainly based on the inscriptions, copper-plate 
grants, literary works, archivals, monuments, art, architecture, sculptures. 
etc. 

a) Archaeological Sources 
1. Inscriptions: Inscriptions are of great importance not only in 
understanding the early history of Ramachandrapura Matha, but also of 


region. In fact they are the life and soul of early history. Inscriptions 
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pertaining to Ramachandrapura Matha are generally donative in character. 
They help us in fixing the date of the rulers, in finding out the pedigree 
of the rulers and in giving an account of political, social, economic and 
cultural life of the period to which they belong. The earliest known stone 
inscription so far known is found in front of the Ramachandrapura Matha 
at Tirthalli. It dates back to Saka 1311(A.D.1389).' From this inscription 
we can understand the relation between Ramachandrapura Matha and 
Vijayanagara empire. This inscription is therefore of immense value. Some 
of the inscriptions of the area as copied down and preserved in the 
manuscripts at the later period, are also relevant in our study. The original 


source of these epigraphs is to be traced or varified. 


Copper-plate inscriptions are also important. They have lasted through 
the ages. They give useful information like chronology, with accuracy and 
brevity. The copper-plate inscriptions are also mostly donative in character. 
All the stones and copper-plate inscriptions found in the Matha and 
surrounding area are related directly or some times indirectly to the 
Ramachandrapura Matha and its branches. They have been examined by 
the archaeological department. Some of these epigraphs indicate 


Ramachandrapura Matha's relation with Vijayanagara and Keladi rulers. 


2. Monuments: Gokarna Samsthana is rich in monuments. There are 
about more than Forty Mathas in this area. The construction of Mathas 


and temples began in the Vijayanagara times. Ramachandrapura Matha 
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at Hosanagar, Tirthahalli and Kekkar attractive from the point of view 
of architecture. Ramachandrapura Matha at Hosanagar, which is a origional 
Matha, in particular, is exquisite in its art and architecture. There are 
several samadhis of the pontiffs infront of the Matha. A number of Mathas 
built in and near Malnad are of stone and hence have lasted long. These 
Mathas are primary sources for the study of the history of art and 
architecture in Gokarna Samsthana and incidentally, they are useful for 


the history of the Matha. 


b) Literary Sources 

Literary works both in Sanskrit and Kannada constitute equally 
important source of information for our present study. With regard to 
history of Ramachandrapura Matha, generally inscriptional informations 
are corroborated by literary works. But they are sometime coloured by 
poetic fancy and exaggeration. Sometimes, dates and events mentioned 
in inscriptions and literary works do not tally. That is why maticulous 
care is to be taken while making use of such literary sources as traditional 
literature in the form of poetry and legendary story. Literary works while 
narrating some of the contemporary events, also throw light on the 
historical events and the genealogy of the pontiffs. Reference may be made 


to some of the following important works: 


Though Sankara is considered to be the author of a number of 


scholarly works?, nowhere he has mentioned his own name to claim the 
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authorship. It is probably in tune with Indian tradition of not presenting 
one's name in his own work. In the absence of contemporary sources, 
one has to rely upon the later ones. Acharya's Digvijaya is beautifully 
described in Vijaya Dindima, a work attributed to Sripadmapada, one of 
the direct disciples of Sankara. The details of the Digvijaya are relavent 


to our study. 


In due course, it appears that a number of Advaita Mathas sprang 
up each patronising its own set of scholars, interpreting the life and 
spiritual conquests of Sankara in their own ways. These works collectively 
known as Sankara Digvijaya. Though all these works agree with one 
another as regards the spiritual conquest and greatness of Sankara are 
concerned they differ with regard to date, place and some events which 


are said to have taken place in Sankara's life. 


Keladinripavijayam: In twelve chapters in another important historical 
work in Kannada. It was Lingannakavi who wrote this work in about 
1763*. The ancestors of this Lingannakavi appear to have been the court 
poets under the Keladi rulers. The Keladinripavijayam is written in the 
Champu style, i.e. partly in verse and partly in prose. This literary work 
unlike many others, contains more of historical information than of literary 
praises of Keladi rulers. In this work the name of Tirthrajapura the present 
Tirthahalli, branch of Ramachandrapura Matha is frequently mentioned. 


For instance, Sivappanayaka (1645-1660)° gave Kalapurusadana’® 
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Tulapurusadana’, and Sahasragodana’ to Brahamanas, who lived in 
Tirtharajapura, on the bank of the river Tungabhadra, Bhadrappanayaka 
(1661-63) on the bank of the river Tungabhadra at Tirthahalli gave various 
types of gifts to Brahmanas. They included land, elephants, horses, cows. 
silver, clothes, etc. Hence it seems to be more authentic than other literary 
work. This points to the fact that the rulers were inspired by giving 
presents and to the Matha from time to time and revered the 


Ramachandrapura Matha with great admiration and respect. 


- Havyaka Samaja Matthu Srigurumathada Sanksipta Ithihasa? is another 
valuable historical work in Kannada. This work is aialy divided into 
three parts. The first part explains the history of the Havyaka community, 
the second part deals administration and inscription of the Matha. This 
work also included the geneology of the pontiff of the Ramachandrapura 
Matha and Kekkar Matha. In addition to these aspects of social and 


religious conditions of the Matha are also briefly revived. 


In Baladeva Upadhyaya's work on Sri Sankaracharyaru is mentioned 
the name Havyaka Matha. It probably the same as Ramachandrapura 


Matha, which is also called "Havyaka Matha"! 


Ramachandrapura Matha has published some of the interesting works 
entitled; © Ramachandrapura Mathakke ayayakaladalli Sarakaradinda banda 
kelavu tamra Sasana, sannadu sitragalu matthu Rahadharigalu'' compiled 


by Hosabale Subbaraya. This work includes copper-plate inscriptions, 
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sannads, rahadharis given by various ruling heads and their officers. Of 
all the published works, this is the most relevant and authentic one to 


the history of Ramachandrapura Matha. 


Another literary work written in Kannada is Sri Majjagadguru 
Sankracharya Srimadraghavendra Bharati Mahaswamigalu’’. It deals with 
life and achievements of Raghavéndra Bharati the 35" pontiff of 


Ramchandrapura Matha, and there are some hymns in praise of him. 


Sri Gurukripa Tarangini written by K.S.Bhaskar Bhat’? in Champu 
style deals with the history of Ramachandrapura Matha, achievements 
of Raghavéndra Bharati Swamiji and the importance of world famous Ivory 


Dharmasimhasana, etc. 


Mention may be made of some more works which throw light on 
the history of Ramchandrapura Matha and its branches. Sri Jagadguru 
Sankracharya Sri Raghavendra Bharati Swamigalu,'* Stutimafjari, Sri 
Havyaka Guru Pitham'*, Sri Gurucharitamrutam"’, Atmavidya Akhyayika'®. 
Acharya Darsana'®, Sri Guru Bhagwatpadavaibhavam” is also interesting 


in so far as the general history and glory of Ramachandrapura Matha. 


c) Archival Sources 
The archival sources are of great historical importance as they throw 
light on the cultural history of Ramachandrapura Matha. It is to the good 


fortune of the world of scholars that the Ramachandrapura Matha is 
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serving a large collection of manuscripts. The language of the manuscnpts 
is mostly Kannada. But there are documents in Sanskrit and Persian. The 
use of different languages indicates the Mathas contact with the chiefs 
of various provinces of India. Since the manuscript cover the period of 
more than two hundred years, it is obivious that the documents were 
written by different writers. The script is old Kannada. With much patience 
and good practice, scholars can read this script. Excepting a few, generally, 
the hand writing is beautiful and legible. The writers adopted a definite 
style in recording the events. But there are variations in language. The 
variations are either due to the passing of years or due to the slips of 
penmanship or some times due to the change of writers. After a careful 
study one can say that the manuscripts are not works composed by 
scholars but records written down by the clearks of the Matha. Hence. 
their literary value is comperatively less than the historical importance. 
Moreover it appears that it was a custom then to use the paper 
manuscripts for recording secular transactions and the palm leaves for 
religious and scholarly works. The manuscripts have historical 
significance, for they contain documents of secular nature and some of 


them are quite interesting. 


The manuscripts containing nirijpas (orders) and binnavattales (letters 
of respectful communication and petition) throw light on different aspects 


of the poiltical, administrative, religious, economic and social conditions 
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prevailing not only in the Gokarna Samsthana but also in Karnataka. 
A study of the nirtipas and binnavattales brings out the relation between 
the Ramachandrapura Matha and the various secular political powers like 
Vijayanagara, Keladi, Marathas, Odeyars, Hyder, Tippu, Nizams, Chiefs 
of the various principalities and the British. There are several documents 
dealing with the correspondence between the Ramachandrapura Matha and 
the various religious institutions and the government officials. A number 
landgrants and presents made to the Matha from the various secular heads 
from time to time are recorded in these volumes. Similarly, the pontiffs 
granted rentfree lands and presents to scholars of repute. There are several 
nirupas and binnavattales pertaining to the general administration of the 


Matha. 


The account-books more bulky than the nirupas and binnavittales, 
mainly deal with the day-to-day accounts. The minute details of various 
items of income and expenditure are written in them. From these we can 
gather information about the various items used on different religious 
occassions. Similarly, sources of income from the devotees are recorded 
in them. Through, from political administartive and cultural points of view 
they are of less importance from economic and religious points of view, 


they are noteworthy and hence equally relevant to our study. 


The Ramachandrapura Matha manuscript No.57 deals with 


Guruparampare of the Matha. In this manuscript the names of the twenty 
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eight pontiffs relating to the Matha are mentioned. Another record?! 
explains the renovation of the Raghittama Matha of Gokarna. This 
manuscript also deals with titles of the Gurus. Another record” deals with 
the visit and discussion of two pontiffs viz., Abhinava Sachchidananda 
Bharati? of Sringeri Matha and Raghavesvara Bharati of Ramachandrapura 
Matha. It also deals with Abinava Sachchidananda Bharati Swamaji's visit 
of Visvésvara temple, performing drati to god Ramachandra observing the 
arati made to god Chandramaulisvata etc. This indicates the good relation 


between Sringéri Matha and Gokarna Samsthana. 


Another manuscript” deals with the Swamiji’s visits; when 
Ramachandra Bharati Swamaji of Ramachandrapura Matha was going to 
his disciples in various places like Malabar (Kerala), Coorg, Mysore, 
Dharwad with necessary documents, no body was allowed to disturb him. 
It also describes the Swamiji's tour along with sixty Brahmanas, sixty 
Siidras, six guns, six swords, four spears, two palanquins, two elephants. 
two camels, two horses , twelve oxen and five mercenaries, etc. In this 
manuscript the designations of the various govt. officers are mentioned. 
For instance, Tahalsildar, Féskar, Sirastedar, Syanabhoga (village accountant), 
Ugrani* etc. Another record dated 1824 deals with the contents of the 
Rahadari*®* permitted by Kanara district subcollector magistrate Cameroon 
Saheb to Raghavendra Bharati of Ramachandrapura Matha. In this record 


his order to Tahalsildar, Féskar, Maniyagar, Patél (all revenue officers 
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of the taluka) not to disturb the Swamiji while he was going to the places 
of his disciples is contained. i.e. Midaje”’ Gersoppa”, Chandavara”, Sonda”, 
Bilgi*', Barakuru”?, Maleyala® etc. This manuscript also mentions about 
Raghavendra Bharati’s travel along with hundred Brahmanas, fifty Sudras, 
twelve mercenaries, three guns, three swords, one palanquin, two elephants, 
two camels, ten horses, including his titles, symbols etc. This indicates 
how the ruling kings and officers, time to time protected and revered the 


pontiffs of Ramachandrapura Matha. 


One more nirijpa sent by Chuchi Venkatramana Hegde, Togse Gopala 
Heged, Karikal Krishna Hegde, belonging to Ankola Taluk of Uttar 
Kannada, explains about the subject of the Kanike of twelve rupees sent 
through Harikara Puttayya from the court of the Matha. This indicates 
that Matha used to send from time to time the representstives to collect 


the money from the disciples to maintain the Matha. 


In another record** a mention of Kolgi Tippa Bhattas request for 
two hundred rupees help from Matha for the purpose of brother's marrage 
is made. It also says that he could perform the marriage ceremony without 
the help of the Matha. This clearly shows that the Matha was helping 
such poor people for socio-religious activities. Another record®> deals with 
the amount Rs.10/- sent M.O. by Tamanna Bhatta Subba Bhatta of 
Nilajaddi of Chandguli village, Yellapura Taluka of Uttara Kannada to 


Raghavendra Bharati. He also sent one Tiger skin®*. This indicates the 
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disciples not only sent rice, arecanut, coconut to the Matha, but also other 


required materials from time to time “Oss- 


14. 
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CHAPTER - Ill 


HISTORICAL BACKGROUND 


AGihe socio-religious influence of Ramachandrapura Matha is confined 
to Malnad and ndsia Kamataka, particularly Shimoga, Daksina Kannada, 
Chikkamagalore, Uttar Kannada and portion of Goa and Kerala. Two 
mountain peaks are noteworthy in the Malnad region, the Kodachadri and 
Kavaledurga. One thing which struck the imagination of the observers, 
especially the foreign travellers, as it does even now, was the beautiful 
panoramic scenery of the Malnad region, clothed with leafy forests 
and wavinng woods. According to Pietro Della Valle, the Italian traveller, 
nine mile beyond the Saravati river the country was very picturesque and 
enchanting, the river itself being the most beautifull that he had ever seen.! 
Peter Mandy, while on his way to the court of Virbhadranayaka in 1636 
A.D. was inpressed very much by the loftiness and grandeur of the 
western Ghats, although, it should be remembered, that he mistook these 


ghats for the palghat Mountains.” 


About the fertility and inaccessibility of the Malnad region, Robson 
remarks that it was "a very fertile province surrounded with vast mountains 
and woods, which render it very difficult of access."? The Ankola hill, 
according to John Fryer, was a woody mountain "of extraordinary 


height."* Pietro Della Valle, too, wandered at the inaccessibility of the 
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Western Ghats and at the almost incredible height of the trees growing 
there.’ The Malnad region contained many wild beasts’ and precious stones. 
regarding the precious stones.’ Durate Barbosa, writing in 1514 A.D. 
remarks thus: "Many stones of geyonzas, amehysts and soft sapphires, 
are found in the rivers where they are deposited. They carry them from 
asuading to sell them in the Malbar towns, where they were 
bought”. This shows the natural resources and wealth of the country. 
Kanara was rich in rice and other produce, and was inhabited by strong 
and healthy people who could do any kind of work. Pepper grew 
abundantly in the Malnad, especially in the area round about Gersoppa. 
So famous indeed was the area of Gersoppa for its pepper that its ruler 
was called the pepper queen by the Portuguese.’ 


One can get the idea of topography of the Malnad region from the 
following graphic account of the Nagar (Bidnur) the very heart of 


Malnad, account narrated to Hyder Ali by his spies and correspondents. 


The fertility of the country was the envy of Kashmeer, for on it 
depended many cities,pleasent and rich,and its beautiful fields and meadows 
gave delight to the heart of the beholder...... moderate rains fell there 
for six months in every year; which gave life and -verdure to the hearts 
of the withered vegitation and the animal creation;... the trees of the forest 
gardens were mostly coconut, and date, like the stature of the lovely, with 

their head errect... the fruit trees were of all kinds, laden with their 


27 


pleasure giving store, and the sandle trees filled the hearts and palates 
of men of all countries with fragrance... the perfume of the flowers and 
sweet smelling herbs, and the early fruits of the country soothed the sickly 
and gave rest to the uniquiet soul,..... the rivers and the streems of the 
flowery and the ever blooming country are like the sea, ever flowing, 
and the lakes and reservoirs ever full to the brim.like the fountains of 


a generous heart....."!° 


Making full allowance for the above eloquent praise we would still 
maintain that the Malnad region, especially the country of Bidnur, where 
the monarchs of Keladi ruled, was beautiful, containing as it did, meadows, 


date, coconut gardens, fruit and sandal trees,birds and wild animals. 


The Keladinripavijayam also furnishes some account of the 
geographical features of this region, and this account is largely corroborated 
by the accounts of the travellers. In the South of the India, says 
Lingannakavi, there stood the stupendous ranges of the celebrated 
mountains, tier above tier, called the Sahyadri, the sources of supreme 
bliss, the basis of fertile lands and countries the abode of innumerable 
holy resorts (tirthas) and river of streams and rivulets, of hills and forests. 
Of all the territories liying around the Sahyadri region, the land of Karnata 
was the best, shining as it did, as the abode of unrivalled riches, and 
as the home of righteousness. Beautiful and enchanting was this land, 


in as much as it was embellished with tanks and forest streams, delightful 
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with lakes and lotuses, gay with parks and gardens studded with flowers 
and creepers, and lovely with arecanut garden, sandal trees and waving 
paddy fields. 


The first major royal dynasty in the recorded period of history from 
Karnataka is that of the Satavahanas. Puranas like Mathsya, Visnu and 
Bhagwata are the chief sources of information of this dyansty. They ruled 
over the Deccan and their empire appears to have extended from Konkan 
coast in the west of the Godavari and Krisna deltas in the East. In the 
south their domain extended beyond the Tungabhadra that least Chandravalli 
Puranas like Mathsya give a list of thirty kings of this dynasty and say 
that they ruled for a period of 460 years. Vayupurana speaks of seventeen 


princes who ruled over 300 years. 


The first ruler of the dynasty Simukha Pratisthana (modern Paithan 
in Maharastra) was his capital. Krishna was the next ruler. Satakani-l 
conqured western Malwas and performed ASvamédhayaga as a mark of 
his victory. He called himself a Samrat and Dakshinapathi. His empire 


comprised of the upper Deccan and Konkan. 


It was in the days of the Gautamiputra that the fortunes of the family 
were restored. A later inscription of Pulumavi found * Nasik calls 
Gautamiputra as the restorer of the Satavahanakula and the destroyer of 
the Sakas, Yavanas and the Pahlavas. He appears to have overthrown 


Nahapana, the Saka ruler. He is also described as the ruler of Aparanta, 
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Anupa, Saurastra, Kukura, Akara, and Avanti. These areas he appears to 


have conqured from Nahapana. He also performed A§$vamédhayaga. 
Hala was the 17" king of the Satavahanas. 


The decline of the Satavahana rule led to the rise of Chutus in 
Kamataka. The Chutus were overshadowed by the rise of Kadambas of 
Banavasi. The Kadambas played an important role in the development 
of early history and culture of Karnataka. According to Talagunda and 
Gudnapura inscriptions Mayirasharma a great Brahmana was the founder 


of this dynasty. 


Mayurasarma was the son of Bandhusena and grand son of 
VeeraSarma. MayurSarma went to Kafichi for vedic studies. His grand father 
accompinied him to the Pallava capital. Kafichi was then very famous 
as agreat centre of learning and education, with Ghatika (university). One 
day, MayiraSarma was insulted by the Pallava mounted guards in a 


yagasala. infuriated by this incident, 


the young brahmana decided to teach a lesson to the pallavas. He left 
Kafichi for his home Banavasi and collected a band of like-minded 
youngesters who became his trusted soldiers. MayurasSarma himself gave 
up the Kusagrass and took sword and shield. The Pallavas were defeated 


and MayuraSarma founded his own dynasty and a kingdom on the west 
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coast of Karnataka. He also performed Asvamédhayaga. Kangavarma, 
Bhagiratha and Kakusthavarma were the other rulers. Kadamba rulers also 
gave much impetus to administration, agriculture, religion, education, art 


and architecture etc. 


The rise of the Chalukyas of Vatapi to power in the 6" century 
opened a new era in the political and cultural history of South India. 
They estsblished a vast empire which extended from the river Kaveri 
in the South to the river Narmada in the North. There were many 
branches, among them, the Chalukyas of Badami and the Chalukyas of 


Kalyani were famous. 


Pulakési-I laid the real foundation of the Badami Chalukyan dynasty. 


He had two sons, Kirtivarma and Mangalésa. 


Pulakési-II (610-642 A.D.) was the most outstanding among the 
Chalukyas of Badami. According to Aihole inscription, after strengthening 
his power of resources Pulakesi-II adopted a policy of conquest. Pulakesi 
-II subjugated the Kadambas of Banavasi, the Mauryas of North Konkan, 
the Alupas of South Kanara and the Gangas of Talakadu. Besides, he 
defeated the Latas, the Malvas and the Gurjaras in the north and extended 


the Northern territories up to Malva. 


War with Harsavardhana : The most significant and memorable 


of his military career was his victory over Harsavardhana of Kanouj. 
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Harsavardhana, after establishing his overlordship on the whole of North 
India made an attempt to extend his way into South India. According 
to Hiuen-T-sang, Harsavardhana himself led an expedition against Pulakeshi- 
Il. But Pulakéshi-II who had camped on the bank of the river Narmada 
did not allow Harshavardhana to cross the river. Pulkéshi-II defeated 
Harshavardhana in the battle of Narmada (630 A.D). Both Hiuen-T-sang 


and Aihole inscription bare testimony to this victory of Pulakéshi-Il. 


In the east Pulakéshi-II conqured Southern Kosala, Kalinga and 


important fort of Pistapura. 


War with Pallavas: Mean while, the Pallavas under Mahendravarman- 
I had become powerful in the South. Pulakéshi-II invaded the Pallava 
kingdom and defeated Mahendravarman-! in the battle of Pallalur. then 
the annexed the Pallava territories North of Kafichi. This was followed 
by the voluntary submission of the Cholas, the Pandyas and the Cheras 
to Pulakeshi-IlI. 


After the successful military campaign, Pulakéshi-II returned to the 
capital, Badami and performed the ASvamédhayaga to commemorate his 
conquest. He assumed the titles like Sathyasraya, Ranavikrama, Chalukya 


Paramesvara and Daksinapathésvara etc. 


In 655 A.D Vikramaditya-I, the third son of Pulakéshi-II, recovered 


the throne. He fought successful wars with three successive Pallava kings 
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and even captured their capital Kafichi. The Pallavas, the Cholas and the 
Pandyas became his subordinates. Vinayaditya, Vijayaditya and 
Vikramaditya-II were the next rulers in succession. Kirtivarma-II was the 


last king. 


Tailapa was founder of the Kalyana Chalukyan dyansty. The rulers 
of this dynasty tried to revive the glory of earlier rulers of Badami. 
Vikramaditya-VI was the most distinguished ruler of the Chalukyan dynasty 
of Kalyana. His rule of 50 years(1076-1126) has been regarded as a 


glorious period in the history of Karnataka. 


Soméévara-II the elder brother of Vikramaditya-VI was a weak and 
unpopular ruler. With the help of Sevunas of Devagiri the Kadambas of 
Hangal and Hoysalas of Dwarsamudra, Vikramaditya-VI over threw 
Somesvara-II took, him captive and proclaimed himself the king in 1076 
A.D. To commemorate his accession to the throne, he started a new era 


known as the ' Chalukya Vikrama era’ in 1076 A.D. 


The death of the Parmara ruler, Udayaditya was followed by a war 
of succession among his three sons Jagaddéva, Laksmandéva and 
Naravarma. Vikramaditya-VI helped Jagaddéva to secure the throne. 
Vikramaditya-VI treated Jagaddeéva affectionately as his own son. As a 
reasult, Jagaddéva remained the most trusted feudatory of Vikramaditya- 


VI. 
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Vikramaditya-VI marched against the Cholas and captured Kafichi 
in 1085 and held in for some time. ih 1093, He brought Vengi under 
his control. Though Kuldttunga Chola regained Vengi in 1099, it was 
reconquered by Vikramaditya-VI in 1118 and remained under his control 


till 1124. 


To start with, the Hoysalas were loyal feudatories of the Chalukyas 
of Kalyana. But, under the leadership of the ambitious Vishnuvardhana, 
they wanted to throwoff the Chalukyan yoke. In 1117 A.D. 
Vishnuvardhana invaded and occupied the Chalukyan territory of 
Nolamabavadi. But in 1122 A.D Vishnuvardhana, after a bitter struggle 
was forced to submitt and return to the allegiance of the Chalukyans. 
Then, Vikramaditya -VI subduded the Kadambas of Goa, the Pandyas of 
Uchchangi, the Shilharas if North Konkana and Sevunas of Devagiri. In 
fact, Vikramaditya-VI revived the military glory of the Chalukyas of 
Badami. His court was adorned by great scholars like Bilhana, the 
Kashmiri poet and author of Vikramanka Deva Charitha and 
Vijnanésvara, the author of Mithaksara. Kirtivarma wrote Govaidya. 
Chandaladevi, the chief queen of Vikramaditya-VI was well versed in 


music, dancing and other fine arts. She was called Abhinava Sarasvathi. 


In the middle of the eighth century A.D, the Rastrakitas overthrew 
the Chalukyas of Badami and dominated the whole of the deccan for more 


than two centuries. The term 'Rastrakuta’ is the combination of two words 
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‘Rastra' which means provience and ‘Kita’ which means the Chief. 
Therefore, Rastrakiita means the head of the provience. Later on it became 


the family name. 


Dantidurga was the founder of the Rastrakuta dynasty. After 
Dantidurga, Krisna-II succeeded to the throne. He conquered the Gangavadi 
and accepted the submission of the Ganga king, Sripurusa. He also 
conquered and annexed Konkan in west. The world famous rock-cut 


Kailasa temple at Ellora was built during his reign. 


Dhruva was a brave and ambitious king. He crossed the Vindhyas 
and defeated the Prathihara ruler, Vatsaraja of Ujjaini. From Ujjaini he 
marched to Bengal and defeated the Pala ruler, Dharmapala of Bengal. 
Then he defeated Indrayudha of Kanauja. In the south the Ganga ruler, 
Sivamara-II refused to accept the Rastrakuta suzerainty. Sivamara-II was 
defeated and imprisoned and Gangavadi was annexed. Then he appointed 
his son, Sthambha as the governor of Gangavadi. Then Dhruva humbled 
the Pallavas of Kafichi and extracted the tributes of elephants from the 
Pallava king, Nandivarma-I. All these victories made Dhruva the unrivalled 


master of whole of India. 


Govinda-Hl_ (793-814 A.D): On the death of Dhruva, his third son 
Govinda-III ascended the throne. His elder brother, Sthambha, who was 
ruling over Gangavadi, challenged him with the help of other feudatory 
chiefs. Govinda-III defeated Sthambha and his alies. But Govinda-III treated 
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his rebellious brother leniently and allowed him to continue as the 
governor of Gangavadi-Indra who had helped him in crushing the rebellion, 


was appointed the governor of Gujarat. 


Northern Victories: Having consolidated his position in South, 
Govinda-III turned his attention to the north where he defeated Nagabhatta 
(the son and successor of Vatsaraja) of Ujjaini, Dharmapala of Bengal 
and Chakrayudha (Son and successor of Indrayudha) of Kanauja. The 
victorious forces of Govinda-III marched as far as the foot of the 


Himalayas. 


Southern eoandeeaey : While Govind-III was away in north India, 
the Eastern Chalukyas, the Pallavas, the Cholas, the Gangas, the Cheras 
and the Pandyas formed a confideracy against him. But Govinda-Ill routed 
the forces of the enemies. On hearing this, the king of Ceylon voluntarily 
surrendered to Govinda-III. The whole of India from Kanauj to 
Kanyakumari and from Broach to Benaras accepted his supremacy. The 
Rastrakuta power reached the zenith of its glory under Govinda-III. He 
took titles like Prabhuta Varsha, Jagattunga, Tribhuvana Dhavala and 


Janavallabha. 


Amoghavarsha -I (814-880 A.D) : Amoghavarsha was a boy of only 
14 years when he ascended the Rastrakuta throne. Hence his cousin, Karka 
became the regent. The accession of the boy king provoked the feudatories 


like the Gangas, the Pallavas and the Eastern Chalukyas. They hoisted 
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their flag of rebellion. According to them Sanjan Plates, Karka suppressed 


the rebellion and established peace and order in the empire. 


Policy of Peace: In 821 A.D. Amoghavarsha came of age and took 
the reins of the Govt. and adopted a concilitory policy towards the 
Gangas, Eastern Chalukyas and the Pallavas. He gave his first daughter, 
Chandrobalabbe in marriage to the Ganga prince Butuga, another daughter 
Sheela Mahadevi to the Eastern Chalukyan prince Vishnuvardhana-V and 
the third daughter Sanka to the Pallava prince Nandivarman-lIll. Thus the 
Gangas, the Chalukyas and Pallavas remained loyal to Amoghavarsha 
throughout his reign. Amoghavarsha is said to have subdued the rebellious 


Alupa prince, Vimaladitya and brought Alvakheda under his control. 


Towards the close of his reign Krishna-II, the son of Amoghavarsha- 
I, rose in revolt. Amoghavarsha's favourite general Bankesha led the revolt 
successfully. Bankesha was rewarded with the Governership of Banavasi 


and Krishna-II was appointed the crown prince. 


Amoghavarsha was a crown prince of Vishnu but towards the close 
of his reign, he leaned towards Jainism and became a desciple of 
Jinasenacharya. He was a reputed scholar in Kannada and Sanakrit. He 
wrote (?) Kavirajamarga the earliest work on Kannada poetics. He also 
wrote ‘Prasnottara Rathnavali’ in Sanskrit. He assumed the titles like 
Nripathunga, Athishayadhavala, and Veeranarayana. The Arab traveller 


Suleiman visited the court of Amoghavarsha in 851 A.D. He described 
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the empire of Amoghavarsha as one of the four great empires of the 


world. 


The Hoysalas: The Southern part of Karnataka witnessed one another 
glorious period under the hill chiefs of the Western ghats who became 
famous by the name Hoysalas. They rose to prominence in the Malnad 
region of Karnataka Sosevuru (Angadi in Mudigeri taluk of Chickmagalore) 
amidst the Western Ghats was their earliest centers of activities. It 
commanded control over the communication link between the coast below 
and the plains above the Ghats. The king possessed the title 


Maleparolganda. It means the lord of the hill chief. 


Vishnuvardhana (1108-1152 A.D): Bittideva was the most illustrious 
tuler of the Hoysala dynasty. He was famous by the name Vishnuvardhana. 
Politically and Culturally the Hoysala Kingdom witnessed a grand period 


under him. 


Conquests: The main aim of Vishnuvardhana was to defeat and expel 
the Cholas from Gangavadi and other parts of Southern Karnataka. There 
were a few Chola feudatories also in this region. The Chengalavas and 
Kongalvas were subjugated and the way for final assault on the Cholas 


was prepared. 


Battle of Talakad: Vishnuvardhana sent an army under the leadership 


of Gangaraja to conquer Talakad. The capital of Gangavadi was then ruled 
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by Adigaiman, the Chola governor. Gangaraja demanded a peaceful 
surrender of the fort. The Chola governor wage a war and suffered a 
crushing defeat at he hands of Gangaraja. Adigaiman was killed in the 
battlefield and the Chola army went helter skelter. Vishnuvardhana won 
an astounding victory and got Talakad with this he assumed the title 


Talakadugonda. 


Kongu and Nangali : The Chola army suffered heavily in the 
Talakad battle. It fled for safety towardas Kongu and Nangali- 
Vishnuvardhan himself chased one group and occupied Kolar and Nangalht. 
It is claimed that Vishnuvardhana occupied Kafichi and even defeated the 
Pandyas of Madhurai. He defeated the Nidugal Cholas, another feudatoy 


of the Cholas and obtained the title Kanchigonda. 


Vishnuvardhana’s another General, Panusamaiah concured the Kongu 
country and the Nilagiri's. Thus a vast territory of Tamilnadu fell into 
the hands of Vishnuvardhana. With these victories, Gangavadi was 
completely freed and the Cholas were expelled from this region. This 


enabled Vishnuvardhana assumed another title Veeraganga. 


Against the Chalukya Feudatories: After making himself strong and 
safe at home Vishnuvardhana turned his attention towards Chalukyas 
feudatories. He defeated and received tributes from the Santarasa of 


Santalige (Humcha was their capital), the Kadambas of Hangal and 
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accupied Banavasi, Beluvala, Halasige, Hanagal and Nolambavadi. He 
defeated the Pandyas of Uchchangi in 1117 A.D. and received tributes 
from them. These victories earned him the titles Nolambavadigonda and 


Uchchangigonda. 


Vishnivardhana did not fight any battle for quite some time even 
after the death of Vikramaditya-VI. It is said that the Hoysala monarch 
once again subduded many of the Chalukya feudatories including the 
Kadambas of Goa. He made Hanagal, Talakad and Kolar as his secondary 
capitals. Thus Vishnuvardhana proved to be the real founder of the Hoysala 


authority. However, he remained as a Mahamandalesvara of the Chalukyas. 


Vishnuvardhana's period witnessed a grand cultural development. The 
| great Srivaisnava sage Ramanuja fled from Tamil country to Hoysala 
Kingdom. He stayed at Melukote and tonnuru and sacrified these places. 
Vaishnavism spread in the Hoysala country. Vishnuvardhana constructed 


temples dedicated to Vishnu at Belur, Talakad, and Melukote. 


In religious matters, Vishnuvardhana displays catholocity. His chief 
queen Santala was a devout Jain. His great ministers and generals like 
Gangaraja, Punisamaiah etc. were ardent Jains Santala decorated 


Sravanabelagola with basadis. 


The Hoysala period witnessed an exuberant growth of art and 
architecture. Over hundred temples of this period are constructed in the 


Southern districts of Karnataka. 
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The Hoysalas followed the Chalukyan heritage of art at the biginning. 
The temples and basadis built upto the end of 11th century A.D. reflect 
this. However there was a marked deviation in temple construction from 
the time of Vishnuvardhana. Since this change could be easily identified, 


the art obtained the name "the Hoysala art ”. 


The Vijayanagara Empire: The establishment of the Vijayanagara 
empire in 1336 A.D. marked the begining of a new era in the political 
and cultural history of South India. It was ruled by four Hindu dynasties 


in succession for more than three centuries. 


Sangama dynasty: Harihara-I was the first ruler of the Sangama 
dynasty. After the disappearence of Hoysala power Harihara-I assumed 
the status of an independant sovereign. He extended the teritorries from 
the West coast to the East coast and the river Tungabhadra to the river 


Kaveri. He took up the title Poorva Paschima Samudradisvara. 


Bukka-I followed the policy of expansion. To him goes the credit 
of destroying all hostile powers of the South. He assumed the title " 


Poorva Paschima-Daksina-Samudradhipathi". 


Harihara-II extended the dominions beyond Konkan, Goa and Chaul. 
In Andhra, he defeated the Reddis of Kondavidu and controlled the fort 
of Udaygiri and captured Pangal from the Velamas of Rejakonda. He even 


defeated the Bahamanis. 
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Devaraya-II ( 1424-1446 A.D.) : Devaraya-II was the most powerful 
and ablest among the rulers of the Sangama dynasty. While as a crown- 
prince, Devaraya-II defeated the Bahamanis in 1423 and forced them to 
shift their capital from Gulbarga to Bidar. Soon after his accession to 
the throne, he conquered the Reddis of Konavadu and the Gajapathis of 
Orissa and annexed their teritories to the Vijayanagara empire. He sent 
a naval expedition to Ceylon under his general, Lakkanna Dandesha, who 
conquered Cylone and collected rich tributes from the ruler of that island. 


But in his wars against the Bahamanis, he is said have lost Mudgal fort. 


The Persian ambassador, Abdur Razaak visited the court of Devaraya- 
II in 1443. He was stunned by the glory and grandeur of Vijayanagara 
empire. He wrote : "the city of Vijayanagara is such that the eye has 
not seen a place like it and the ear has not heard of a city equal to it 


in the world". 


Saluva Narsimha was the first ruler of the Saluva dyansty. Next 
Narsimha-II was an emperor only for name sake, but the real power lay 
in the hands of Tuluva Narasa Nayaka. In 1505 Saluva Narsimha-II was 


murdered at Penugonda. With him ended the Saluva dynasty iin 1505. 


Tuluva dynasty: Veera Narsimha was the first ruler of Tuluva 


dynasty. 


Krishnadévaraya (1509-1529): Krishnadévaraya of Tuluva dynasty 


was the greatest among the rulers of Vijayanagara. He was a great warrior, 
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an able administator, a lover of art and architecture and a patron of 
literature and religion and a scholar of great repute. Krishnadevaraya 
consolidated his position, reorganised the army, stabilised the finance and 


started a career of conquest. 


Military achievements: In 1511, Krishnadévaraya marched against 
the rebellious chief, Gangaraja of Ummattur (Southern Mysore). Gangaraja 
was defeated and the fortress of Sivanasamudra was captured. In 1512, 
Krishnadévaraya marched against the Sultan of Bijapur and captured the 
fortress of Raichur which was controlled by the Muslims for about two 


decades. 


Orissa (1513-18) : In 1513, Krishnadévaraya turned again at the 
Gajapathis of Orissa who had conquered Udayagiri and Kondavidu which 
were parts of Vijayanagara. Krishnadévaraya recovered the fort of Udayagiri 
after of a long siege in 1514 and Kondavidu in 1515. It was followed 
by the capture of Bejwada, Kondapalli, Telangana, Rajmandri and 
Simhachalam. When the Vijayanagara army reached Cuttack the capital 
of Gajapathis the kind Prataparudradéva sued for Peace in 1518 and gave 
his daughter Jaganmohini popularly called Tukkadévi in marriage to 
Krishnadévaraya, who in turn restored to him all the teritories north of 


Krishna. 


Bijapur: When Krishnadévaraya was busy in his Orissa campaign 


Sultan Ismail Adilshah of Bijapur recaptured Bijapur. In 1520, 
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Krishnadévaraya marched against the Sultan of Bijapur, defeated him and 


took back fort of Raichur. 


Gulbarga: In 1523, Krishnadévaraya marched to Gulbarga, released 
the Sultan of Gulbarga who had been imprisoned by his own subordinates. 
Then Krishnadévaraya crowned the Bahamani Sultan at Gulbarga and took 
up the title Yavanrajya Prathistapanacharya. With this the wars of 


Krishnadévaraya came to a close. 


Krishnadévaraya maintained friendly relations with the Portuguese 
at Goa. He was a great scholar in Sanskrit and Telugu. He was a patron 


of art and architecture. 


Nayakas of Keladi : Of the successors to fortunes of Vijayanagara, 
to principilities are notable viz., Keladi and Mysore. There were many 
other minor principilities like Chitradurga, Bangalore, Channapatna, 
Rayadurga, Sondur, Bilgi etc. but Keladi and Mysore were far bigger in 


size than these and are of importance. 


Keladi is a village in Sagar taluka of Shimoga district. In the 
Vijayanagara period it was the capital of a powerful feudatory state whose 
Nayakas served the empire with unswerving devotion and loyalty. Keladi 
Nripavijaya by Linganna and Sivatattva Ratnakara a Sanskrit encyclopaedia 
by prince Basavaraja and several inscriptions help us to unfold the history 
of the dynasty. Chaudappanayaka was the founder of this dynasty. His 
son SadaSivanayak (1530-1567 A.D.) changed his capital from Keladi to 
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Ikkeri. Keladi kingdom came to have control over the rich overseas trade 
at the Canara ports and came in touch with Portuguese, and later the 


Duch and the English. 


Venkatappanayaka ( 1582-1629 A.D. ) was an eminent ruler of Ikkeri. 
Taking advantage of the fratricidal feuds in the Aravidu royal house, he 
made himself independent. The Sultan of Bijapur sent a large army against 
Ikkeri, but Venkatappanayaka could not be fully subdued. He defeated 
Chennabhairadévi, the queen of Gersoppa, the Sultans feudatory, and 
merged her kingdom into Keladi. He transferred his capital from Ikkeri 


to Bidanur. 


Sivappanayaka (1645-1660) : Sivappanayaka was another great ruler. 
He pushed his boundries into the Mysore territory and extended his 
kingdom southward as far as Hassan and Chikmagalore district. He 
introduced a new land revenue system called Sist and reformed the 
administration. He did every thing possible to explore more land and 
encourage agriculture. Bidanur became a busy and flourshing centre of 
trade under him. The Portuguese, who were engaged in trade at Mangalore, 
Kundapur and Honavar grew high handed. 


Keladi lost its importance after Sivappanayaka. Bijapur conquered 
its northern territory which was later lost to the Marathas. The Odeyars 
of Mysore steadily pushed their boundries northwards into the Keladi 


kingdom. Thus reduced in power and possession, this state lingered on 
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till the eighteenth century. Even in this condition the Keladi queen Rani 
Channammaji (1671-1697) gave refuge to Sivaji's son Rajaram who had 
escaped from the clutches of Aurangazeb, and helped him to reach his 
territory in the south. The Keladi stood by her political companions, the 
Marathas, in a critical situation. Keladi lost its entity in 1763, when Hyder 
Ali invaded it and took the ruling queen Veerammaji captive and seized 


its large treasure, which probably helped him to rise in power. 


The Odeyars of Mysore: The royal family of Mysore claims to 
belongs to the family of the Yadavas from Dwaraka and that it had started 


its rule from 1399 itself. But its sovereign rule started only from the 16* 


century. 


Raja Odeyar was the first great ruler of the dynasty who ousted the 
Vijayanagar governer stationed at Srirangapattana from the place and 
captured the town. He made Srirangapattana his capital. He conquered 
Saraguru, Heggadadevankote, Kikkeri and other surrounding regions and 
expanded his eicitory: The throne of the Vijayanagara Governer at 
Srirangapattana fell into his hands and Raja Odeyar began to use it for 
his darbar. The temple at Srirangapattana and Melukote were renovated 


and expanded by him. 


Kanthirava Narasaraja was the great ruler of the Mysore royal family. 
The Vijayanagara empire had completely vanished during his time and 


he was the first ruler who was completely sovereign, free from even 
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nominal allegiance to the Empire. He issued Kanthirayis’’ the first gold 


coin of Mysore, resembling the Vijayanagara coins. 


Chikkaadévaraja: Chikkadevaraja, came to the throne in 1673. He 
was the greatest among the early rulers of Mysore and during his period 
the kingdom witnessed further expansion. He conquered Tumkur and 
Hoskote and descending the Eastern Ghats, Major parts of Salem district. 
From the Keladi rulers he annexed Hassana, Bhanavar and Chikkamagalore. 


Shivaji laid seige to Srirangapattana and plundered it in 1677. 


Chikkadévaraja cultivated friendly relations with the Mughals. 
Aurangazeb who had conquered Bijapur, was marching Southwards. The 
Mughals must have considered the Mysore prince a useful ally against 
the Marathas. Chikkadévaraya claims to have defeated the Marathas in 


a number of wars and assumed Maharashtrabhipalajalaripu." 


He was not only a valorous king, but also an able administrator. 
He founded the central secretariat with eighteen departments known as 
atharakacheri.'* Taxes were collected so effeciently and economy was 
introduced in administration with so much care that Chikkadevraja 
succeeded nine crores of pagodas'*. He assumed the title 
Navakotinarayana’®. But the administrative institutions of the Vijayanagar 


days were continued. 


Haider Ali and Tipu Sultan: Haider Ali is a notable figure in the 


history of Karnataka. He came to power by his sheer abilities and 
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expanded the Mysore kingdom on an unprecedented scale. By their 
resistance against the British, he and his son became personage of world 
renown. Haider was an ordinary captain in the army of Dalavayi 
Nanjaraja. He rose to eminence during the storming of Devanahalli'’ in 


1749, when he demonstrated his daring talent. 


The defeat of the Marathas at Panipat (1761) rid Mysore of the 
Maratha menace temporarily. Haider secured Sira’* in 1762. The internal 
troubles in the Keladi kingdom helped Haider to capture it in 1763. The 
Marathas whose ally the Keladi kingdom could not come to the letters 
succour during this critical hour as they were licking the wounds of the 
Panipat. This was followed by the capture of Soda (Sonda)'? . and Bilgi’® 
by Haider. The capture of the Keladi capital, Bidanur laid a vast booty 
at his disposal and this helped him in all his future ventures. He 
proceeded against Gutti?!, humiliated its Maratha chief, Ghorpade, defeated 
the Savanur Nawab, and extended his boundries beyond the Tungabhadra 


to Dharwad. But the Marathas defeated him in 1765 and again in 1766. 


The first Anglo-Mysore war that broke in 1767 resulted in the rout 
of the British up to the gates of Madras in 1769. A_ treaty was 
concluded. But, later when the Marathas invaded Mysore and defeated 
Haider in 1771, the British did not come to his help as agreed upon 
in 1769. Meanwhile Haider had subdued Coorg in 1772, and captured 


Chitradurga another rich principality in 1779. Major parts of Karnataka 
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up to Dharwad and Bellary, parts of Tamilanadu and Kerala came under 


his control. He befriended the French. 


In 1780, Haider joined the Confederacy formed against the English. 
The confederacy consisted of Mysore, the Marathas and the Nizam. Haider 
dashed into Tamilanadu and had an upper hand in the war. But his other 
allies soon deserted him. He was isolated. Haider died in December! 782, 
when this second Anglo-Mysore war was going on. His son, Tipu 


continued the war. 


Tipu had led armies and had won many victories for his father 
during the second Anglo-Mysore War, and even earlier. He continued the 
war against the British after his father's death. He defeated the British 
at Wandiwash in 1783. But in the West he lost Bidnur and Mangalore. 
He concluded a treaty with the British. Later Tipu attacked Travancore, 
a British ally, and this caused the third Anglo-Mysore war (1790-92). After 
some initial successes, Tipu had to face only reverses and he came to 
be besieged in Srirangapattana in March 1792. His territory was reduced 
to half and he was forced to pay an indemnity. Two of his sons were 


surrendered as hostages to the British. Tipu felt hurt and humiliated. 


But the Sultan was indomitable. He would have no rest till these 
alies were ousted from the country. He negotiated with the French, the 
Amir of Afaganistan and the Sultan of Turkey. He refused to join the 


subsidiary Alliance mooted by Lord Wellseley. This caused the Fourth 
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Anglo-Mysore War. The British joined with Marathas and the Nizam. 


Srirangapattana was besieged. Tipu fought heroically and died in 1799. 


Shivaji and Karnataka: Shivaji had stayed in Bangalore as a boy, 
and scholars like Shejawalkar have felt that he was inspired by the 
example of the remains of the Vijayanagara empire in founding his 


independent Hindu kingdom. 


Shivaji had started his activities against Bijapur, and he conducted 
many campaigns in Karnataka in the Bijapur territory. His commander 
Palkar plundered Raibag, Gadag and Lakshmeshwara. Shivaji attacked 
Mudhol in 1664, and killed his father's enemy. Baji Ghorpade plundered 
Khanapur and Mugutkhan Hubli” on his way back. He also plundered 
Ankola and Karwar in 1665. Later he helped Keladi Chennammaji in civil 
war in the Keladi kingdom in 1673. He had to struggle hard to retain 


the territory till his death in 1680. 


Modern Mysore: Krishnaraja Odeyar-III : The throne of Mysore 
was handed over to Krishnaraj Odeyar-III, the young prince of Hindu 
royal family of Mysore in 1799. He was a boy of five years and the 


administration was entrusted to Diwan Pirnayya. 


Purnayya caused the repairing of the tanks and canals in the state 
and also improved them. A dam was erected at Sagarkatte across the 
Lakshmanatirtha. "The Diwan seems to persue the wisest and the most 
benevolent course for the promotion of industry and opulence", wrote Gen. 


Wellesley.” 
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Rule of Commissioners: The East India Company assumed the 
administration of Mysore in 1831 and appointed an official called 
Commissioner to look after its administration. Of the Commissioners who 
worked in Mysore, Mark Cubbon and Lewin Bowring are the most 


notable. 


Mark Cubbon: Mark Cubbon was appointed Commissioner in 1834. 
State capital was shifted to Mysore from Bangalore and Tipu's palace was 
the first secretariat. Cubbon divided the State into four divisions under 
one European Superintendent. There were 120 taluks in the state each 
looked after by one amildar. Below the amildar was an official, Hoblidar 
or Shekdar, looking after a group of villages or one hobli. The central 
office or the Coinmascoders secretariat had nine departments viz., revenue, 
post, police, sawar, marmat (public works), medical, amritamahal, justice 


and education. 


Cubbon was a great administrator who put the administrative 
machinery of Mysore on modern lines. He was responsible for many 
imnovation. " A sound and solid foundation was laid for the progress and 


prosperity of the people" during his time. He resigned in 1861. 


Lewin Bowring: Under Bowring, the state was divided into three 
divisions containing eight districts. Each division was looked after by a 
Commissioner and each district by a Deputy Commissioner. The Deputy 


Commissioner was made responsible for the collection of revenue and 
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he had under him the amildars and sheikdars. Bowring reorganised the 
revenue survey and settlement department and regularity in measurement 
of land and assessment of revenue were introduced. He also took steps 
to seperate the judicial powers from the executive. This policy of 
seperation of powers initiated by him was later continued by his 
successors. He also introduced the "Indian Penal Code’ and the 'Code of 
Criminal Procedure’ into Mysore. This registration act was passed in 1864 
and registration was made compulsory for all property transactions. A new 
department of Police was organised on lines of the one in Madras 
presidency. But one criticism on his administration is that it was staffed 
mostly by Englishmen and was therefore costly. To Bowring goes the 
credit of having encouraged education on a large scale. He took measures 


to set up schools in villages. 


Rangacharlu : Rangacharlu who had been Chief Secereatry of 
revenue in Mysore was appointed the first Diwan. He was a well-read 
man who had fully imbibed Western liberalism. He was responsible for 
establishing a Representative assembly which was convoked in 1881 at 
the time of the dasara** when the leading merchants, planters and 


agriculturists had assembled for the dasara darbar. 


Diwan Rangacharlu was a great administrator and he laid proper 


foundation for the future administration of princely Mysore. 
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Sheshadri Iyer: Rangacharlu was succeeded by Sir K Sheshadri lyer, 
a wise and tallented administrator. He was responsible for implementing 
many schemes aimed at the economic progress of the state. It was during 


his time that gold mining was started in Kolar. 


Sir M. Visveshvarayya : The name of Sir M. Visveshvarayya has 
the pride of place in the history of modern Mysore. He joined Mysore 
service in 1909 as Chief Engineer. He was sort of visionary and a 
foresighted economist. In 1902 he had published a book, A vision of 
prosperous Mysore, in which he had stressed the need for the spread of 
education, spread of technical knowledge and proposals for irrigation, 
industrilisation and commercial progress. "Sir M_ Visveshvarayya's Diwanship 
ushered in an era of allround development and more particularly in the 


field of industrial enterprise” says Professor K. Sampathgiri Rao. 


He was a liberal statesman, associated with Ghokle and Ranade and 
was a great believer in democratic institutions. A number of projects and 
industries were implemented by him. They include the completion of the 
Krishnarajasagara Dam at Kannambadi, the founding of the Iron Works 


at Bhadravati and the Mysore Bank etc. 


Freedom Movement: The whole of Karnataka came under the control 
of the British before the first part of the 19th century. The princely area 
of Mysore had fallen in their hands in 1799, after the fall of Tipu. The 


- people of Karanataka did not accept this overlordship of the foreigners 
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lying down. There had been a number of Anti-British uprising in 


Karnataka. 


The first protest against the ruler of the British came in the form 
of a violent uprising led by Dhondji Wagh in 1800. His wide spread 


uprising that began in Shimoga district continued for several months. 


Kittur in Belgaum district saw a brave queen, Chenamma who 
revolted against the British. The collector of Dharwad, Thackeray objected 
to the adoption of a son by Shivalinga Sarja, the Desai of Kittur, before 
his death in 1824, Chenamma the Desai's queen was highly infuriated 
by the attitude of the British and prepared herself to check the intervention 
of the British. 


In October 1824, Thackeray led an army to Kittur, while laying siege 
to the fort of Kittur he was killed. Later in december 1824 Chaplin the 
Commissioner of South India, collected a huge army and laid siege to 


Kittur. The queen was taken captive and she was imprisoned. 


The spark lit by heroic Chenamma could not be easily extinguished. 
Sangolli Rayanna a village watchman, who had served in Kittur army led 
a second revolt in 1829. He wanted to press the claims of Shivalingappa, 
the son adopted by Chenamma over the Kittur teritory. Rayanna conduceed 
guerilla warfare and burnt down the office of the Mamiladar at Bidi. Later 
some of his own friends betrayed him and helped the British to arrest. 


He was hanged at Nandgad. 
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There occured the Nagar Uprising in Shimoga district in about 1830- 
31. One Sadarmalla from Kumsi calling himself Budibasappa and claming 
to be a member of the royal family of Keladi, revolted against the ruler 
of Mysore in 1830. The rapacity of revenue officials of Mysore working 
in the area, caused the uprising. Honnali was the centre of the insurgents. 
Sarja Hanumappnayaka of Tarikere who had lost the throne, also joined 
the insurgents. Krishnaraja Odeyar-II] had to lead an army and come down 
to Shimoga in 1831. A British army which came via Harihara captured 
Kamanadurga in March, Chandragutti in April and Nagara in June. 


Budibasappa was taken captive in 1834 and hanged. 


The peasents in Kanara districts (Daksina Kannada, Udupi and Uttara 
Kannada) also rose in revolt during the same period against the British. 


It was an agrarian uprising in protest against the heavy burden of taxation. 


1857 in Karanataka: The country-wide uprising of 1857 had its echo 
in Karnataka also. The princes of Surapur and Nargund and number of 
Desai's in Dharwad districts led by Mundargai Bhimrao revolted against 


the British in 1857-58. 


Venkatappa Nayaka the prince of Surapura was the leader of the 
revolt. He was in contact with Nanasahib Peshwa. He had been instigating 
the Indian soldiers in the British army at Belgaum and other places to 
revolt. Captain Windham came to Surapur with an army in February 1858. 


Newberry a British commander, was killed outside Surapur as a result 
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of the fire from the fort. Later the British captured the fort when some 
relations of the Nayaka helped them. Venkatappa escaped to Hydrabad 


where he was arrested. He commited suscide. 


‘Babasaheb of Nargund was another prince who revolted against the 
British in co-operation with Mundargi Bhimrao and the Desai of Hammige, 
Dambala, Soratur and Govankoppa. The British sent their commander 
Manson, to Nargund. While Manson was camping at Suraban on way to 
Nargund, he was killed in May 1858 by the men of Babasaheb. The 
British laid seige to Nargund. Babasaheb escaped but was caught and 


hanged at Belgaum in June 1858. 


What later followed was the non-violence struggle. Spread of English 
and western education was responsible for the popularisation of Western 
liberal and democratic ideas and the concept of modern nationalism in 


Karnataka. 


Non-Co-operation: The non-cooperation motion indicated the wide 
spread clamour for freedom in Karnataka. In response to the Gandhiyi's 
call of boycott of court, schools, colleges and offices, many lawyers gave 


up their practice. Many more gave up their jobs. 


A good number of volunteers from Kamataka went to participate in 
the Flag Satyagraha of Nagapur (1923). While at Nagpur Jail, Dr. N.S 
Hardikar of Karnataka decided to start Hindustani Seva Dal. The all India 


Headquarters of the Seva Dal was at Hubli, and volunteers from all over 
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country came there to seck training at the hands of Dr. Hardikar and his 
‘ironsides’. 

Karnataka had the privilege of being the venue of all India Congress 
Session only once in Pre-Independance days, and this privilege had its 
speciality, viz., having Gandhi as its president. The impact of Belgaum 
Congress of 1924 on the workers and freedom movement in Karnataka 


was great. 


Civil Disobedience Movement: The Civil Disobedience Movement 
started by Gandhiji in 1930 kept the Congress workers in Kamataka active 
in some agitation or the other and hundreds filled the Jails by breaking 
law. When Gandhiji launched his historic Dandi March, Salt Satyagraha 
was offered at Ankola in the presence of nearly 40000 people on Apmnil 
13th 1930 by M.P Nadkarni and others. This was followed by Salt 


Satyagraha in many more centres. 


More serious was the no-tax campaign, namely, Hirekerur in Haveri 


district and Ankola, Sirsi and Siddapur in Uttarakannada district. 


Quit India: Karanataka witnessed unprecedented mass awakening 
during the Quit India Movement of 1942. The Movement was the strongest 
in Belgaum and Dharwad districts and Banglaore and Mysore cities. Quit 
India Movement saw groups of underground workers engaged in sabotage 
of government machinery. Innumerable gramachavadies (village offices) 


were burnt in Belagaum and Dharwad districts and recorded from village 
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accountants were confiscated and set on fire. Telegraph wires were cut, 
railway lines removed and railway stations and government offices were 


also damaged. 


Mysore Chalo: When India became free, the Mysore Congress had 
to launch 'Mysore Chalo' movement to force Maharaja to agree for 


acession to the Indian Union. 


The Mysore Congress headed by K.C. Reddy gave a call to hold 
Sathyagraha infront of the Mysore Palace begining with September 14th 
1947. Volunteers from various parts of the state were to start from 
- September 4th on foot and reach Mysore by conducting propaganda all 
along their routes, in all towns and villages, demanding merger of Mysore 
into the Indian Union and granting of responsible government. This call 
for 'Mysore Chalo' (march to Mysore) was echoed in the nooks and 
corners of the state. Volunteers started on foot from every major town 
of the state, shouting slogans like 'Mysore Chalo’. Students came out of 
colleges, labourers went on strike in the industrial centres like Bangalore, 
Mysore, Bhadravati and Davangere. Even the railway employees and police 


went on strike. 


At last the Maharaja was forced to yield. It looked as though the 
government could not function and law and order could not be enforced. 
He agreed to establish responsible government and also to accede to the 
Indian Union on 24th September. K.C. Reddy was sworn as the Chief 


Minister of the responsible government. 
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In inclusion a brief background of this type is necessary to trace 


the growth of Ramachandrapura Matha. It can be in fact viewed in the 


light of the above mentioned brief history. During the various vicissitudes 


and the rise and fall of the fortunes of the Ramachandrapura Matha 


remained almost untouched. It was growing steadily by spreading its 


religious tentacles and gaining considerable supporters. However, the Matha 


indirectly encouraged freedom movement and cultural renaissance in its 


own way. Vow 


— 
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A Concise History of Karnataka. 


Devanhalli is near Bangalore. 


Sira is near Tumkur. 


Sode is in Sirsi taluk of Uttar Kannada. 
Bilgi is in Siddapur taluk of Uttara Kannada. 
Gitti is in Ananantapura in Andhra Pradesh. 
Muguthkhan Hubli is in Belgaum districy. 

A Concise History of Karnataka. p.253. 


Dasara festival was celebrated every year in the month of October. 


CHAPTER-IV 


HISTORY OF RAMACHANDRAPURA MATHA - 
THROUGH THE AGES 


GURUPARAMPARE 


MG the advent of Sankaracharya marks a definite growth in the nation's 
endeavour in the fields of intellect, ethics and spirituality and most of 
all in the purification and harmonization of the different cults. His mission 
may be succintly described as one of intigration, enlightenment and 
upliftment. About twelve hundred years ago, Sri Adisankaracharya, the 
greatest exponent of Advaita Philosophy, founded the four principal Mathas 
or monsteries, at four different corners of India’ Sringéri in the South, 
Badari in the North, Dvaraka in the West and Puri or Jagannatha in the 
East. He chose these places probably for the beauty of their natural 
environment, amidst snow-clad mountains, forests and rivers, or on the 
shore of the ocean, places where heaven and earth meet and transcend 
man's thoughts to sublime-heights. He placed SureSvaracharya as the head 
of the Matha in Sringéri?, Padmapadacharya in Dvaraka, Totakacharya 
in Badari and Hastamalakacharya in Puri. The establishments of these 
Mathas points to Sankaracharya's realisation of the physical and spirutual 
unity of India. 


The word ‘Sankara’ means the Doer of good; and the good is the 


awakening of the devine in us. The solidarity of all existence based on 
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the concept of the one behind many is the theme that, when properly 
put across, will transcend racial and cultural frontiers, and discover the 
proper solution for the ever increasing moral, social and spiritual crisis 


that overshadow the world at present. 


Ramachandrapura Matha which is in 'Asoka’* about three k.m. from 
Gokarna (which is known as Southern Kasi) is said to have been 
established by Adisankaracharya. Later on, it was shifted to the site on 
the bank of the famous KoOtiteertha of Gokarna. The present 
Ramachandrapura Matha is situated on the left bank of the river Saravati. 
Ramachandrapura is in the Hosanagara taluka of Shimoga district of 
Karnataka state. Inspite of a political, economic, social and religious 
vicissitudes the Ramachandrapura Matha has continued to exist down to 
our own time as a great socio-religious centre. The Matha has done much 
for the promotion of Dharma and the advancement of the Advaita 
philosophy. The speciality of this Pitha (seat of Guru) has in the fact 
that it has been distinguished by an unbroken (Avichchhinna parampare)’ 
succession of the pontiffs well known for their spiritual eminence, learning 
and piety. The followers of Advaita, acknowledge the pontiffs of the 


Ramachandrapura Matha as their spiritual directors. 


Right from the Vijayanagara period (1336), dawn to the modern times, 
the various secular heads like the Vijayanagara Emperors, the Keladi rulers, 


the Muslim rulers (Hyder Ali and Tipu Sultan), the Odeyas of Mysore 
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and the British Commissioners patronised the Ramachandrapura Matha 
and revered the pontiffs. The people from South India in general, 
particularly in Karnataka, Kerala and parts of Goa continued to rever the 
pontiffs of Ramachandrapura Matha. As the secular heads went on granting 
lands to the Matha, for the maintenance of the temple, social, religious 
and educational activities, the Matha got itself developed into a Samsthana. 
The Gokarna Samsthana was not a jagir in the general sense, exercising 
only revenue and judicial power but, was a Dharmasamsthana practicing 


Dharma. 


From Adigankara to present pontiff the Matha has been administered 
by thirty six pontiffs. At first Adisankaracharya gave Sanyasasrama to 
Mandanamisra and named him Surésvaracharya who was appointed at 
Sringeri.© Later on Suré$varacharya gave Sanyasadiksa to Vidyananda, who 
was one of the senior and renowned disciple. The main aim was the 
continuation of Sanyasadharma. Sankaracharya toured with his disciple, 
Vidyananda. He visited Gokarna, which was a centre of piligrimage at 
that time also. He stayed there for sometime and worshipped gods and 


goddesses like Bhadrakali, Mahaganapati, Mahabalesvara and Atmalinga.’ 


While Sankaracharya was travelling he found Varadamuni, one of 
the disciples of Agastya, lost in penance, near VaradéSalinga, which was 
worshipped by Agastya. Varadamuni heard the fame of Sankaracharya’. . 
When Sankaracharya saw Varadamuni, he was very happy. They discussed 
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some Vedic subjects. Later on Varadamuni told Sankaracharya that he 
continued to worship Taporama, Sita Laksmana who were worshipped by 
Agastyamuni. Then he presented these idols very gladly to him. He humbly 
told him that he could arrange to worship these six idols (Sadvigraha) 
to continue the worship without any break (Avichchinna). Later on 
Varadamuni placed Sadvigraha in the hands of Sankaracharya (Varadamuni) 


returned to Himachala.? 


Sankaracharya gave those beautiful idols to his dearest disciple 
Vidyananda, along with the precious Chandramaulisvaralinga. Sankara also 
asked Vidyananda to construct a Matha, place the idols in 'Asoka’ which 
is on the peak of the Satasringa mountain.'° Sankara assured him that he 
could take daily darsana of the God MahabaleSwara and worship Taporama 
idol and Chandramaulisvaralinga. He further instructed him to supervise 
the behaviour (Achar-Vichar) of all Haivadravida Brahmins of Gokarna 
mandala. It was his wish to see that the Matha continued without any 
hindrance. Sri Rama of Raghukula is the main deity of Matha and hence 


is called Raghuttama Matha of Gokarna." 


Thus Vidyanandacharya of Gokarna, who had been worshipping 
Taporama idols, Chandramaulisvara and Sankara’s Padukas, given by 
Sankara himself, assumed that spiritual and religious leadership of 
Gokarnamandala. He was found to be impressed mostly in mediation. 
Satasringa mountain, God Mahabaléshwara, KOtiteertha became sacred to 


Havyaka Brahmana disciples because of the holy influence of Vidyananda’’. 
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From Vidyanandacharya, the senior-most disciple of Surésvaracharya 
"Raghittama Matha" (Ramachandrapura Matha) tradition and from 
Nityabodhaghanacharya, his second disciple, Sringéri Matha, tradition were 
carried on independently. Though there is an uncertainty regarding 
the period of the establishmant of the Raghittama Matha of Gokarna, 
the probable date seems to be between Saka 635 to 640 (A.D.713-718)"*. 
But this date is also not appropriate, because Sankaracharya lived in 
A.D.788-820'5. However Matha is said to have been established by 
Adigankaracharya. This Matha belongs to Bhitivar (Bhirivala)'* tradition. 
A copper plate inscription of Saka 1311,A.D. 1389 described to Vidyananda 
refers to Chidbodha Bharati Swamiji, the ninenth Guru of the Matha 
indicates that both Sringeri Matha and Ramachandrapura Matha traditions 
(Parampare) belonged to Bhogavardhana (Bhogaval[ra]) tradition.'’ Hence 


the term ‘Bharati' at the end of their name means 'Sarasvati'.'* 


From the beginning till today Ramachandrapura Matha has been 
administered by thirtysix Pontiffs,!° thirtysixth Guru is initiated recently. 
The Guruparmpare may be reviewed as mainly on the basis of available 
data. The information regarding certain pontiffs are not available in full, 


and hence their names are just mentioned. 
os 


Vidyanadacharya: Vidyanandacharya was the first of the Raghiittama 
Matha of Gokarna. He was a disciple of Surésvaracharya who was 


Sankracharya's disciple. 
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Chidbodha Bharati: He was the fourth pontiff of the Raghitama 
Matha from the first Pontiff, Sankaracharya. He was a disciple of 
Vidyanandacharya. 

Nityananda Bharati: He was wellversed in all branches of 


knowledge. 


Sachidananda Bharati: He was the sixth pontiff of the Raghuttama 


Matha of Gokarna. 


Chidghanéndra Bharati: Chidghanéndra Bharati was also known as 


Raghuviréndra Bharati. 
Sitaramchandra Bharati: 


Chidbodha Bharati (1390) : Chidbodha Bharati was the ninth pontiff 
of the Gokarna Raghiittama Matha. He was a contemporary of Sri 
Vidyaranya (1380-1386) was the twelveth pontiff of Sringéri Matha. This 
Matha’'s jurisdiction and status are described in the copper-plate charter 
which is given by Sri Vidyaranya, Saka 1311(1389)". In this copper-plate 
inscription is mentioned both the Nityabodhaghanacharya of Sringeri 
Parampare and senior Vidyanandacharya of Ramachandrapura Matha 
parampare which are one and the same. It is in this copper-plate 
inscription that are found the following things which were presented to 
Chidbodha Bharati by Vidyaranya in the presence of the lord, 
Mahabalesvara: Simhasana (Throne), Kirita (Crown), Andolika (Palanquin), 


Svétachhatra (White Umbrella), Ubhayachamara (two Chowries), 
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Makaratérna {A Torana of the form of a makara (a mythological sea 
monster, crocodile) attached to two poles, which in procession as an 
emblem of distinction (Birudu), is carried before idols Gurus and Kings], 


Vyajana (A Fan). 


Hagalujyoti: (a torch carried during day time as a mark of respect) 
Pita-Pisanagavamnapataka (garland of yellow coloured piece of cloth), Tala 
(Cymbal), Sankha (Counch), Chakra (Wheel- a weapon of lord Visnu: 
Sudarsana), (Chidbodha Bharati). He permitted him to travel with these 
emblems (Birudus) in four countries (Haiva, Tulu, Maleyala, and Mustka). 
This indicates that there was a good relation between Vijayanagara empire 


and Ramachandrapura Matha. 


RaghavéSvara Bharati (1464): Raghavesvara Bharati was the last 
Pithadhipati of Gokarna Raghiittam Matha. He got the Sanyasadiksa from 
Chidbddha who was his preceptor (Guru). He preached Advaita Philosophy 
in all places. He studied at Kasi. He was a scholar who studied Grammar, 
Vedanta, Mimamsa. After the completion of his education he returned to 
Raghuttam Matha of Gokarna. He had brought one thousand sdaligramas 
from Kasi.% The cordial relation between Vijayanagara empire and 
Ramachandrapura Matha continued during this period also. This is very 
well suggested in the copper-plate charter which indicates that Vijayanagara 
king Deévaraya-II (1424-1446) visited Gokarna and was blessed by 


Raghavesvara Bharati of Ramachandrapura Matha. Deévaraya-II gave gifts 
V 
C4 N4. 
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to the Matha. It was in Saka 1386 (1464) that he presented Andolika, 
golden Pafichakalasa and Pafichadivatika to Raghavesvara Bharati of 
Ramchandrapura Matha.”> All these acts point to the Dévaraya-ll's 


magnanimity and Guru-bhakti. 


Ramachandra Bharati was his disciple. There appears to have been 
some differences of opinion between Raghavésvara Bharati (Senior Pontiff) 
and Ramachandra Bharati (Junior Pontiff). So Ramachandra Bharati left 
the Matha and established a small hut, in Shimoga district of Hosanagara 
Taluk, named "Ramachandrapura"* and stayed there. Another disciple 
Raghittam Bharati left Gokarna, and established a separate Matha at 


"Kekkar"2” in the Honnavar Taluk of Uttara Kannada. 


Ramachandra Bharati (1500): Ramachandra Bharati was the twelfth 
Pontiff of Ramachandrapura Matha. He was a scholar in Vedanta, 
Mimamsa. It was he who had taken special care for the protection of 
vedic religion. Choudappanayaka, the founder of Keladi and Nagara 
Kingdom and Somannayaka of Hampi”* both met Ramachandra Bharati 
and got his blessings. During that time, these rulers at the instruction 
of the pontiff constructed a town and a hut near Agastyatheertha, on the 
bank of the river Saravati. They also gave grants of village and Agrahara 
including the arecanut garden and paddy land to Ramachandra Bharati.” 
He established a Matha and installed Sita, Rama, Laksmana idols. Here 
Ramachandra is the main diety commemorated by Ramachandra Bharati, 


the place is called as Ramachandrapura Matha.*° 


68 


On hearing the news of the illness of Raghavesvara Bharati, 
Ramachands Bharati visited Gokarna and stayed there for some time. 
After the demise of Raghavésvara Bharati he had to look after the 
administration of the Raghittama Matha of Gokarna and later the Matha 
was merged with Ramachandrapura Matha. Rama, Sita, Laksmana, 
Chandramaulisvara and Sankara's Paduka and other idols worshipped by 
Raghavésvara Bharati, were brought from Gokarna by Ramachandra Bharati 
to Ramachandrapura Matha.*! Of the various branches of Ramachandrapura 
Matha, Kekkar Matha followed an Asrama Parampare of 13 Pontiffs. 


It may be described as follows : 


1. Raghittama Bharati 

2. ViSvarupa Bharati 

3. Satyaripa Bharati 

4. Saravesvara Bharati 

5. Raghunath Bharati 

6. Narasimha Bharati 

7. Ramachandra Bharati: One of his disciples got Sanyasdiksa from 
him, and stayed at Nelemavu Matha (One of the branches of 
Ramachandrapura Matha)** in Siddapura Taluka of Uttara Kannada. 

8. Raghittama Bharati 

9. Raghavésvara Bharati 


10. Raghinath Bharati 
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11. Raghittama Bharati 

12. Ramachandra Bharati 

13. Raghavesvara Bharati: He satyed at Ramachandrapura and looked 
after the administration?? as Ramachandra Bharati, the 30° pontiff was 
still underaged. When Raghavésvara Bharati breathed his last in $aka 1747 
(1819) Ramachandra Bharati had to look after the Kekkar Matha. From 
that day onwards there has been no separate Pithadhipati's in Kekkar 


Matha. 


Abhinava Raghavésvara Bharati: Abhinava Raghavesvara Bharati 
was the 13th pontiff of Ramachandrapura Matha Parampare. He was the 
disciple of Ramachandra Bharati. He stayed at Ramachandrapura Matha 


and looked after the administration.** 


Ramayogindra Bharati: 

Narsimha Bharati: 

Ananténdra Bharati: Ananténdra Bharati established another Matha 
at Bidarakalu (Bidrakanu)** in Siddapura Taluka of Uttara Kannada. He 


acquired some landed property to maintain the Matha. 


Ramabhadra Bharati: Ramabhadra Bharati was the 17" pontiff of 


Ramachandrapura Matha. He developed and reconstructed the Matha. 


Raghavégvara Bharati: 


Vidyadhanéndra Bharati: 
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Rahunatha Bharati: He was the 20th pontiff of Ramachandrapura 
Matha, who came to the holy seat in 1565.*%* At the same time another 
Matha was established at Tirthahalli and 62 Havyaka Brahmins familtes 


were under the supervision of this Matha. 


Ramachandra Bharati. 

Raghittama Bharati. 

Paramé$vara Bharati. 

Raghavésvara Bharati: He was also called Venkatesvara Bharati.*” 

Raghiittama Bharati. 

Raghavésvara Bharati. 

Raghittama Bharati. 

Raghesvara Bharati. 

Raghittama Bharati. 

Raghavegvara Bharati. 

Ramachandra Bharati: (1825)*” born in a small village named 
Hedali,** in Hosanagara Taluk of Shimoga district, he became Pithadipati 
at the age of 12. He got his education at Ramachandrapura Matha. During 


his period Kekkar Matha was also merged with Ramachandrapura Matha.” 


Raghavendra Bharati: Raghavendra Bharati was the 32™ pontiff of 
Ramachandrapura Matha. He was the disciple of Ramachandra Bharati. 
Born in renowned Hosuramane® family in Kekkar Village of Honnavar 


Taluk of Uttara Kannada, he came to the holy seat in his 15" year of 
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his age. He studied Nyaya, Mimamsa, Sastras at Kasi. He undertook 


various developmental activities. 


During his period four important Mathas got merged with 
Ramachandrapura Matha. They are Komminakai (Kombinakai) Matha, in 
Siddapura Taluk of Uttara Kannada, Rudrapada Matha of Kalasa in former 
Kaduru district, modern Kadiru Taluk of Chickmagalore district, 
Krisnananda Matha of Amaragodlu and Hosalli Matha of Sagar Taluk of 
Shimoga district. In 1850-51 Raghavendra Bharati gave Sanyasadiksa to 
Amaréndrapuri Swamiji of Tirthahalli Matha.“ In 1858 Amaréndrapuri 
Swamiji gave all the powers to the Tirthahalli Matha. Tirthahalli Matha 
was then merged with Ramachandrapura Matha. It was in the month of 
Magha Krisna, 13" day, that Raghavendra Bharati became one with the 
elements of Mélavarige village of Sagar Taluk of Shimoga district. His 


Samadhi* is found here. 


Raghavegvara Bharati: Raghavésvara Bharati was the 33" Pontiff 
of Ramachandrapura Matha. He entered into Sanyasasrama in the 16% 
year of his age. He went to Tinnavelly, Kafichi and other places and 
studied Logic, Nyaya, Yoga, Uttaramimamsa, Sastra etc. He brought the 
elephant presented by the king of Kafichi. He breathed his last in the 
month of Margasira 5" day of Kalika Samvatsara ie., Saka 1831 (1901) 


at Raghittama Matha of Gokarna. We may find his Samadhi there. 
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Ramachandra Bharati (1949-1953) : Raghavésvara Bharati was the 
34 Pontiff of Ramachandrapura Matha. He was born in Prasad Bhat's 
family of Gokarna. He got Sanyasadiksa in Vilambi Samvatsava i.e, 14" 
| August 1898 in Raghhittama Matha in Kekkar.“’ His teacher Raghavesvara 


Bharati taught him Logic and Nyaya. 


The Pitharohana (Throning Ceremony) was performed on 27° Feburary 
1949.4 The next month of Sarvadhari Samvatsara, ie., Falguna su. 15%, 


he left his phisical body at Raghittama Matha of Kekkar. 


Raghavesvara Bharati was a scholar with administrative acumen. The 
world famous Ivory Throne was got done during his period. Under the 
special guidence of Hosabale Puttappa and his brothers. The chief artist 
of this Throne was Mudugodu Gudigara Hiranayappa.*’ Several artists 


worked for more than 18 years to prepare this Throne. 


Raghavendra Bharati ( 1953-1998) : Raghavendra Bharati 1s 
the 35° Pontiff from Sankracharya of Ramchandrapura Matha. He was 
born in Magalu,” a small village in the Sagar Taluk of Shimoga district. 
He was the son of Ganapati Bhatt and Mukambika (Mukamma).*' Ganapati 
Bhatt belonged to yajusakhe of Bodhayana Sitra of Vasisthagotra. He 
was a staunch devotee of Mahaganapati and Chandika whom he 
worshipped with utmost devotion. By profession he was an Ayurvedic 


Doctor and gave medicine to the poor without any remuneration.” 
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Raghavendra Bharati in his boyhood studied Védas and Sanskrit** 
and his own father was his preceptor. He completed his primary education 
at Tumari, in the Sagar Taluka of Shimoga district, and Uppunda in 
Kundapur Taluka of Udupi district.* He stayed and studied in the house 
of Hadilu Sésagiri Upadhyaya, in Sakalapura Sime of Bhatkal Taluk of 
Uttara Kannada. He is very interested in Indian culture, Vedanta and 
Shastras. After his thread-ceremony (Upanayana) he followed the principles 
of Brahmacharya Aésrama i.e., daily bath, Sandhyavandhana, Agnikarya** 
etc. He studied Aranyaka Kataka of Krisna Yajurveda, Brahmana and 


Pratamastakantha. 


He went to Thanjavur in Tamilnadu for further studies. He also 
studied in Aharmangudi near Ayyampet, on the bank of the river Kaveri. 
It is a famous Krisna Yajurvéda centre. He also went to Nafjanagidu® 


of Mysore district for further studies. 


He went to Kasi for his higher education with Hosabale Subbarya 
and others in April 1946. He stayed at Kasi SriveeréSvara Krisnayajurveda 
PathaSala. He had to return to Raghuttama Matha of Kekkar, because 
of the illeness of his teacher Ramachandra Bharati. During that period 


he used to visit Hosanagara and Tirthahalli Matha. 


In July 1949°7 again he went to Kasi for continuing his study. He 
studied Literature, Tarka, Mimamsa, Vedanta. He stayed at Kasi for more 


than six years. Pandit Ganapati Sastri Hebbar, Pandit Nyayacharya Hariram 
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Sastri Sukla, Jayaram Sastri Sukla, Ramchandra Sastri, Ramachandra Sastri 
Hosamane Gokarna, Krisna Sastri Kodagu, Upendra Rajhamsa 
Vyakamacharya were some of the | great schloras who taught him there.** 
When he was living at Kasi he also visited Ayodhya (the birth place of 
Sri Ramachandra), Prayaga, Gaya, Vindhyachala, Markandeya Ksétra (near 
confluence of the rivers Ganga and Gomti). Ragahvendra Bharati is known 
for his excellent discourses in Kannada, Hindi, Sanskrit, Tamilu and 


English. He returned from Kasi in 1952.% 


After returning from Kasi he studied all aspects of the administration 
of the Matha including its movable and immovable properties. He also 
established various educational institutions in different parts of Karnataka 
as described in Chapter V. He gave financial assistence to the poor. He 
renovated and established a number of religious institutions. During his 
period more than forty Mathas came under his administration. He also 


gave Sanyasadiksa to Raghavesvara Bharati on 15.4.1994. 


Thus the 35" pontiff of the Ramachandrapura Matha has not only 
created religious awareness among the disciples and the people at large 


but also guided them in proper direction. 


Raghavesvara Bharati (17-04-1997): Raghavesvara Bharati is the 
present and 36th pontiff from Sankaracharya of Ramachandrapura Matha. 
He was born in Chaduravalli, a small village near Tumari of Sagar Taluk 
of Simoga district. He was son of Srinivas Bhat and Vijayalaxmi and 


. grandson of Mahabalésvara Bhat and Gangamma. 
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Raghavésvara Bharati was born on 25" July 1975, at Chaduravalli. 
His original name was Harish. He completed his primary education at 


Chaduravalli, Tumari, Kargal, Linganamakki in the Sagar Taluk of Shimogs 


district. Later, He went to Gokarna and studied eight years. Next he went 
to Mysore for further studies. He studied Veda, Sanskrit, Sastras etc. Now 


he stays at Ramachandrapura Matha at Hosanagara. 


Having inherited the great tradition of Ramachandrapura Matha 
Raghavésvara Bharati has not only been continuing it, but trying to give 
new dimension for making this socio-religious institution more relevant 


to society at large than what it was in the past. 


From this study of the tradition of Ramachandrapura Matha, it is 
evident that the Gurus of the Matha have been following the religious 
rites and other spiritual observances without any break. There is no doubt 
that this Matha, which has been following the ideals and values of 
Sankaracharya, is one of the renowned Advaita Pitha’s of the Havyaka 


community in Karnataka. Its history and antiquities are really fascinating), 
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CHAPTER-V 
SOCIO-RELIGIOUS ASPECTS OF THE MATHA 


society and Religion are two faces of the same coin. But society 
is a fundamental condition for the development of individuality. Society 
in the 18th century was essentially semi-feudal in structure and agricultural 
and artisan in charter. It was mostly in the later years of the 19° century 
that it was transformed in to a free, semi-urban and semi-industrial type. 
The basic charasteristics of social life, therefore, underwent no sudden 
or radical changes but remained true to the original pattern with some 
adjustments. The social role of Ramachandrapura Matha may be seen in 


the above mentioned broad perspective. 


In the 19" and 20% centuries, Karnataka continued to be the abode 
of the hindu philosophies of Advaita, Visistadvaita, Sakti Visistadvaita, 
Dvaita as of yore. The Ramachandrapura Matha has been an active centre 
of the propogation of Advaita Vedanta of Sankara. Some of its pontiffs 
have been men of great scholarship and saintly disposition, intensly faithful 
to the philosofhical tradition. The Ramachandrapura Matha continue to 
draw thousands of devotees from all over South India on the occasion 
of special festivals as well as on other auspicious days. The information 
with regard to socio-religious aspect scattered in different sources and 
various ways in so far as the Gokarna Samsthana a stronghold of the 


Havyaka community is concerned. 
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The Havyakas have their own history as recorded both in traditions 
and legends. The word Havyaka is probably derived from Havya and 
Kavya.' It seems that the word, Havyaka, to traditionally originated, from 
Havya and Kavya one which is offered to gods in Havya and the other 
offered to one's ancestors in Kavya. This may be taken as one of the 
theories of the origion. It may also be derived from the place name 
Haigunda. That region of Karnataka which has been inhabited by Havyakas 
from ancient times is also called Parasuramaksetr, Gorastrades, 
Goékarnamandal. This is what Havyakas pronounce at the time of 
performing their daily religious rites Gorastradese Gokarnamandale 
Parasuramaksétre.2, According to ‘'Sahyadrikhanda' Uttar part of 
Skandapurana written by Vyasa is the main source of the ancient history 
of the Havyakas. In Kritayuga it is learnt that ParaSurama to putdown 
the evil minded Ksatriya performed the Mahayajna (great sacrifice). He 
gave all the conquered land to KaSyapa and other saints, and came to 
western coast. He got the land from the king of the sea (Samudraraja) 
viz. the land from Nasik in the north to Kanyakumari in the South. He 
divided the land into seven parts. Among them, one part was named 
Havyaka. There is a traditional belief that ParasSurama arranged to get 
Brahmanic rituals and Havyakavya performed in the manner in which they 


were expected to be performed. 


During the period of Mahabharata, Drona with the help of his disciple 


defeated Drupada, and took possession of Pafichalarajya (Pafichala 


81 


Kingdom). He liberally gave southern Panchala to Drupada and got 
northern Pafnchala for the development of Brahmanas. That northern 
Panchala is modern Rohilkhand and Ahichchatra is its capital (Chhatravat, 
another name of Ahichchatra). It is also believed that the land between 
the Ganga and the Yamuna was the original place of Havyakas. This is 
mentioned in Sandhyavandana’. 'Aika' belonged to Ahiksétra. This word 
gradually changed according to the tradition of the language-Ahika, Ha- 


i-ka Haiga, Havika, Havyaka, etc. 


Kadambas were the very ancient Brahamana dynasty, who ruled over 
Karnataka. According to Uttara Sahyadrikhanda, MayuraSarma (A.D.325- 
345) brought thirty two Brahmana families from northern Ahiksetra for 
the performance of Havyakavya as per the necessity of his empire. So 
these explanations indicate that Ahichchatra was the original place of 


Havyakas. 


Sankaracharya, the preacher of the liberal Advaita philosophy, came 
to Gokarna. He established a Raghiittama Matha at Gokarna and appointed 
Vidyananda who took up the title of Gokarnamandaladeésvara, one of his 
disciples. The Ramachandrapura Matha which has unbroken (Avichchhinna) 
tradition has been guiding most of the Havyakas and other communities. 
In the socio-religious aspects of the Matha the Havyakas played 
prominent role. We can notice that even the non-Havyaka community 


revere the pontiffs and the Matha even today. 
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Social condition: The concept of society is given different meanings 
by differnt writers. It is difficult to find an exact definition which will 
be universally accepted by all scholars. It does not, of course, mean that 
society means different things to different men. It will be more appropriate 
to say that different scholars look at society from different angles. Gokarna 
Samsthana was a strong-hold of Brahamanism. The Havyaka pontiff 
followed a tolerant policy towards other castes and communities. Under 
the benevolent conopy of the Samsthana were sheltered not only 
Brahmanas, Kéatriyas, Vaisyas and Siidras but also intermedary castes 
and Muslims. A few facts pertaining to the social conditions as revealed 


through the Ramachandrapura Matha manuscripts may be mentioned here. 


The Caste system: Caste system is the basic feature of Indian 
society. Different levels of social and individual behaviour are influenced 
by it. The term ‘Caste’ is derived from the Spanish word Casta which 
means breed, strain or a complex of heriditary qualities. It was applied 
by the Portuguese to the particular Indian institution known by the name 
of Jati. Caste System contributed for the preservation and continuity of 
the cultural and social heritage. It is also a fact that division of labour 


is essential for the smooth and successful functioning of society. 


There appears to have been no caste system‘ in the tribal groups 
of the Dravidian inhabitants of India. The Indo-Aryan culture set up on 


the Gangetic Plain by those settlers in the Indus Valley while expanding 
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towards the east is Brahmanic in nature based on the Rigveda. In the 
Rigveda, the earliest literature of the Aryan, three classes of society namely 
the Brahmana, KSatriya, Vai§ya are frequently mentioned. It is only in 
one of the later hymns, the Purusasikta, that a reference has been made 
to the four orders of society as emanating from the sacrifice of the 
primeval being. These are the four orders of the Brahmana Ksatriya, 


Vaisya and Sidra. 


Among the four Varnas the old distinction of Arya and Sidra’ now 
appears predominantly as Dvija and Sidra. The first three Varnas 
traditionally going through the initiation ceremony of Upanayana. Sidra 
is generally called Eka-Jati or Once-born, where as the Brahmana, 


KSatriya, and Vaisya undergoing the Upanayana are twice-born (Dvija). 


With the spread of Buddhism, the Hindu society received wider 
concept about life and caste. The Buddhist literature voiced the feeling 
that caste has nothing to do either with material success in life or with 
spiritual reward after death. With the decline of Buddhism and the 
Brahmanic revival during the Gupta period jati or caste became an 


important and universal feature of social organisation. 


From the medieval period till late in the 19 century, caste 
distinctions were probably rigid in India. Caste became a group comprised 
within a later class with no necessary connection with occuption. Durate 


Barbosa® speaks of eighteen castes in Malbar each with the customs and 
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idol worship of their own. Domingo Paes’ visiting Vijayanagara in the 
medieval times tells us that there were many Brahmanas in the service 
of the king of Vijayanagara as officers of the town and cities, while others 
lived by trade or cultivation. According Abdul Fazal, the Vaisya’s and 


Sidras during Akbar's time were divided into numerous branches. 


Before the British administration, the Brahmanas had the heriditary 
and prescriptive rights to act as priests of all castes. In the latter half 
of the 19" century several legislative measures emboldened the non- 
brahmanic castes. The British brought with them a casteless culture and 
a legislature full of thoughts on individual liberty. Raja Ram Mohan Roy, 
Dévéndranath Tagore and others were influenced by these thoughts and 
tried to broaden the outlook of the people in regard to castes. They started 
movements which aimed at liberalising religion and practising the 


brotherhood of man. 


The Hindus of the Samsthana inherited the caste system, as did the 
Hindus elsewhere in India, from ancient times. Of course it had 
incarporated a number of changes suiting the times. In the absence of 
statistical records it is difficult to give the total number of population 


in the Gokarna Samsthana during those days, castewise or sexwise. 


Brahmanas: Whether Brahmanas were in majority or not, they 
occupied a prominent and influential position in the society in the past. 


Most of them, true to their traditions, were engaged in social religious 
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and educational activities. By and large they commanded respect from 
the people of all castes and communities. The Pitha that spread the 
doctrine of advaita naturally attracted those Brahmanas who followed 
that faith. Some of the Brahmanas were in key positions. For instance, 
they were appointed Parupatyagars, Archakas, Senabhovs, Subédara, Agent, 
etc. The Ramachandrapura Matha manuscipts refer to Rama Bhatta,* 
Gangadhara® the Parupatyagars, Gajanana Bhatta'® the Archaka, Babu 
Bhatta", the treasurer, Subbayya’ the Subedar, Hanavalli Narainappa’’ 
-and Kodlukere Sivarama Bhatta,!* the Agents. The galaxy of the Asthana 
Vidvansa consisted of Brahmanas who promoted the study of religious 
knowledge. For instance, Vighnésvara Damodara Dixit Upadhaya’’ is the 


present Asthana Vidvansa of Ramachandrapura Matha. 


The Brahmanas resided in a colony called agrahara. They were 
granted lands for their maintenance. For instance, Chowdappanayaka of 
Keladi and Nagara kingdom and Somannanayaka of Hampi,'® granted 


arecanut and paddy lands to the Brahmanas of Ramachandrapura. 


During festivals and such other occassions Brahmanas were given 
daksine (present given to Brahmanas). For instance, when Ramachandrapura 
Matha Swamiji visited Hilluru village of Kulenada Magani, Supa taluk 


of Uttara Kannada. People gave daksine'* to Brahmanas. 


K&atriyas: The KSatriyas followed the Ksatradharma. Actually 


speaking they were the rulers. The kings, amirs and officers all belonged 
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to the Ksatriya class. Besides, it was expected that they would maintain 
peace and order, and protect the country from foreign invaders and impart 
justice. Ramachandrapura Matha had also numerous Ksatriya disciplines 
in Kumta, Honnavar taluks of Uttara Kannada. They were also called 


Ramaksatriyas. 


Vaigyas: In social status VaiSyas were next to Ksatriyas. Trade and 
commerce, industry and agriculture were also their mainstay. A number 
of persons of Vaisya community followed the Ramachandrapura Matha 


and revered the Pontiffs. 


Siidras and others: In ancient times the Siidras formed the lowest 
strata of society. But still they were the followers of Ramachandrapura 


Matha. 


They followed the traditions of Ramachandrapura Matha and revered 
the pontiffs. For instance, Ammukodagas’’, Bhovis”’, Ambigas,” living in 
costal part of Uttara Kannada were Harikantra's,” Kodiyas,*> Gomantaka** 
community of Uttara Kannada were the followers of the Ramachandrapura 
Matha. A few manuscripts refer to the communities other than those 
mentioned above. For instance, on 10" March 1836, Assistant Captain 
Mac'lod Saheb under Mysore Odeyars issued a letter to the Amildars. 
Killedars, Peskari, Sirstedars, of his kingdom, asking them to accord a 
warm reception to his Holiness (Ramachandra Bharati). It is understood 


from the letter, that the Guru who was to pay a visit to Uttara Kannada 
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district was to be accompanied by 100 Brahmans, 60 Sidras, 10 horses, 
2 camels, 2 elephants, 2 palanquins, 7 guns, 4 ‘alawars (swords), 4 barchis 
(spears) etc. There were Paricharakas or servants whose main duty was 
to maintain cleanliness in the Matha. Thus the people of all community 
followed the Ramachandrapura Matha and the Pontiffs. This indicates the 


secular policy of Ramachandrapura Matha. 


Position of women in Society: According to Satapata Brahmana, in 
ancient India women was regarded as an equal sharer with the man of 
the responsibilities and duties in the home. In Manu's opinion, women 
were created by the Almighty to be mothers, just as men were created 
to be fathers; therefore, he says, it has been ordained by the Dharma- 
Sastras that all the activities belonging to the Dharma and Yajfa have 
to be performed by man and wife together.** In the Ramayana, Kausalya, 
the mother of Rama performs the Svastiyaga, the sacrifice to ensure good 
luck to him, on the morning of the proposed installation of her son the 
crown prince. Sita is described as offering Sandhya prayers i.e, ritual 
prayers which are offered with mantras in the morning, noon and 
evening.” Manu also says that "Women must always be honoured and 
respected by the fathers, brothers, husbands and brother-in-laws who desire 
their own welfare”. And “where women are honoured there the very Gods 
are pleased, but where they are not, no sacred rite even could yield 


rewards.”’ 


88 


Not much is known from the Ramachandrapura Matha manuscripts 
about the position of women in society. Women of the higher castes do 
not seem to have taken active part in social and cultural activities. Perhaps, 
they were content with their domestic rounds. But during festivals they 
wee quite active. Women in large numbers visited the place and offered 
worship in a befitting manner and perhaps they sang devotional songs. 
With regard to the women belonging to Non-brahmanic clans, we can 
gather little more information. They were appointed to do various odd 


jobs. 


It is rather dangerous to generalise the position of women in society. 
only on the basis of a few available records. Though, from the point of 
view of the position of women in the present society, the position of the 
women of those times was much inferior, it is incorrect to say that the 


women in the past were totally discontented. 


However, society as a whole was one unit, though in it there were 
people of different castes and communities. In the past, the society was 
formed according to the then prevailing, religious, social, economic and 


cultural conditions of the past by looking into the present conditions. 


Ramachandrapura Matha and its disciples: A number of manuscripts 
in the Matha illustrate the cordial relations that existed between the Matha 
and its disciples since its inception. Among its disciples were rulers and 


chieftains, rich and poor of different castes and creeds. Many rulers of 
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the various dyanasties and dignified persons considered themselves as the 
disciples of Ramachandrapura Matha Gurus. For instance Kolagi Tippa 
Bhatta,” calls himself the Nimmasevaka, Padakimkara (servent of the Guru) 
of the Ramachandrapura Matha pontiff and request the Guru to bless him. 
Puttasama who belonged to Basuru Village of Tavanandisime, in a letter” 
addressed to Raghavésvara Bharati, styles himself as the latters 


atyantapriyaSisya (dearest disciple). 


Achara-Vichara: The Matha from the begining took interest in its 
disciples who lived within and outside the Gokarna Samsthana. The curb 
irreligious and unsocial acts and the disciples and to propagate Dharma, 
the Matha appointed Dharmadhikaris and Dharmapracharakas who toured 
length and breadth of the region and made enquiries into the conducts 
of its disciples. In cases of misconducts committed by any, the 
Dharmadhikaris issued instructions suitable Prayaschittam to the offender. 
The Dharmadhikaris issued proper instructions in cases of disputes among 
the disciples of the different Hindu communities. Several binnavattales*® 
in the manuscripts pertaining to achara-vichara tell us of the Mathas 
control over its disciples. The main duty of the Dharmadhikaris and 
Asthanavidvansa of the Matha was to keep a constant watch over dachara- 
vichara of the disciples and to prevent irrelegious or anti-social activities 


from taking place in their families. 
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The Matha was allowed to punish both male and female disciples 
who misbehaved. People were required to follow their own dharma failing 


which they were punished. 


The above cited instances clearly indicate that the Matha had control 
over social and religious life of the disciples wherever they might have 
lived. A number of social and religious factors which governed the lives 
of the people, also helped to bring about social harmony in the Gokarna 


Samsthana. 


Educational activities: Saveda Sansknita Pathasala at Tirthahalh. Sri 
Raghavendra Bharati Samavéda Pathasala at Mugva, Vidyaranya Sanskrita 
Pathasala at Kekkaru, both of which are in Honnavar Taluk of Uttara 
Kannada District. Saveda Sanskita Pathasala at Halatakatte, Siddapura Taluka 
of Uttara Kannada are some of the educational institutions run and 
managed by the Matha. The Ramachandrapura Matha gave importance 
to secular educational institutions for instance, Mahatma Gandhi Centenary 
College of Arts, Commerce and Sciene of Siddapura Taluka of Uttara 
Kannada, Lokaséva High School at Alike in Daksina Kannada were 


encouraged by the Matha. 


Officers of the Matha 
Parupatyagara (Stewards): The management (parupatya) of the 
temples was an important administrative function of the Matha. The person 


who carried out this work was styled Parupatyagara, meaning an officer 
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incharge of temple or temples. Several binnavattales pertaining to 
parupatygaras of the Matha, indicate that there used to be a well planned 
administrative machinery to manage the entire affairs of temples of the 


Matha. 


The Subédar: The Subédar was the Chief Officer of the Gokarna 
Samsthana whose main duty was to maintain law and order within the 
territorial jurisdiction of the Matha. He punished offenders and also those 
who showed insubordination to the Matha. The name of Subbaya* is 


mentioned in the Manuscript of the Ramachandrapura Matha. 


Sarvadhikari: A good number of binnavattales pertaining to 
Sarvadhikara (general superintendence), mention the various duties carried 
- out by Sarvadhikaris (suprintendents). People like Krisna Sastri*’ were 
| some of the Sarvadhikaris mentioned in the manuscipts. From the nature 
of the work they carried out, it appears, they occupied an important 
position in the Matha. They had contact with the pontiff and the reigning 
rulers. Persons accepting the office of the Sarvadhikari were required 


to submit binnavatiales to the bhandara of Srimatha. 


According to the accounts maintained by the senubova of Matha, 
the Sarvadhikari (with the help of the staff) collected areca, pepper and 
aditional amount from the tenents of the Ramachandrapura sime and other 
places and permitted them to the Matha. He had to go to villages, study 


the conditions of the fields, help the farmers on behalf of the Matha, 
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collect the dues from the offenders, supply the provinces for Sri Matha’'s 
ware-house and to pay wages to the workers. The Sarvadhikari generally 
did this job with sincerity and devotion. Most of the binnavatrales 
pertaning to Sarvadhikara are ascribable to 19" and 20" centuries. 
Excepting the names of the persons accepting sarvadhikara the contents 
of all the binnavattales are more or less the same. In brief, it was the 
duty of the Sarvadhikari to manage the entire property of the Matha and 
to collect dues from the persons concerned. The prosperity of the Matha 


depended upon his efficiency. 


The Killedar: The Killedar was a police officer incharge of the 
Matha. His duty was to maintain law and order inside the Matha. When 
compared with the Subédar, his power and functions were much limited. 


However, during festivals he played an important role. 


The Amildar: The Amildar was a revenue collector who collected 
revenue from the sarvamanya villages of the Matha. The Samsthana 
gradually and voluntarily surrendered to the Government its authority 


pertaining to the administration of law and order. 


The Maniyagara: The Maniyagara was a subordinate revenue 
officer. From manuscripts, one can understand that there were Maniyagaras 
appointed for each sime to collect revenue from gardens. Maniyappa,*° 
Medayya,*’ were some of the persons appointed as Maniyagara. The 


Maniyagara’s duty was to collect dues, areca, pepper. He was also required 
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to visit villages, inspect lands and to make an enquiry about the supply 


of manure, hedge materials. 


The Sénubova (Shyanuboga): The Senubova was an accountant. He 
maintained accounts. The records pertaining to income from revenue and 
income from agricultural products, due from tenants and farmers to the 
Matha were maintained by him for ready reference. On the basis of the 
Sénubova's account, Maniyagaras and Amildars collected revenue and 
remitted it to the Matha. Besides maintaining the accounts the Senubova 
wrote and maintained records pertaining to secular or commmercial affairs 
etc. In a few records, the names of the Sénubovas are mentioned. For 


example, Sripatiraya, Murunamada Srinivasraya** Sinappayya’’. 


Rayasadava : The term Rayasa denotes a letter from either a king 
or a guru or from any elderly person, and hence Rayasadava, Rayasiga 
is an officer who either writes Rayasa or carries Rayasa from one 
important person to another. There is a reference to in one of the 


manuscripts.” 


One of the greatest contributions of the Hindu philosophy to human 
thought is the conception of Dharma. Literally, it appears to be 
synonymous to the western concept of religion which embraces every kind 
of supernatural beliefs. But the concept of Dharma as developed by hindu 
thinkers is quite different. It is the law of the nature which enables the 
man to attain the supreme end of life. Dharma, like the concept of 


religion, is not a system of dogmas. It is the living experience. 
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The word ‘Dharma’ has been derived from the Sanskrit root ‘Dari 
which means to hold together or to preserve, 'Dharma' thus according 
to the Mahabharata, "is created for the well-being of all creations. All 
that is free from being harmful to any created being is certainly ‘Dharma’. 
Dharma protects all, Dharma preserves all. Dharma is surely that principle 


which is capable of preserving the universe." Dharma is thus a right order. 


Ever since the period of Adi Sankara it (Godkarna Samsthana) has 
continued to be the symbol of the synsthesis of Hindu religion and culture. 
It is one of the greatest centres of pilgrimage and has been attracting 
devotees from all over South India. Most of the activities that take place 


in Ramachandrapura Matha are religious. 


*The manuscripts refer to various festivals, observances of Mahanavami 
Utsava, Ramajayanti, Ganesh Chaturthi, Anantha Chaturdasi, Navaratri 
festival, Amritapadi and Nandadipati, Satarudrabhiséka Parajanya, 
Diparadhane, observance of the Chaturmasya by the pontiffs, pilgrimages 
and tours (Vijaya Yatras) undertaken by the Gurus achara-vichara of the 
disciples, religious problems of certain communities. From a study of a 
number of records in the manuscripts, a brief account of the religious 
conditions which prevailed since the Vijayanagara times to the present 


day can be given here. 


Pafichayatanapija: Among the gods popularly worshipped the 


principle ones are Visnu under various names and in various Avataras, 
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Siva in his various forms, Durga, Ganésa and the Sun.*! The 
worship of these deities is called PaMchayatanapiija and is said to 
have been popularised by the great Sankaracharaya. In modern times 
these five Dévatas are still worshipped, but they are differently 
arranged as the worshipper desires. The following diagram will show 

the five positions. 


EAST 


Visnupafi Sivapafi Siiryapafi Devipan Ganéshpafi 
chayathana chayathana chayathana chayathana chayathana 
Sankara Ganééa Visnu Siirya Sankara GaneSa Visnu Sankara  Visnu Sankara 


= ae: 2 3 2 3 2 3 ae oi 
S Visnu Sankara Siirya Dévi Gana 
Zz. I 1 1 l = 
Dévi Surva Dévi GaneSa Dévi Visnu Strya Ganésa Dévi Surva 
5 4 5 4 5 4 5 4 5 4 
WEST 


Ramachandrapura Matha also followed the same old tradition. In 
medieval and modern times Visnu has been deemed to have descended 
to earth ten times to preserve the world and its culture. A brief account 
of the development of this theory will not be out of place here. The ten 
well-known avataras are Matsya (Fish), Kiirma (Tortoise), Varaha (bear), 
Narsimha (Man-Lion), Vamana (Dwarf), Parasurama, Rama, Krisna, Buddha 
and Kalkin. 


Rama and Krisna .were worshiped as Avataras of Visnu at least 
several centuries before Christ.*? Kalidasa in the Raghuvamsa and the 
Méghaduta indicates that he regarded Vamana as an Avatara of Visnu 


as much as Rama was. 
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Dharmasamsthana: The question of administration as such did not 
arise before the birth of the Samsthana. Gurus and their disciples lived 


in hermitages spread all around Gokarna, Kekkaru, Ramachandrapura. 


Owing to a number of landgrants made by the Vijayanagara rulers, 
as estate or a Samsthana was born; and subsequently it grew in size 
owing to the addition of lands granted by the successors of the 
Vijayanagara kings. With the birth of a Samsthana the Gurus, besides 
exercising religious authority, began to exercise secular authority also. 
Several monasteries were established, the heads of which were the disciples 
of Ramachandrapura Matha pontiffs. To these monastries as to 
Ramachandrapura, flocked ascetics for contemplation and scholars for the 
study of Advaita. The shrines and the feeding houses were attatched to 
these Mathas. The pontiffs from the beginning, never considered the 
Matha's land their personal property, but a trust, intended for the 
preservation of Dharma. The income from the lands and gifts was 
exclusively meant for the temples, seats of learning and for such similar 
services. The smooth running of this entire machinery needed efficient 
management. Thus, there came to be evolved the administrative system. 
The period that followed the fall of the Vijayanagara empire witnessed 
many ups and downs in the history of Ramachandrapura Matha. 
Revolutions, wars and dynastic changes created political instability in the 
Southern peninsula. Owing to this political chaos the Samsthana lost some 


of its holdings and other property. Moreover it was not so easy as before, 


97 


to command the same universal esteem, in the face of the newly 


flourishing divergent schools such as the viSistadvaita and Dvaita. 


Inspite of many upheavales, fortunately for the Gokarna Samsthana 
the ruling houses of Karnataka continued to patronise it. The timely 
patronage extended by the Keladi rulers to the Matha helped the latter 
to overcome difficulties. Thus, the consolidation of the Samsthana took 
place during 17th and 18th centuries. Similarly the Muslim rulers, the 
Wodeyars and the British, acknowledged its supreme position. Both the 
pontiffs and secular heads took keen interest in the maintenance of 
Dharma, and for this reason, Ramachandrapura was known as Dharma- 


Samsthana. 


The Pontiff - A guiding force: The head of the Ramachandrapura 
Matha is styled ‘pontiff or the preceptors of the Universe (Well-wishers 
of the entire mankind), and is possessed of the extensive authority and 
influence. On ceremonial occasions, he wears a tiara, covered with pearls, 
with an emerald piece in centre. He is an ascetic and a celibate and 
spends much of his time in studying and teaching védic philosophy. He 
regularly performs the worship of Sita, Rama, Laksmana, Chandramaulisvara 
and other details and practices Yoga. He is the guiding force behind all 
administrative, social, economic, religious and cultural activities of the 
Matha. He commands great reverance from devotees all over India, 


irrespective of caste, colour, creede and sex. 


98 


Titles and insignia: From the Vijayanagara times the pontiffs began 
to assume a number of titles and insignia. The numerous inscriptions, 
Sanadas and manuscripts pertaining to the Ramachandrapura Matha mention 
in full, the title of the pontiffs.** The full titles run as follows: Srimat 
Paramahamsa-Parivrajakacharyavarya (chief acharya of the Paramahamsa 
Sanyasis), Padavakya-Pramana Paravara Parina (who has .been to the 
farthest point of grammar, philosophy and logic) Yamaniyamasana 
Pranayama Pratyahara dhyanadharana Samadhyastanga Yogacharana niruta 
(engaged in the performance of eight-fold yoga consisting of restraint, 
control of passions, sitting in different postures, control of breath, 
withdrawing the mind from external objects, meditation, control of mind 
and absorption of the mind in God), tapahschakravarti (an emperor of 
austerities) anadyavicchinna guruparamparaprapta (a lineal descendent of 
the gurus from time immemorial without break), Sakala nigamagama 
Sarahridaya Sankhyatrayapratipadaka (teacher of the inner truth and essence 
of all vedas and agamas and the three sankhyas), Vaidikamarga Pravartaka 
(establisher of the vedic doctrine), Saravatantra Svatantra (master of all 
the tantras), adirajadhani Vidyanagara Maharajadhani (Vidyanagara, the 
first-great capital), Vaibhava Simhasanadhisvara (lord of the renowned 
throne), Vyakhyana Simhasanariida (seated on the Vyakhyana Simhasana) 
(throne of scripture), Srimadrajadhiraja guru (preceptor of the kind of 
kings), Gokarna Mandalacharya (preceptor of Gokarna Mandala), 


Srimachhatasrutiga Puravaradhisvara (lord of Sringapura), Srimachharavati 
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Tirvasa (Resident on the bank of the river Saravati) Sriramachandra 


Padapadmaradhaka (worshipper of the lotus feet resembling the moon). 


On ceremonial occasions and during visits the pontiff is borne along 
in an adda-pallakki (palinquin carried cross ways) which does not permit 
anything else to pass by during this time, he is attended upon by a large 
escort including elephants and accompined by a number of brahmins and 
disciples chanting vedic hymns. An idea of the paraphemalia of the pontiff 
on such occasions can be had from a copy of the rahadhari found in 
one of the manuscripts.“ It says that Krisnaraja Wodeyar-III (A.D.1796- 
1868) issued a niripa to amildars and killedars on 16th November 1814 
asking them to extend a warm welcome to Ramachandra Bharati at their 
respective places with the dignity of ceremonial music played on various 
instruments. He further ordered them to supply all the necessary provisions 
for the brahamanas, attenders, elephants, horses, etc. accompaining the 
pontiffs. The pontiff is entitled for Svétachhatra, Makaratorana, Adda 


Pallakki etc. 


The line of succession of the Pontiffs is unbroken from Adi 
Sankaracharya to Raghavéndra Bharati the present pontiff. This fact is 
proved by the title, Anadyavicchinna guruparamparaprapta* (a lineal 
descendent of the pontiffs from time immemorial without break), assumed 
by the pontiffs. Though the inscriptions and the manuscripts do not differ 
much from each other with regard to the historical events, they vary with 


regard to the dates of the various pontiffs. 
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. The choice of Guru: Guru of the Ramachandrapura Matha is 
generally chosen by the senior Guru of the Pitha. The usual procedure 
in the choice of the successor, followed through the ages is senior Guru, 
on finding himself unable owing to old age, to discharge his multifarious 
duties properly, gives sanyas to a worthy disciple with a new name and 
nominates him as his successor. Only celibates are chosen for the Pitha. 
The senior Guru, before admitting any one as his disciple and successor, 
carefully studies the family background, character, horoscope, scholarship, 
spiritual power etc., of the canditate. It is only after ascertaining that he 
possesses all the virtues required for a pontiff, that he is chosen as the 
successor. Each Guru in the line is fully conscious of the importance of 
the right choice of his successor. Many letters of the Gurus to different 
secular heads make this point quit clear. Moreover, the titles and insignia 
which the Guru assumes, indicates the greatness of the Matha from time 
immemorial and the responsibility of each Guru to keep up the prestige. 
It is indeed a fact that the successors of Adi Sankaracharya have 
maintained the dignity and the status for almost an unbroken period of 
one thousand years with regard to the choice of the successors. So 


illustrative instances are found in the manuscripts.‘ 


_Upanayana ceremony: The word 'Upanayana' can be derived and 
explained in two ways.’’ (i) Taking the boy near the acharya (ii) that 
rite by which the boy is taken to the dcharya. In this sacrement they 


are invested with the sacred thread (Janivara)® which effects a second 
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birth. They are therefore called Dvijas or twice born. The Upanavana 
ceremony initiates the boy into a responsible stage in life and serves as 
an important step in the development of his personality. So 
Ramachandrapura Matha every year conducts a Public Upanayana ceremony 
and the marriage ceremony for the poor of the society. The Matha also 
has been helping the poor in getting married. For instance, Kolagi Tippa 
Bhatta*? wrote a letter to Siri Narayana Bhatta, who was the 
Parupatyagara of the Matha. In this letter he asked for a loan of two 
hundred rupees from the Matha for the marriage ceremony of his younger 
brother Subba Bhatta's Son. So the Matha extended its helping hand in 


social and religious works also. 


Principal deities: A good number of records found in the manuscripts 
frequently mention the names of a few deites like Chandramaulesvara, 
Rama, Sita, Laksmana, Ganapati, Narasimha, Afjénaya, Rajarajesvari etc. 
Most of the grants made to the Matha were meant for the conduct of 
religious functions in these temples. In fact, even today these deities 
are considered to be prominent in Ramachandrapura Matha. Besides these. 
Srichakra, the grand mystic symbol of the universe, Laksmi-Narasimha, 
representing the Paramathman and Visnu-Saligrama representing the Virata 
aspect of the Parabrahman and Ganapati the remover of obstacles and 
bestower of wisdom, are some important deities worshipped in the 


Ramachandrapura Matha. 
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Sri Chandramauligvara is a crystal linga, self-radiant like the moon, 
representing Mana and bliss. It is the principal idol of worship not only 
in Ramachandrapura Matha, but also in some other branch Mathas. this 
Sphatika (crystal) linga worshipped by the Ramachandrapura Matha pontiffs 
is believed to have been worshipped by Adi Sankaracharya, and since 
then, his successors dea to the present day, have continued to worship 
the same linga. It is the symbol of the Infinite Brahmana without form 
and attributes which by the play of maya (illusion) assumes various forms 


to bless the devotee. 


Rituals: Details of Dévapuja: The pontiff of the Matha perform 
dévapiija (worship of god) daily. He gets up early in the morning, 
completes his oblations (bath) and perform Sandhyavandana (daily rituals) 
with befitting mantras. Later daily he brings water from the river Saravati 
and bathed of all the images. Later the snana of the images is effected 
with five materials called Pafichamrita®(five ambrosial things) viz., milk, 
curds, clarified butter, honey and sugar. The image is to be bathed with 
these five in the order stated, so that sugar coming last removes all effects 
of oiliness. After these a bath with pure water follows. One may bathe 
the image with water to put gandha (perfumes), aksata (perfumed rice), 
leaves of the basil plant (Tulasi), flowers and dhurve (thin grass). During 
this time Guru, other priests, other disciples repeat holy mantras 
collectively. The water used in the bath of the image of a God is regarded 


as very sacred and it is used for achamana (drinking of water) by the 
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worshipper and the priests and disciples and is called tirtha (it is also 


sprinkled over one's head). 


Later rice, fruits, coconuts, milk and curds are kept infront of God 
and Guru sprinkles the water. This is called naivedya. Later lamps are 
to be fed with ghee or oil. Camphor to be waved before the image. There 
is a ceremony called arati (waving lights round the image) performed with 
several lights or pieces of camphor placed in broad vessel which is held 
in both hands and waved round an image and over its head. During this 
time disciples sound Jagete (copper plate) cymbal, conch. Later the 
worshipper should go to Pradaksina (going round the image with the right 
hand always turned towards the image). Pradaksina and namaskara 
constitute only one Upachara (item of worship) according to many. The 
namaskara to the image is astanga (with eight limbs). Later guru 
distributes prasada (flowers) and firtha to disciples. This indicates the 


collective organisation and liberal outlook of the Matha. 


Religious role of the Ramachandrapura Matha: The 
Ramachandrapura Matha being one of the oldest monastic institutions in 
India, has commanded supremacy in the religious field over the countries. 
The titles and insignia assumed by the Gurus and the time honoured 
privileges of the Matha, clearly indicate the status of Pitha. A number 
of documents in the manuscripts uphold the supremacy of the 


Ramachandrapura Matha over several other advaita Mathas. As noticed 
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earlier Vijayanagara king Devaraya-II_ visited Gokarna and was blessed 
by Raghavésvara Bharati, the last Pithadhipati of Raghittama Matha of 
Gokarna. Similarly Krisnaraja Odeyar-III issued a niripa to amils and 
killedars of various taluks, ordering them to prevent the thundu (branch) 
Mathas from assuming titles and insignia for which they were not entitled. 
The branch Mathas like Kekkaru, Peraje, Bhankuli®? etc., should remit 


Kanike to the Ramachandrapura Matha and obey its orders. 


Ramachandrapura Matha and other Mathas: It is not possible 
to describe in detail the exact relation between the Ramachandrapura Matha 
and other religious institutuions. According to Raghavendra Bharati the 
present pontiff of the Matha, under this Ramachandrapura Matha there 
are forty Mathas in different parts of Karnataka. They are Raghuttama 
Matha of Gokarna, Ramachandrapura Matha, Kekkaru Matha, Tirthahalh 
Matha, Bhankuli Matha, Kedige Matha, Rudrapada Matha, Apsarakonda 
Matha, Hosalli Matha, Kommina (Kombina) Kai Matha, Kodlekere Matha, 
Chitrige Matha, Thumbale Matha, Dhene Matha, Kogodu Matha, Nelemavu 
Matha, Uppunda Matha, Mundahalli Matha, Teppada Matha, Kalasavalli 
Matha, Vaddalli Matha, Halasinakodlu Matha, Balegadde Matha, Kelagina 
Tenginakere Matha, Makki Matha, Kavadekéri Matha, Hanaji Matha, 
Mugure Matha, Unchige Matha, Hanavailu Matha, Salkodu Matha. 
Kondurugadde Matha, Kalache Matha, Bidrakalu Matha, Peraja Matha and 


other three Mathas. 
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From the manuscripts it is evident that most of the above mentioned 
Mathas especially those which championed the doctrine of advaita were 
branches of the Ramachandrapura Matha. However, relations between the 
Ramachandrapura Matha and others, including its branches, were not always 
cordial with the passing of the time. Some of the branch Mathas tried 
to claim independence, but the then reigning monarchs put down such 


indiscipline as they considered it. 


The cordial relation between the Ramachandrapura Matha and the 
Sringéri Matha and the Péjavara Matha of Udupi (Dvaita) deserves special 
mention. Raghavendra Bharati the present pontiff of Ramachandrapura 
Matha and Bharati Theertha of Sringéri Matha and discussion at 
Vidyamandira and Sankara Matha at Bangalore in the presence of 
ViSvesvara Theertha Swamiji of Udupi Péjavara Matha, Ganapati 
Satchidananda Swamiji of Datta Pitham on 21st February of 1995. The 
meeting between the two pontiffs assumed significance as it is held after 


a gap of 178 years. The relation was one of the mutual regard. 


Thus a fairly clear picture of the religious supremacy that prevailed 
in Gokarna Samsthana in the past, emerges. The Guru of the Pitha 
commanded reverence both from secular heads and from the people of 
different communities. Lands were granted to the Matha for the conduct 
of religious functions. Regular worship was offered to gods. The Gurus 


went to tours and pilgrimages and preached the doctrine of advaita. By 
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virtue of its greatness, the Ramachandrapura Matha commanded supreme 
respect over others. Facts prove that the secular heads and the people 
of South India in the past were more God-fearing and religious. People 
then, perhaps, believed to a greater extent that religion, and that alone, 


would bring external happiness to the mankind. 


Policy of tolerancy: The pontiffs of the Ramachandrapura Matha 
were tolerant in their policy towards the people of different castes and 
communities. They wanted the people of the Samsthana to be prosperous 
and happy. All the community also revered the pontiff of Ramachandrapura 
Matha. Even Tipu Sultana™ also revered the pontiff of the Matha. The 
Gurus also desired that the income of the Matha should be of the use 


to the people of all dharmas. 


Excommunication (Bahiskara): The Matha from the beginning took 
keen interest in its discipline who lived within and outside the Gokarma 
Samsthana. To curb irreligious and unsocial acts by the disciples and to 
propagate Dharma, the Matha appointed Dharmadhikaris who toured the 
length and breadth of the country and made enquiries into the conduct 
of its disciples. In case such acts were committed by any, the 
Dharmadhikari issued proper instructions in case of disputes among the 


disciples of different Hindu Communities. 


Those who voilated the rules and regulations of the Matha, in the 


socity the Matha was also allowed to punish both male and female 
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disciples who misbehaved. People were required to follow their own Jati- 


Dharma (rules of the caste) failing which they were punished. 


The above cited instances clearly indicate that the Matha had control 
over the religious and social life of the disciples wherever they might 
have lived. A number of religious and social factors which governed the 
life of the people, also helped to bring about the social harmony in the 


Gokarna Samsthana. 


The Gurus excommunicated such bad disciples who disregarded their 
caste-customs and Varnasramadharma.* Thus the Gurus power was so 
great that he could excommunicate a person. The ex-communicated person 
had no place in Society. If anybody maintained contacts with ex- 
communicated person, he was warned by the government not to do so 
thereafter. The ex-communicated person had only two alternatives before 
him, either to repent and beg His Holiness to forgive him or to run away 


from the country. 


To adherence to the Varna system, the tolerant policy of the Gurv. 
the position of the women, the caste system, the presence of the unsocial 
elements, etc., and the Matha’s strict relationship with its disciples are 
a few of the insights that we get about the general social and religious 
conditions that prevailed particularly from 18th to 20th century in the 


Gokarna Samsthana. LOxo 
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When compared with the society of the past we find many changes 
now. It is but natural that with the passing of time society also changes 
in the present society, so much importance has not been attatched to caste 
system. According to law, people of all castes and communities are equal. 
Women are also treated on par with men. Though the control of the 
Matha, over its disciples is comparatively limited the number of its 
devotees and its disciples is increasing. However, orthdoxy bahiskara 
and Prayaschitia have lost their significance in these days. Inspite of all 
these changes, there are still many people who follow the rich and relevant 
traditions of the Ramachandrapura Matha. The Ramachandrapura Matha 
has contributed a lot to the cultural heritage of India in general and 
Karnataka in particular in its own way. It is like other Mathas played 
its own role in the development of a sense of harmony and socio-religious 


tolerance in that region through the ages. MM 
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CHAPTER - VI 


TEMPLE ARCHITECTURE 


Radian Architecture has essentially been the byproduct of the intense 
religious fervour of the monarchs who were ruling the country. What a 
learned world demands of us, is to be quite certain of our data to place 
the monumental record before them, as it now exists and to interpret it 
faithfully and literally'. Art and architecture of Ramachandrapura Matha 


has been reviewed here against this background. 


Architecture is a concrete art of building conditioned by the 
geophysical and typo-technological forces working in any given period 
and region. The dynastic label could become in many cases nothing more 
than a handy jargon. This, however, should be avoided in a study of 
architecture where the stylistic and functional features of groups of temples 
could furnish with individual diagnostic elements which should help us 


in identifying the regional substyles and their significance. 


As in the case of India, on the west coast including Malnad, the 
art of temple building was in practice from very early times. The temples 
in the west coast are generally devoid of stone sculptures of note.? Like 
other centers, in the west coast, Malnad, is the chief center of art and 
good examples of architecture has survived.> Malnad region is known for 


style or local genius in the field of architecture and sculpture. 
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A number of temples are built in different periods by different 
patrons of art. In other words, different dynasties have added to the glory 
of art and architecture. Each of the major dynasties has its own distinct 


style of architecture. 


Architectural remains constitute vital sources in the study of religion 
and culture of the region. It is therefore, essential to undertake a scientific 


study of various architectural remains of Malnad region. 


History of the origin and development of temple architecture of the 
Malnad, like in other regions is not clear mainly due to lack of proper 
evidence. Added to it the local geo-physical factors must have led to the 
destruction of some of the early monuments built mostly of perishable 
materials like wood and mud. This must have prompted the architect to 
switch over from smash to stronger materials (like stone). The technical 
knowledge in connection with the temple construction also appears to have 
been increased with the passage of time. Mud, wood and the laterite stones 


are some of the readily available materials in Malnad for the construction. 


The transition from wood to stone was made gradually. Of course, 
brick was also used in the construction of the wooden form of structure 


in the early Satavahana period.‘ 


So far as we know at present the Malnad region is studded with 


variety of temples. Some of the monuments are in ruined condition. It 
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is interesting to know that majority of the temples are of Saiva affiliation. 
Vaisnava, Ganapatya, Sakta and Jain remains are also equally important. 
Available source materials, both the architectural and epigraphical, indicate 
that the Kadamba, Vijayanagara and Keladi Nayaka’s contribution to the 
development of the art and architecture of Malnad region are more 
outstanding than the others. Standardized temple has some component parts 


which may be briefly described as follows: 


The Tirthadvara or Pranala 

It is sometimes in the form of the head of a lion from the mouth 
of which comes the 7irtha. Plain Tirthdvaras without any ornamentation 
are also found in some temples. Jirthdvara is must for discharging sacred 
water after abhisekham of the main deity.’ Tirthahalli Narasimha temple's 


Tirthdvara may be mentioned as a good example for this. 


The Dvarapalakas 

It is at the entrance of the temple door either of the garbhagriha 
or navaranga or mukhamantapa that we find figures of dvarapalakas, 
placed on either side of the main door. Some of the classic examples 
may be noticed in the Ramachandrapura Matha and Saradamba temple 


at Hosanagara. 


Roofs and Stonerailings 
The Malnad is generally receiving heavy rains during the mansoons. 


In accordance with such a climatic condition local architects seems to 
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have innovated certain architecural designs as seen in the Hosanagara areas. 
The stone slabs of the roofs are plain, the roof itself is very sloopy and 
sides of the halls are closed by stone screens or stonerailings. The 
adhistanas are built of hard grainite stones while other parts of the temple 
are mostly built of laterite stones or blocks which are abundantly available 


in the locality. 


Adhisthana 

Most of temples of the Ma/nad region consists of three or five 
mouldings. On the middle or central pattika of the adhistana are carved 
figures of animals, flowers, designs and miniature figures of Gods and 
Goddesses. The Siva and Vaisnava shrines in the Hosanagara and Tirthahalli 
areas show some interesting features. The adhistana is simple and covered 
by stonerailings. Adhistana or Kaksasana part of the temple, like in the 
Ramachandrapura Matha at Tirthahalli depict episodes from the Ramayana 
and the Mahabharata. 


Kapota 

It is in the Kalyana Chalukyan temples that we find slopy or 
S-shaped Kapota. But in the Vijayanagara period it is conspicuous by 
its absence. The introduction of the stepped roofs may be noticed in this 


period. 
Ceilings 
In the early medieval temple style the lotus ceiling may be noticed 


in the garbhagriha and antarala. The depiction of astadikpalakas around 
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the lotus slab is not uncommon. The ceilings have usually double square 


designs. 


Pillars and Pilasters 
The later Chalukyan style is known for variety of pillars many of 
which are lathe tumed or richly ornamented. The following types of pillars 


may be noticed in the temple of Malnad region: 


1. Lathe turned pillars with square base 
2. Square pillars 


3. Rectangular pillars. 


The Vijayanagara and Keladi Nayaka artist adopted the same style 
with more stylised ornamentation. The pillars of this style also have the 
Padmabandha or Kumbha motifs as may be noticed in the pillars of the 


navaranga at Tirthahalli Shaivalayas. 


The Vijayanagara and Keladi styles of temples usually have the 


slender pilasters which are simple without any decoration. 


From the above survey of components of a temple it is clear that 
the art of building the temple was developed in the Malnad region. It 
evolved much particularly during the Vijayanagara and Keladi Nayaka 
period. Majority of the temples are rectangular in plan and faces, west. 
Particularly in the Hosanagara and Tirthahalli, areas the stoneslab roofs 


are plane. The halls are closed by stone screens. Generally the temples 
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are built of hard granite or laterite stone. Malnad is known for its local 


genius. 


The role played by the artists of various categories in the temple 
building activities is really significant. Without the major role of the artists 
temples could not have been so well built and art could not have been 
so systematically continued. It appears that a particular family and 
specialised in particular architectural and sculptural art as evidenced by 
epigraphs of many Ojas and their generations. The quality of an art gives 
us a clue regarding the expertise of the artisans or Silpis of that origin. 
Various styles of different sects suggest that the artists carved the figures 
according to the local demands of the doners. These factors led to the 
origin and development of the local idiom on style in the field of art 


and architecture. 


Sikhara 

In the Malnad region the Keladi style of temples have Sikharas 
similar to- the Vijayanagara style of Sikharas. The Sikharas are not much 
high. They are of usually of stone structure, at times made of bricks and 
lime morter. The pure form of Dravida Vimana with stepped pyramidical 
towers are almost absent. Some Sikharas possess the stiipi, like the 
Ramachandrapura Matha at Hosanagara. Not all the temples of the Keladi 


style possess typical sikharas. Some have flat roofs without Sikharas. 


117 


Garbhagriha 

The Keladi style of temples have either square or rectangular 
Garbhagriha, a dark enclosure, with usually a small rectangular doorway, 
all made of hard granite slabs. The ceiling of the Garbhagriha has two 
ower-squares. The inner walls of the Garbhagriha do not possess any 
ornamentation. The main idol either a Sivalinga or Ramaparivara or 


Ganapati or Shakti would be installed according to the Saivagama. 


Antarala 
Usually the antarala possesses a narrow passage connected with 
pradaksinapatha- round the garbhagriha. But in most of the temples, the 


antarala does not connect the pradaksinapatha. 


Mukhamantapa 

The Mukhamantapa of Keladi style of temples possess pillars in the 
hall-4, 6, 8, in numbers. Sometimes pillars would be merged within the 
wall of Mukhamantapa. At times, the mukhamantapa possesses dévakosthas 
or kudus for the minor deities as in the Ramachandrapura Matha at 
Tirthahalli. The mukhamantapas may also possess a compound - like wali 


with ornamental sculptures. 


"Order" of the pillars 
In the errection of the pillars, the Keladi kings followed mostly the 
Vijayanagara style. The pillars square at the bottom, octagonal at times, 


ending in a puspabodigai. The pillars may have engravings of minor deities 
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of foliage. The pillars of the Ramachandrapura Matha at Hosanagara are 


good examples of the Keladi style. 


Bhuvaneévari 

The navaranga and mukhamantapa have the central ceilings which 
are sometime deep and domical. The ceiling is finely carved with beautiful 
lotus designs. The ceiling of Saradamba temple at Hosanagara and 


Tirthahalli Matha deserve special mention. 


Bhitti or walls of the temple 

During the Vijayanagara period on the walls of the temples, the 
decorative pilasters and the niches can be seen, as in Hazararama temple. 
The Kumbhapafjaram assumed its beautiful form in Vijayanagara art. The 
niches had no separate image, but had the double pilasters, and was 
employed to adorn the adisthana, as in the Vittalasvami temple at Hampi. 
In the Hazararama temple, the walls are filled up with the relief sculptures 
of elephants, horses, foot soldiers and dancing girls in a variety of 


postures. 


In the temples of Mainad region, especially in Shimoga area like 
Saradamba temple at Hosanagara and Ramachandrapura Matha at Tirthahalli, 
we find that the walls are decorated with low or high relief sculptures 
of elephant riders, horse riders, musicians, dancers, swan, fish, tortoise 
etc, in varied postures. It is against the backdrop of this that reviewed 


of select temples may be attempted. 
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Ramachandrapura Matha 

The Ramachandrapura Matha complex is situated at Hosanagara taluk 
in Shimoga district. The temple faces west and is rectangular in plan. 
The architectural features of the temple are identical with those of 
Saradamba temple in the Matha complex. It has at the centre the shrine 


dedicated to the Ramaparivara. 


The exterior part of the temple is highly renovated. It consists of 
adisthana, Kapota and a Sikhara. The adisthana with five mouldings which 
are plain without any decoration. Kapota is slopy the Sikhara is renovated 
at present. It has two talas, with sloped roof and a stipi decorated with 
to the South and Laksminarayana to the north. The Kantha portion of 
both the upper and lower roof, have the decorative sculptures Kubjagana, 
Yalis, Hamsa, Dancers, Conchblowers, Kalingamardhana, 


Gopikavastrapaharana and so on. 


The interior part consists of garbhagriha, antarala and open mantapa 
which have on both the sides flight of steps with balustrades. The entrance 
doorway of antarala has the vaisnava dvarapdlaka on either sides which 
are partly deface. The /alatambiba has dhanalaksmi, holding lotus in both 
hands. The temple has two cells also known as the parsva garbhagriha, 


with govardhanagiridhari in the right, Adi Sankaracharya in the left. The 
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ceilings of the garbhagriha has two squares one above the other. In the 


garbhagriha is consecrated the Ramaparivara deities. 


It is on all four sides of the shrine that we find the main structure 
of Ramachandrapura Matha complex developed with corridors and different 
component parts like kitchen, ugrana, sabha-bhavana and samadhi maniapa. 
The Matha has the first floor, which houses the pathasala, guest rooms, 
gurupitha and a residential rooms of guru. It is a sloped roofed house, 
renovated in 1969. Both at the front and at the back we find the 
decorative doorways. A newly built gurubhavana within the precincts of 


the temple complex has come up at present. 


Maruti Mantapa 

Maruti mantapa is built in front of the Ramachandrapura Matha in 
Hosanagara taluk of Shimoga district. Facing the temple shrine is separate 
mantapa of Maruti. Architecturally the mantapa is in the Keladi style. 
There are at present three images of Maruti associated with this mantapa. 
One of the three images is made of white marbel, whereas other two are 
in black stone. This Hanuman is holding in his right hand gada and a 
linga like object in his left hand. His right leg kept on a raksasa with 
lion face who is holding da/u in his left hand and a dagger in his right 
hand. The iconographical feature of this image represent in north Indian 


style. 
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The other two images in black stone are standing in samabhanga 
with folded hands. The iconographical feature of these two image point 


to premodern period. 


Saradamba Temple 
Saradamba Temple is situated at Ramachandrapura village of 
Hosanagara Taluka in Shimoga district. The temple faces east, and is 


rectangular in plan. 


This shrine has three component parts: garbhagriha, a small 
navaranga mantapa and a open mukhamantapa, which has on both the 
sides a flight of steps with balustrades. Interesting and curiously we find 
Saiva dvarapalaka on the right and vaisnava dvarapalaka on the left side 
of the mukhamantapa. On the /alatabimba of the garabhagriha we find 
the relief sculpture of Sivalinga and nandi being worshipped by two 
elephants on either sides. On the top portion of the doorway we find 
the multi-petalled lotus as well as eight-petal lotus being carved in low 
relief. The door jambs of the navaranga-mantapa are simple, decorated 


with Gajalaksmi and Ganapati on the /alatabimba. 


The ceiling of navaranga-mantapa has nine lotus designs and the 
central one is differently carved. The ceilings of the garbhagriha has two 
squares one above the other with central lotus design. On the outside 
left wall of the temple we find the relief sculptures of tortise and the 
swan as well as monkey holding a serpent. Where as on the right wall 


of the temple we find the figures of double fish with tortoise. 
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Siva - Ganapati twin temple 
The twin temple of Siva-Ganapati is situated near the left side of 


the Saradamba temple. It faces west and is rectangular in plain. 


The temple of Ganapati has single called garbhagriha without any 
other component parts like antarala, navarangamantapa and mukhamanitapa. 
At the out side and infront of the garbhagriha is kept the round sculpture 


of misaka, which is partly broken. 


A small sivalinga on a large panipitha made of granite is in the 
garbhagriha. It is in the second garbhagriha by the left side of the 
Ganapati temple, this is also single celled garbahagriha without any other 
component parts. Infront of the Sivalinga and outside the shrine in kept 


Nandi. 


The double shrine has prakara or compound wall. There are also 
some Naga stones in the precincts of the twin temple. The sculptural and 


architectural style may be ascribed to the Keladi style. 


Raghittama Matha 
Raghuttama Matha is situated on the left bank of the Kotithirtha in 
Gokarna. The temple faces west. It is a small latrite stone structure. It 


has at the centre a shrine that we find to Rama, Sita, Laksmana. 


The exterior part of the temple is highly renovated. It consists of 
adhisthana, Kapota and Kalasa. The adhisthana is plain, without any 


decoration, Kapota is slopy. The Kalasa is very simple. 
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The interior part consists of garbhagriham, antarala and a open 
mantapa. in the garbhagriha is installed Rama, Sita, Laksmana. The temple 


has a prakara or compound wall. 


Laksmi-Narasimha temple 

Laksmi-Narasimha or Halematha is situated at Kekkar 20 kms. from 
Honnavar taluk of Uttara Kannada. It is small structure in latrite stone. 
It has two parts. One is small garbhagriha and another one is porch. 
It has sloped roof with Mangalore tiles. Some of the tiles appear to be 
of pre-colonial or Portuguees period, as indicated by the writing by the 


Albuquerque and sons Mangalore. 


Kekkar Matha 

The Raghittama Matha is situated at Kekkar, a small village situated 
20 kms. from Honnavar taluk of Uttara Kannad. But this Matha was 
earlier situated at Halematha site, near the present Matha. The temple 
faces west, and is rectangular in plan. It has at the centre a shrine 


dedicated to Ramaparivara. 


The exterior part is highly renovated. The adhisthana is plain, without 
any decoration. In plan and execution the Kekkar Matha is comparable 
to that of Hosanagara and Tirthahalli Matha. It is characterised by wooden 
carvings particularly twelve pillars in the front varanda and wooden 


ceilings. 
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In the interior parts we find all the four sides corridor with rooms. 
This Matha's wall is decorated with Kavi art which is found inside the 
Matha. It has a beautiful ratha with good number of carvings. The annual 
car festival on the Ramanavami day and other rituals and different occasion 
add to the richeness and variety of the Matha. We also find a Puskarani 


in the right side of the Matha. 


Apsarakonda Matha 
Apsarakonda Matha is situated seven km. from Honnavar taluk of 
Uttara Kannada. It has very attractive scenic beauty. The temple faces 


east. 


The exterior part of the temples is defaced. It consists of adhisthana 
and a kalasa. The adhisthana is plain, without any decoration. The kalasa 
is simple. The interior part consists of garbhagriha and antarala which 
has on both the sides flight of steps with balustrades. In the garbhagriha 
is consecrated the image of Narasimha. This temple has sloped roof, we 


also find a samadhimantapa outside the Matha. 


Peraje Matha 

The Ramachandrapura Matha situated at Peraje, 16 kms. from Puttur taluk 
of Dakshina Kannada. The temple faces west and rectangular in plan. It has at the 
centre a shrine dedicated to Ramaparivara. 

The exterior part of the temple consists of adhisthana, Kapota and 
a kalasa. The adhisthana is plain, without any decoration. Kapoia is slopy. 


The KalaSa is simple. 


125 


The interior part consists of garbhagriha and a mantapa. The stones 
used for garbhagriha and mantapa are actually horizontally piled blocks. 


In the garbhagriha is installed Ramaparivara and Laksmi-Narasimha. 


On all the four sides of the shrine we find the structure developed 
with corridors and different component parts like kitchen, ugrana, pathasala, 
sabha-bhavan. It is sloped roof constructed in 1993, during the period 
of Raghavendra Bharati, 35th pontiff of the Ramachandrapura Matha, who 
is known for his renovative works, new constructs and all round 


development of this great socio-religious institution. 


Tirthahalli Matha 

The Ramachandrapura Matha complex is situated on the left bank 
of the river Tunga in Tirthahalli taluk of Shimoga district. The temple 
faces west and the Matha complex is similar to that of Ramachandrapura 
Matha at Hosanagara. On all the sides of the temple which ts actually 
the central shrine we find two storied tiles roofed structure. The central 
shrine is dedicated to Narsimha. Different portions of the Matha has been 


renovated recently. 


It is interesting to notice that the foundation of the Matha is built 
in granite with three mouldings-upana, pattika and padma like in the 
temple. This is a special feature which we do not notice in other Matha 
complexes. It is at the centre of the interior precincts of the Matha 
complex that we find Narasimha shrine. It is one of the beautiful structures 


which is intact interms of architectural and sculptural decoration. 
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The adhisthana has five mouldings. Above the adhisthana is found 
the pillared corridor or the pradiksinapatha. It is now coverd with wall, 
otherwise it was a open pradiksinapatha. The chajja is slant and slopy. 
On the top of the chajja is found parapet with jalahari projections at 
the proper interval. It is on the top of the garbhagriha that we find the 
Sikhara in typical Keladi style. It is a three tiered (tala) sikhara with 
offsets called paficharatha offesets. On the top is found the stupi or 
capstone decorated with simhamukha on all the four sides. The Kalasa 
is metalic. Below the stipi and oa the third tala are found four dwarfish 


figures seated with folded hands. 


The individual pillars of the pradaksinapatha has the sculptural 
decorations. The four cornered pillars have the simhayali on elephant below 
the projected bodigai. As a result of this complex nature these corner 


pillars may be described as composite pillars. 


Pillar No.1: From the right side of the temple is found a relief 
sculpture of Yoganarasimha. The sculpture is four handed. The upper right 
hand is holding chakra and upper left hand is holding sankha. The lower 


right and left hand are depicted in bhusiichi, yogapatta is clearly shown. 
Pillar No.2: The low relief sculptures of Maruti with folded hands. 


Pillar No.3: Monkey seated and eating something from his right 
hand. 
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Pillar No.4: The relief sculpture of Balakrishna holding a lump of 


butter in his right hand and left hand is in bhisiichimudra. 


In between these composite pillars we find the square pillars with 
octagonal intervals, with sculptural decoration at the bottom. There are 


totally ten pillars of this type. They may be described as follows -; 


Front No. 1: Hanuman standing in Virasana, with lifted nght hand, 
which is in abhayamudra. The left hand is holding a lotus. The small 


bell tied to the tail end is clearly seen. 


Front No. 2: Kalingamardana dancing on the Kalingasarpa. This 
relief sculpture is holding its tale in the right hand whereas the left hand 


touching the hood of the sarpa. 


Front No. 3: The relief sculpture of Hanuman or Monkey holding 


the serpent in both hands and turning back. 


Front No. 4: A swan with elephant face is showing majestically 


walking. 
Front No. 5: The squating line facing the front. 


Front No. 6: The figure of Durga is seated in sukhasana. The upper 
right and left hands holding chakra and sankha. The lower right hand 
is depicted in abayamudra and lower left hand is depicted in 


varadamudra. It is on the pedestal that we seen in the relief sculpture. 
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Front No. 7: The relief sculpture of dancing Gané$a is holding 


Bhagnadanta in his right hand and modakapatra in his left hand. 


Front No. 8: Kirma or tortoise as one of the avataras of Visnu 


is represented in relief scuplture. 


Front No. 9: The sculpture of Kodandarama is shown in standing 


posture with Kodanda in his left hand and arrow in his right hand. 


Front No.10: Matsyavatara is one of the ten avataras of Visnu is 


represented here. 


The balustrades with flight of steps are typical to the Keladi style. 
There are more animal sculptures like serpent facing the moon and the 
sun two facing each other and serpent coming down from the top on the 


chajja corners. 


The interior parts of the temple has square garbhagriha with two 
over squares and slab with lotus design. Attached to the back wall ts 
provided flight of steps for keeping the bronzes as well as the 
Narsimhachakra. The grabhagriha doorway has latasakha which is coming 
out of the mouth of Makara. The ceiling has none lotus designs. The 
antarala doorway has vaisnava dvarapalaka on either side. The /alatabimba 
of both the garbhagriha and the antarala has four petalled flowers. An 
image of four handed GaneSa is carved on the beam above the 
lalatabimba. The ceiling of the fourth portion of the pradaksinapatha has 


three lotus designs. The exterjor walls of the garbhagriha is plain. On 
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all the four sides of the temple we find structure or Matha complex 
develpoed with corridors and different component parts like kitchen, ugrana. 
The Matha has the first floor, which houses the guest rooms, gurupitha 
and a residential rooms of guru and so on. It has a slpoed roof which 


is renovated recently. 


There is also an equally intact brindavana in the right side corner 
of the temple. Vénugopala, within the niche or kosta is found at the front 


of the brindavana. 


Bhankulimatha 

The Ramachandrapura Matha is situated at Bhankuli village. in 
Siddapur Taluk of Uttara Kannada. The temple faces West and 1s 
rectangular in plan. The temple at the centre is dedicated to Ramaparivara. 
The temple consists of adhisthana and bhitti. The temple is small structure 
of laterite stone. The interior parts of the temple consists of 
garbhagriha and antarala. The antarala has a lotus ceiling. It is infront 
and backside of the Matha, that we find corridors and different component 


parts like, kitchen, ugrana, sabha bhavana. It is renovated recently 


From what has been reviewed above we may conclude that 
architectutre of Ramachandrapura Matha complex has a regular pattern, 
developed around a central shrine mostly dedicated to Ramaparivara. 
Stylistically it is mostly post Vijayanagara and Keladi style that is found 


at different places. 
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It is thus a complex architecture which deserves an indepth micro 
study. In fact the centeral Matha complex and all the branches at different 
places should be studied in a chronological order so that the evolution 


of temple- Matha architecture may be possibly traced. NY» 
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CHAPTER - VII 


SCULPTURAL ART 


seutptura art of South India in general and Karnataka in particular 
Occupies an important place in the history of Art. Havel was right when 
he expressed that ‘the best Indian sculpture touched a note of deeper 
feelings and finer sentiments than the best of Greek art. There is in this 
art a depth and spirituality which never entered into the soul of Greece’ ' 
Indian sculpture is rarely found isolated; it has to serve architecture chiefly 
as ornament or supplement of the latter. The sculptural representation of 
the Matha or temple are generally meant to decorate the various parts 
of the Mathas or temples such as adisthana, bhitti, sikhara or the 
sukhanasa, dévakosthas, pillars, bhuvanésvaris. It is against the background 


that a study of sculptural art of Malnad region has been attempted here. 


ORIGIN AND DEVELOPMENT OF ICONOGRAPHY 
"The term ‘Icon’, (Greek: eikon), means a figure representing a deity, 
or a saint, in painting, mosaic and sculpture, which is specially meant 
for worship or which is associated with the rituals connected with the 
worship of different divinities"? The Indian terms such as bera and 
vigraha denote definite representation may be symbolic also. The special 
branch of knowledge or study known as ‘Iconography' deals with the 


images. "A proper understanding of Iconography enables one to be quite 
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conversant with one of the most important aspects of religious life of 
the people."? Apart from the study and interpretation of the characteristics 
of the icons or images which are enshrined in the main sanctum, it deals 
with the delineation of the special features and undersatnding of the true 
significance of the figure-sculptures or such other objects which are 
executed on different parts of the shrine mainly for the decorative purpose. 
"Thus, Iconography, in its broadest sense signifies all interpretative aspects 
of a religious art of a country. And it also reveals the style, historical 
and religious significance, artistic features, iconographic pecularities and 


chronological suggestions."* 


‘Image’ means pratikirti, Pratima, or Vimba. Vimba (bimba) means 
reflection and it is used in the sense of the image of divinities frequently. 
"In the ancient texts of Panini and Patafjali, use of the words like 
pratikirti and arcca denote the image meant for worship. It was also used 
in the later stages of vapuh, tanu, vigraha, bera and ripa, denoting that 
the objects of worship were not mere symbolical representations of the 
gods and goddesses, but were their very bodies and forms.”"* Thus, 
iconographic as a subject for study is chief concemed with imges or icons 


and their accessories."° 


"The antiquity of image-worship in India can be traced as back as 
to the Indus Valley Civilization. Sir John Marshall has discussed the nature 


of many anionic objects, usually of stone, which have been discovered 
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in large numbers, and he is of the opinion that their ostensible use seems 
to have been as cult objects.” "The three-headed homed figure, represented 
as seated in a particular Yogic asana surrounded by such animal as a 
rhinocerous, a water buffalo, an elephant and a tiger and crude 
representations of men, appearing on a seal, has been described by 
Marshall as the prototype of ‘Siva-Pasupati’ of subsequent days".* On the 
basis of the sculptural art on the seals, R.P.Chanda observes, "The 
excavation at Harappa and Mohenjodaro have brought to light ample 
evidence to show that the worship of images of human and superhuman 
beings in Yogic postures, both seated and standing, prevailed in the Indus 
Valley in the Chalcolithic period."® But whether they could be regarded 
as definite representations of cult objects cannot be determined with 
certainty till we unravel the mystery of the script and language of these 


seals. 


"In the early védic period, the Indians merely in imagination assign 
human forms to their gods, but also represented in a sensible manner. 
The passage in the Rigvéda (IL 33, 9) describes a painted image of Rudra 
in this manner with strong limbs, many-formed awful brown, he is 
painted with shining golden colours" (sthirebhirangaih pururupo ugro 
babhruh sukrebhih pipisé hiranyaih), an image of varuna is described thus, 
“wearing a golden coat or mail, he veils himself in his residence; spices 
sit arround him” (R.V. I. 25. 13: Vibhraddrapim hiranyam Varuno vasta 


nirnijam pari spaso nisidiré)".'° There are references in the Rigveda about 
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the fashioning of images and casting of metal images. There are references 
also to the temples (devagrahas). But it is difficult to say about the image 
worship. In the later sections of the vedic literature remarkable changes 
were introduced in the religious outlook of the vedic people. In the 
Bhagavatas and Paiicaratras, the manner of describing euphemistically 
the images after due consecration as the very bodies or forms of the god 
is fully emphasised therein by the prescription that the cult-picture of 
the deity was one of his five-fold forms; they are para, the highest form: 
vyiiha emanatory forms; Viabhava, the incarnatory forms; Antaryamin, 
the lord as immanent in the universe and as the inner controller of the 


individual, and lastly, the Arcca, the duely consecrated images.""' 


There was a gradual increse of the pantheon also. T.A. Gopinath 
Rao, says, "The images of the Hindu gods and goddesses are 
representations of the various conceptions of divine attributes. Sculpturally 
it may be said, the number of hands in an image represents the number 
of attributes belonging to the deity, and their nature is denoted by the 
ayudha held in the hand or by the pose maintained by it."'* "A well 
executed image, if it follows the rules of proportions laid down in the 
Silpasastras and is pleasing to the eye, invites the deity to reside in it 


and particularly auspicious to its worshippers."!* 


"Till Patafijalis we do not get the kind of deities whose pratikratis 


were made. Commenting on Panini's Stitra, he mentions a few gods, Viz.. 
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Siva, Skanda, Visakha whose images were being made for worship at his 
time and during the reign of the mauryans, the images were in great 
demand among their sbjects."'* ArthaSastra and Manusamhita also give 
the list of gods. "In the Manusmriti, is written daivatam (images of gods) 
are to be circumambulated, and that he who destroys a bridge, the flag 
of a temple, a pole or images shall repair the whole and pay the fine.""’ 
Thus, it is clear that image-making and worship already existed in the 
pre christian era and early post-christian periods. The archaeological data 
corroborates this account. This passage from the Fourth Rock Edict of 
Asoka is read by Hultzsch as follows- 'showing the people representations 
of arial chariots, representations of elephants, masses of fire and other 
divine figure. By the exhibition of these objects before a large gathering 
of his subjects, Asoka desired to remind them of the gods whose abodes 
they would be able to reach by the zealous practice of dharma."'* In and 
after Satavahanas and later Gupta period, the remains of temples testify 


to the developed form of Hindu temple iconography. 


In the course of time, the deities multiplied and separate temple - 
dévalaya or dévagriha was constructed. The central deity with the 
parivaradévatas became more ornate. Several texts were composed, 
describing the Pratimalaksana of the images. the religious sculptures or 
images of gods came to be wildly described with all varitions. "he 
Asvalayana Grahyasitra Parisista contains the icocographic description 


of many Védic and Puranic gods - Gayatri, Aditya, Soma, Angaraka, 
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Saumya, and other Navagrahas, Adhidevatas \ike Agni, Bhiimi, Indra, 
Prajapati, Brahma, and others. Pratyadhidevatas like Rudra, Uma, Skanda, 
Sakra, Yama, Purusa and others."'? Mayamatam, Vaikhanasagamas, 
Sukraniti, Kamikagama, Suprabhédagama, Manasara and Manasdllasa give 


a detailed description of different gods and goddesses. 


Symbolism played an important part in the Indian art and architecture. 
"An icon worshipped by Indians was not a mere stone or piece of wood, 
but the transformed form of the supreme, invisible soul, ‘that form of 
his is full of significance’. The image, before being worshipped, 1s 
sanctified, by several rites which invoke life in to it".'* Image is the 
outward symbol of the Dhyanamantra which consists of other 
anthropomorphic description of the god of the Mantra." Whatever is found 
in the Dhyana (Mantra) should be made, having all marks, beautiful lamps, 
requisite ornaments, and ideas (bhavas) expressed in the face and limbs. 
Every limb of the main image, all accompaniments like the Vahana or 
attendants, the implements in the hands, the pedestal and the halo as well 
as the colour, size and proportion and the different parts are significant 
and full of underlying mystic symbolism."'® Thus, worship of symbols 
together with images continued in India (the Liriga, Saligrama, the Yantra 


worship). 


The importance of symbolism of the image leads to the origin of 


the multifaced and the multihanded icons. All the texts prescribe the size 
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of images and attributes. No image should be Adhikanga or Hinanga,” 
of terrific look, thick or thin-bellied, wanting in flesh, possessing crooked 


nose, short-faced or having thin arms, thighs and legs. 


Thus these silpaSastra texts not only dealt with general rules of 
religious nature but also other technical matters which may be said to 
form the essentials of Indian sculpture. It is against this background a 


review of sculptural art of Ramachandrapura Matha may be surveyed. 


SCULPTURAL ART OF THE RAMACHANDRAPURA MATHA 
Ramachandrapura Matha by and large followed the good example 
of Vijayanagara and Keladi styles. In the field of sculptural art also we 
find the similar model. "Sculpture, which is an integral part of the temple 
structure, had amazing variety of these Vijayanagara and Keladi school, 
producing skillful, elegant, and versatile pieces of art on the difficult 
medium of rough granite. It had afreshness of expression and freedom 


from the conventional type."?! 


The Ramachandrapura Matha, followed the existing style of the 
Vijayanagara and Keladi school in representing the sculptural art as found 


in the central Matha complex as well as branches. 


The difficult medium of hard granite did not come in the way of 
artistic excellence. Rough granite and closed grained schist, laterite and 
sometimes greenish grey trapstone were used for the carving of sculptures. 
As a result, they could not be carved so intricately and delicately like 


that of the Hoysalas. 
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A study of the development of the sculptural art occupies a prominent 
place in the assessment of art and architecture of the Malnad region, 
especially in Ramachandrapura Matha. Some of the ruling dynasties like 
Vijayanagara and Keladi rulers who inherited the art traditions of South 
India contributed to the development of sculptural art of the 


Ramachandrapura Matha. 


An inventory of the Sculptural Art of Malnad region 
A study of the sculptural art of Malnad region has been undertaken 


under following categories : 
1) Saiva 2) Vaisnava 3) Sakta 4) Miscellaneous 


Saiva Sculptures 

It is evident that many of the sculptures are Saiva or different aspects 
of Saiva in the Malnad region. Saiva is one of the last deities of trinity. 
Generally God Siva is depicted in the form of a Jinga. Sivalinga is a 
symbol of the Great God of the universe.”? Linga symbolises a place 
where greated objects get dissolves during the disintegration of the created 
universe.” Interestingly /inga form is also found in the guruvayatana 


or samadhi mantapa in the Matha complex. 


Sivalinga 
Siva is commonly worshipped in the form of linga, as evidenced 
by a number of Sivalayas of Malnad region. There are two types of 


Sivalingas: 1) Chala linga and 2) Achala linga.** 
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Majority of the lingas in Malnad region fall under the second 
category. According to the Suprabhédagama the achala lingas are of nine 
types; the Svayambhuva, the Pirva, the Daivata, the Ganapatya, the Asura, 


the Sura, the Raksasa, the Manusa, and the Bana lingas.”° 


The achala linga have three parts. The lowest part is square and 
is called Brahmabhaga and represents Brahma, the creator. The middle 
part which is octagonal is called Vishnubhaga and represents Vishnu, the 
sustainer. Both these parts are embeded inside the panipitha. The 
Rudrabhaga is cylindrical and projects outside panipitha and is called 
pujabhaga. In so far as its shape is concerned there are different varities 


of Sivalingas. 


A small sivalinga on a large panipitha made out of granite is found 
in the second garbhagriha by the left side of the Ganapati temple in the 
precinct of Ramachandrapura Matha at Hoasnagar. Sivalinga is roundish 
without Somasutra and broken at the rudrabhaga. The Visnu and 
Brahmabhaga of the Sivalinga are not found inside. At the front of the 


panipitha on the lower most moulding is carved the lotus design. 


Similar type of Sivalinga is also found in front of the Puskarni at 


Ramachandrapura Matha at Kekkar of Honnavar taluk of Uttara Kannada. 
Nala 


The upper surface of the Pitha from which the Pujabhaga juts out 


is so shaped as to allow a free flow of water. It is called mala. The stone 
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material used for carving the /ingas and pithas also varies. The common 


stone is undulated pot stone or Krishnasila which receives a fine polish. 


Nandi 

Bull or Nandi, the vehicle of Siva is represented in almost all Siva 
temples. Generally, the sculpture of Nandi is depicted in a seated posture 
facing the Sivalinga. In some cases the sculpture of Sivalinga along with 
Nandi may be found on the inscribed slab. The Nandi represents the 
animal instincts and Siva riding on it, reflects his absolute mastery over 


it. Some of the Nandi may be reviewed here. 


An important sculpture of Nandi is found infront of the twin temple 
of Hosanagara taluk. Nandi is seated facing the Sivalinga. The front leg 
is slightly raised and folded. Nandi is fully ornamented, stumpy horns 
and also short face and prominent hump characterised the round sculpture 


of Nandi. 


Nandi sculpture in round is kept in the precincts of Gurubhavana 
in the Matha complex at Hosanagara. The sculpture is shown in a seated 
posture. It is partly broken. The front portion of the Nandi's face, also 
the ears and the front leg broken. But the decorations are moderate. Its 
anatomical details are very impressive. The wave dowlap, the wrinkled 
neck, highly prominent hump, gravefully modelled trunk, the usual trimmed 
hairs of the tail and the distinctly marked hoofs are superbly natural in 


form and style. 
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Ganapati 

Ganapati (Vighnésvara) is, as the name indicates, the deity presiding 
over the obstacle, as such, he happens to be the god who either puts 
the obstacles in the way or removes them. That he has the capacity for 
doing both these things. VighneSvara 1s known by various names, such 
as Ganapati, Ganésa, Vinayaka, Vighnaraja, Ekadanta, Héramba, 
Lambodara, Siirpakarana, Gajanana, Guhagraja, etc. There are several 
varities among the images representing this elephant headed god. They 
are Bala Ganapati, Taruna Ganapati, Bhakti Vighnésvara, Vira Vighnésvara, 
Sakti Ganésa represents a class of image consisting of Lakshmi Ganapati, 
Uchchhista Ganapati, Maha Ganapati, Urddhva Ganapati and Pingala 
Ganapati etc. Ganapati is conceived to be the lord of Buddhi and Siddhi,” 


that is, the lord of wisdom and the attainment of desired ends. 


The concept and rituals of the cult of Ganesa are widely known in 
and beyond India. Temples dedicated to Ganapati are numerous. Ganesa 
has in the present day few exclusive adorers. In other words there are 
few sectarians who trust him alone for salvation. All devotees propitiate 
him for success. Ganapati is also treated as Krishna in another form and 
Ganapati is identified with Parabrahma. He is also taken as Brahmanaspati 
and Brihaspati. His shrines and images are found in association with those 
of other deities, because he controls and overcomes all obstacles. Some 
of the attributes or ayudhas shown in the hands of Ganapati are Kuthara 
(Parasu), pasa, ankusa and aksamala through dart, mddaka, trisila, sankha. 


chakra, ratnakalasa, Phala and iksuchapa. Abhaya and vardana mudra 
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Malnad region is particularly rich and varied in the figure sculpture 
of Ganésa. Some of them shed welcome light on the early iconography 


and antiquity of the sculptural representation of Ganésh. 


Chaturbhuja Ganapati 

A four armed Ganapati from twin temple in Hosanagara taluka. 1s 
shown in a standing posture. The upper right hand is holding Ankusa 
and upper left hand is holding Pasa. The lower right hand is holding 
bhagnadanta and the lower left hand is holding modaka patra. The figure 
of the Ganapati is decorated with Karandakirita and other ornaments 
which are moderately shown. The prabhavali has kiritamukuta on the top. 
The pedestal which has pafcharatha offset has at the centre. The relief 
sculpture of miisaka (Ganapati vahana) is kept on a large panipitha with 


jalahari to the left side. 


As the name 'Vighna nayaka' indicates he is considered as the chief 
of Saiva ganas. He is prominently shown in the Hindu pantheon. In the 


Malnad region cult of Ganesa is very popular even to this day. 


Sankaracharya 

The figure sculpture of Sankaracharya in the Ramachandrapura Matha 
at Hosanagara is in white marble. It is seated in padmasana and 
bodhamudra. It is shown as two armed. The left hand is holding pustaka 
(book) and the right hand is in the Varadahasta posture. The 


iconographical features of this image represent North Indian style. It is 
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customary we find the round sculpture of Sankaracharya and Saradamba 


in Havyaka Mathas in the Malnad region. 


Vaisnava Sculpture 
Though the Vaisnava monuments in the Malnad region are not many, 
the sculptural examples of the area are of significance. A survey of the 


Vaisnava sculpture may be attempted. 


Vénugopala 

The sculpture of Venugopala in the Ramachandrapura Matha at 
Hosanagara is in white marble. It is shown as two armed. The left hand 
is lifting the govardhanagiri and the right hand is lifting the long stick 
of Gopala. To his side is standing another gopalaka holding a long danda 
touching the Govardhanagiri. In his left side is standing gopikastri, in 
her left hand holding a lotus and right hand holding a stick. At the front 


are standing at the two cows. 


Laksmi - Narasimha 
The cult of Laksmi - Narasimha is also popular in Malnad region. 


Of the many figures some of the interesting ones may be reviewed. 


In a small shrine in the Halematha site at Kekkar in Honnavara 
taluk is found a curious image of Laksmi - Narasimha. The deity of 
Laksmi - Narsimha is shown in seated padmasana posture. The deity is 
four armed. The upper right and left hands are holding chakra and sanka, 


respectively. The lower night hand kept on the knee with padmasana. The 
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lower left hand kept on a left thigh of Laksmi, who is seated on the 


left thigh of Narasimha. 


The figure of Goddess of Laksmi is seated on his left lap. The deity 
is two armed, the right hand kept on the right thigh and the left hand 
holding the bajupatra. The sculpture is one of the fine art pieces of the 
Keladi style. The same type of sculpture found in Ramachandrapura 
Matha at Tirthahalli. Curiously enough we find the cult of Narsimha in 
the Malnad region including the Narasimhachakra as found in Tirthahalli 


Matha complex. 


Garuda 

Garuda is generally considered as the vehicle of Visnu. Generally 
this figure may be noticed on the pedestal part of the major sculpture 
of Visnu or on the side at prabhavali or on the lalata of the garbhagriha 


or the navaranga or on the antarala in the Vaisnava temples. 


In the left side of the entrance of the Kekkar Matha in Honnavar 
taluk is depicted a figure of Garuda in white marble. The Garuda figure 
is shown in the Virasana seated on the naga with folded hands. The figure 
is also holding lotus in his folded hands and decorated numbers of 
serpents on head, ear, shoulders, leg etc. On the pedestal also we see 


the relief sculpture of Garuda. 
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Rama 

Rama, Sri-Rama, Raghu-Rama, Raghava-Rama, or Ramachandra, the 
ideal hero of the epic Ramayana, in every respect and the husband of 
Sita, the perfect model of Hindu womanhood, was born of DaSaratha of 
the race of Raghu. The whole story of Rama from his birth upto his 
ascent to heaven is given in the famous epic poem of Valmiki known 
as the Ramayana. Even the cursory study of the poem will enable all 
persons capable of appreciating its poetry to understand the exalted 
character of Rama's righteousness and valorous heroism as well as of Sita’s 
noble life of faithful devotion and trying suffering and womanly self- 


surrender to her fate and to her lord. 


Rama has come to be looked upon as a white or black complexion 
as a human incarnation of God, nor is it surprising that all those, who, 
in his life time upon the earth, were more or less intimately associated 
with him, are also looked upon as being gifted specially with divine 
power. In fact, there are very good reasons to explain how and why it 
is that Rama has long been recognized in this country as one of the ten 


avataras of Vishnu. 


The image of Rama should be standing one, with three bends in 
the body, it should be dressed in red clothes. On the head there should 
be the Kirita- mukuta. In evidence of the fact that the the Rama was 


the son of an emperor, otherwise also the image should be fully adorned. 
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The figure of Sita should be placed on the right side of Rama, and 
should be made according to the navardha (or nine and a half) tala 
measure, it should be so high as to reach the shoulder of the image of 
Rama. It should be golden yellow in colour and should be drape in parrot 
green clothings and be adorned with all necessary ornaments. The hair 
of the head should be tied up in a knot, and a karanda-mukuta should 
adorned the head. In the left hand there should be nilotpala flower and 
the right hand should be hanging down freely. It should be so sculptured 


as to appear to be looking at Rama with a surpreme sense of happiness. 


On the left of Rama should be shown the standing figure of 
Laksmana. In hight it should go upto the shoulders or to the ear of Rama. 
Adorned with all ornaments, and dressed in black clothing the golden 
yellow image of Laksamana should in all other respects be like that of 


Rama. 


Moreover Hanuman, the faithfull monkey-messenger, should be shown 
as standing a little infront and also to the right of Rama. It should be 
only so high as to reach the chest, the naval or the hip of Rama. It 
should be represented as having only two hands, the right of which is 
placed upon the mouth in token of loyalty and the left is made to hang 
down so as to reach the knees, for this is the attitude which has to be 
assumed by servants in the presence of their of masters. The look and 


posture of image of Hanuman should be such as to evoke compassion 
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and to bring in to prominence the ever-ready willingness of his faithful 


messenger to carry out the order of his master. 


The figure of Kodandarama, Sita and Laksmana may be seen in the 
Ramachandrapura Matha at Gokarna, which is an original Matha. These 
figures are shown in standing posture called Samabhanga, Rama, he is 
two armed. Right hand is holding arrows. Bow in his left hand. The figure 
of Rama is adorned by Karanda-mukuta, and other ornaments. On the 
pedestal we also found the relief sculpture of Hanuman. On the side of 
Rama we found the standing figure of Laksmana. He is two armed. Right 
hand is holding arrows and left hand is holding bow. He is adorned by 


Karanda-mukuta and other ornaments. 


The figure of Sita should be placed on the other side of Rama. She 
is adorned with all necessary ornaments. Her right hand is holding lotus 
and left hand is varada. The composition is quite interesting from the 
point of iconography. 

Afijanéya 

One of the salient features of the Keladi period, in style of sculptural 
art is the emergence of a variety of Hanuman or Afijanéya sculptures 
throughout the Keladi Kingdom. Separate shrines were built for this deity. 
From the point of view of sculptural art we find variety of Afijaneya 
figures during this period. One type is the Sthanakamirti in samabhanga 


with afjali mudra. Other type is the ususal, recognised as Viranjaneya. 
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with the right hand raised and the left hand kept on the waist, with gada 


in the hand. The legs turned towards the left, as if in moving posture. 


(A) Afijanéya, Shimoga Museum 

Among the later variety of figures of Afijanéya a well carved image 
at Shimoga museum is notable. Turned towards the left, the legs are in 
moving posture the right hand raised upwards, the left hand kept on the 
waist and holding a gada. Afijanéya is well decorated with ornaments. 
The prabhavali has pilaster as at the makaratérana at the corners and 
simhamukha at the top. The pedestal has four mouldings which has a 


hero in virasana holding a sword and a shield. 


Afijanéya Icons 

The three Afijanéya figures kept in the Maruti Mantapa, infront of 
the Ramachandrapura Matha at Hosanagara. These three are brought from 
the surrounding area, from the ruined temples. One of the three images 
is made of white marble, whereas the other two are made of black stone. 
This Afijanéya is holding in his right hand gada and linga like object 
in his left hand. His right leg is kept on a raksasa with lion face who 
is holding da/u in his left hand, and a dagger in his right hand. The 


iconographical feature of this image represents North Indian style. 


The other two images in black stone are standing in Samabhanga 
with folded hands. The iconographical features of these two images 


belonged to post Keladi period. 
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Saligrama 

A Saligrama is generally a flintified ammonite shell, which is river 
wom and thus rounded and beautifully polished. The river Gandaki, which 
is one of the well known tributaries of the Ganges, is famous in India 
for its deposits of Saligramas. Each of these has a hole, through which 
are visible several interior spiral grooves resembling the representation 
of the chakra or discus of Visnu and these are in fact considered by 
the people to be the naturally produced sepiesentaions of the discussed 
of Vishnu. The Saligrama is in consequences looked upon as a 
representative of Vishnu. The Varahapurana states that the river goddess 
of the Gandaki requests Vishnu acceded and came to be born in the river 
as Saligrama. 

Saligrama may be of the following colours; brownish black, green, 
white, red, blue, dark brown, jet black, yellow or multicoloured. Fine 
spiralled ones grant all the desires of the worshipper, whereas black ones 
would give fame (Kirti); white saligramas destroy sin, and yellow ones 
confer sons. Saligrama of blue etc., colours grant peace and wealth, while 
ted bestows enjoyment (bhoga). Even pieces of the auspicious Séaligrama. 
might be worshipped. Regular pija is offered in the Ramachandrapura 
Matha and its branches. 

Sakta Sculptures 
The worship of Sakti or Dévi or Durga has its own history. Generaly 


speaking, the figure of Mahisasursmardhini is to be installed in the 
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Pafichayatana temple or independantly. Sakti being the source and 
sustenance of full creation, the Hindu mythological literature and the 
tantras always picturise her as a female diety. Each member of the trinity 
has his own Sakti as his consort viz., Saraswati of Brahma, Laksmi of 
Visnu and Parvati of Siva. However, the cult of mother goddess has 


evolved predominently around the diety of Parvati the consort of Siva 


Saradamba: Saradamba, the goddess of learning, is generally 
associated with Brahma, who happens to be the creating god in the 
Hindu trinity. But in Ramachandrapura Matha at Hosanagara it has a 
separate temple. The diety is standing in Sambhanga, is of white 
complexion. She has four hands. The upper right and left hands are 
holding Amrutakalasa and Kamala. Whereas the lower right and left hands 
are holding aksamala and pustaka (Book). The stylistic features of the 
image is similar to that of govardhanagiridhari and Maruti. All made out 
of white-marble. 

Durga: The goddess ‘Durga’ is described in the Agmas as below: 

"She should have three eyes and be of dark complexion. She should 
have a handsome look with a well developed bust, stout thighs and big 
hip, and should be clad in yellow garments. The head should be adorned 


with a Karandamukta, and the body decked with ornaments." 


A beautiful image of Durga of 17th century now displayed in the 


museum of Shimoga (No.201) and originally brought from Ikkeri is an 
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excellent specimen of sculptural art. Having three eyes, four hands and 
attributes, seated on padmasana in sukhasana posture, the diety has trisula 
and damaru in the upper right and left hands and Khadga and panapatra 
(drinking vessel) in the lower right and left hands, simhamukha in the 
arch-shaped prabhavali. The diety is adorned with patra-kundalas and 
Karanda-mukuta Kore (tusk), flanks rundmala and Siraschakra. The 
anklets, chains and ornaments adorn the diety. Simha mark is seen at the 
bottom. This diety resembles the Jaya Durga, ae of the forms of Durga, 
as far as the attributes are concerned. This rounded sculpture of Durga 


is a well carved sculpture. 


Gajalaksmi: This theme is equally popular in Malnad region. The 
figures or sculptured slabs of Gajalaksmi panel are generally found on 
the /alatabimba on the door way of the Saiva temples. But the 
Ramachandrapura Matha at Hosanagara is found a sculpture on the lintel 
of the garbhagriha. Gajalaksmi is shown in a seated posture, her two 
hands are holding lotus. She wears Kiritamukuta, udarabandha 
(kuchabandha) or breast band, bangles. On both sides of the figure of 
Gajalaksmi are depicted elephants pouring water (abhisékham) on 


Gajalaksmi. 


Incidentally we may also mention the free standing large slabs with 
Gajalaksmi panels worshipped as Gramadévi in some parts of Malnad 


region. 
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Nagadévatas: The Nagadévatas are, according to the puranic 
authorities, a race of serpents who inhibited the patalaloka or the nether 
region. According to the Mahabharata and the Varahapurana by Dakshayan 
the daughter of Daksa, KaSyapa begot the seven serpents beginning with 
Vasuki. - 

The Nagas are believed to have born on the Pafichami tithi of the 
bright half of the month Sravana and the whole of India offers piijas 
to the Nagas on this day. In South India, the Maratha and the Kannada 
women observe the previous day, the Chaturthi, also as sacred to the 
Nagas, a custom which is nowhere seen to be observed. It is a common 
‘sight all over India to meet with the Naga images set up under big pipal 
trees by scores and worshipped occassionally. In the same way ocassional 
puja is offered in the Ramachandrapura Matha at Hosanagara, Kekkar at 


Honnavar taluka etc. 


Dvarapalakas: The dvarapalas, the door-keepers of the temple or 
Matha are known as dvarapalakas. They are holding trisila and damaru 
in the upper right hand and left hands, lotus and gada in the lower right 
and left hands. Standing in Dvibhanga or tribanga posture, these are 


usually well ornamented. 


But it is very interesting and curiously we find Saiva dvarapalaka 
on the right and Vaisnava dvarapalaka on the left side of the entrance 


door-way of the Saradamba temple at Hosanagara. The Saiva dvarapalaka 
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has trisila and damaru in the upper right and left hand, varada and gada 


in lower right and left hands. 


The Vaisnava dvarapalaka holding Sankha and Chakra in the upper 


right and left hands, Varada and gada in the lower right and left hands. 


Secular Sculptures 

Apart from the religious sculptures, secular sculptures are also 
depicted in the sculptural art of the Malnad region. The royal figures, 
saintly persons, varities of animals, birds, swans, fishes, foliage and 
geometrical designs are excellently carved. It is observed that the sculptural 


art of Malnad region are highly decorative. 


On the outer walls of the smaller shrines are a number of persons 
carved in different postures. Inspite of the roughness of the granite, the 
naturalism, the uniformity and the humanity are striking. Even though they 
are not carved intricately, the action in their figures could easily be 


noticed. Interestingly, we find the chariots depicted in this period. 


From the above survey, it is clear that the art of building the Matha 
or temple or engraving epigraphs and sculpting images was slowly 
developed. In this regard the role played by the artists of various 
categories is significant. The Matha patronised artists sculptures of Ma/nad 


region like the ruling dynasties. 
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One locally available stone, local artidioms and the impact of socio- 


religious as well as cultural milieu some of the factors which accelerated 


the development of Hindu iconography. Ly 
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CHAPTER - VIII 


BRONZES 


@@Many of the Vijayanagara and Keladi rulers were religious minded 
who liberally granted to the Ramachandrapura Matha. The metallic images, 
Prabhavalis, golden and silver masks, Kalasas and Padukas, donated by 
the rulers speak of not only the nature of endowments but essentially 
sthe metallurgy of the period. Many of the Mathas of this period possess 


even today Piija vessels donated by these rulers. 


“A careful study of these bronzes reveals the iconographic details and 
stylistic aspects of the metal art. According to the late P. Gururaj Bhat, 
‘Asignment of a particular icon to a chronological period is based on 
the form of image, the nature of the headgear, alankara, garment, 
udarabandha, Katisiitra, facial expression, shoulder tussels, Sirascakra, 


prabhavali, hastamudras, position of the attributes and pedestal.’ etc’ 


It is necessary to know the technicality of bronzes in brief For 
making the images, particular metals were selected and combined. It is 
technically known as pafichaloha or the five metals i.e, copper, brass. 
gold, silver and white lead.* It is generally called ‘bronze’. Silpasastra 
tefers to the art of metal casting. The process of casting the images is 


known as the lost wax process or method of the cireperdue (lost wax)." 
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As the name Madhiichistabidanam or the lost wax method suggests. the 
molten metal is poured into the hollowed mould. There are two methods 
in this regard: 1) The hollow method and 2) the solid fashion. The larger 
images were sometimes caste according to the hollow method. Smaller 
images for household worship were usually cast in the solid fashion * 
Silpasastras also mention the Madhichistabidanam as that after coating 
the wax figure with clay, the clever artisan should first dry and then heat 
the earthen mass to allow the wax to run out, it should now be filled 
with the desired metal and the cast image finished lay, breaking burnt 


earthen mould and cleaning it with water.® 


Wax model serves as foundation, as the lore of operation is lost or 
drained out before actual casting takes place. The first model in wax 1s 
coated with clay. This was the the technique employed in making all the 


fruitful solid images of bronze.’ 


Vishnu samhita referes to bronze casting from a complete wax image 
prepared and coated with clay. It may be cast as a solid one in goal or 
other metals properly tested and melted in the required temperature by 
the experts. Manasollasa of Somesvara Ill refers to the parable of molten 


copper poured into a mould assuming required shape of a required figure.* 


Artistic curves and inclination of the figures are special features of 
bronzes. Some of them may be studied. Samabhanga is a pose of the 


figure without any bends as seen in the bronze images of Visnu and 
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Siva signifying tranquility and repose. Majority of the figures are cast 
with a slight bend known as abhanga, in which the body weight rests 
on one leg and the other is slightly bent with the necessary tilt in the 
pelvis and upper part. Figures with more than obvious bends fall under 
the categories of tribhanga (greatly bent) as seen in images of Devis 


particularly in the dancing images of Siva.° 


Manasara states that the wax models should be made in yellowish 
colour, being the nearest to the colour of metals generally used for 
statutary, except silver. It would thus ensure right modelling and the display 


of light and shadow to the final cast.’ 


Thus the making of bronzes, is a living art practised by sthapathis 
(metal workers) who have preserved the text and also the contemplative 
hymns or dhyanaslokas which describe the various forms of individual 
icons. The process is described in the Abhilashitarthachintamani."’ In the 
early period metal images were carefully fashioned with all the details 
of the wax model itself. These were naturally imprinted in metal. As 
there was little finishing soon after the casting which is usually rough. 


the final finishing touches were given by sthapati.'* 


Metal or bronzes work in India is of great antiquity. The earliest 
bronzes are found at Mohenjodaro. They reveal a high degree of skill 
in this art of nearly 5000 years.'? Rudra in Yajurveda refers to the metal 


worker kammara. In South India the earliest bronze figure of mother 
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goddess is found at Adichanallir. This may be ascribed to the iron age.'* 
The high quality artist still aimed at perfection as shown in the process 
of metal casting of the figures which must have been the result of 


continuous practice and developement of the art through the centuries.” 


A careful study of these bronzes reveals the iconographic details and 
stylistic aspects of the metal art. According to late P. Gururaja Bhat, 
"Assignment of a particular icon to a chronological period based on the 
form of image, the nature of the headgear, alankara, garment, 
udarabandha, Katisiitra, facial epression, shoulder tussels, sirascakra, 
prabhavali, hastamudras, position of the attributes and pedestal.’'° 

The bronzes of Karnataka particularly of Malnad region fall into the 


following categories: 
1. Saiva 2. Vaisnava 3. Sakta, and 4. Miscellaneous. 


1. Saiva icons: 

Sankaracharya: The rare type of the figure of Sankaracharya is 
kept in the Ramachandrapura Matha at Tirthahalli. The image is seated 
on Kurmapitha in Padmasana. The bronze image holding aksamala in 
the right hand and pustaka in the left hand. Under the Kurmapitha also 
kept danda, Kamandalu etc. The figure is ascribable to Vijayanagara 
period. 

Nataraja: Siva symbolises a great master in the art of dancing. 


It is stated in the Bharatanatya Sastra, the Siva danced in hundred and 
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eight modes.’ Siva the Mahayogi, is also Nataraja the Lord of Dance. 
Dancing is an art of creation.'® The image of Nataraja is found in the 
Ramachandrapura Matha at Bhankuli in Siddapur taluk is noteworthy He 
is shown with four hands- upper right hand holds damaru and the left 
hand holds fireflame, lower right hand in abhaya and the left hand 
indicates bhitsiichi. The right leg of the image is slightly bent and placed 
on the back of the Apasmarapurusha. The left leg is lifted up and turned 
towards the right leg and kept accross it. The Nataraja wears 
Jatamukuta and other appropriate ornaments. The image is ascribed to 
Pre-Vijayanagara period. 

Uma-Mahégvara: Uma-Mahesvara is found in the Ramachandrapura 
Matha at Tirthahalli. The image is seated on high pedestal, adorned with 
nagabandha, karandakirita, and other ornaments. Mahesvara is four handed, 
having 7risula and damaru in the upper night and left hands, abhaya in 
the lower right hand, the lower left hand embracing Uma and is made 
to keep on the left knee of MaheSvara. Uma is two armed sitting on his 
left lap and embracing him by the right hand and whereas Kamala is 
held in the left hand. Both her legs are hanging down. The image is quite 
symmetrical. The image is ascribable to late Vijayanagara period 

Virabhadra: The figure of Virabhadra is kept in the 
Ramachandrapura Matha at Kekkar. It is standing in folk style. The figure 


has four hands holding such attributes as arrow and bow in the upper 
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right and left hands and sword and shield in the lower right and left 
hands having a karanda-mukuta and Kundalas, ndgabhandha in the legs, 
drapery characterised by linear and wavy lines. The figure is ascribable 
to Keladi period. 

Ganapati: Ganapati has been considered as the God who either 
puts obstacles in the way or removes them. Ganapati in the Keladi period 
is as a seated diety. In the carving the seated image, the rule laid down 
is that it should have its left leg folded and resting on the seat, while 
the right leg has to be crossed so as to rest on the left thigh. The artists 
generally show Ganapathi's belly a little too big. Therefore his legs cannot 


be shown to cross each other infront. 


The proboscis may be shown either turned towards the left or the 
right. We find both types (balamuri and eda-muri) in the art of the Keladi 
period. Agamas prescribed three eyes to him, but usually the third eye 
is absent. Even though Ganapati described as having four, six, eight, ten, 
or sixteen arms, the most common form during the Keladi period is of 
four handed image. The belly is capacious along with a snake serving 
as a belt round the belly. Even though the Agamas and other texts explain 
varieties of names and description about this diety, the most common form 
found during the Keladi period is that of Unmatta - Uchchista Ganapati." 
They are all seated in the usual poses (a variation of Utkutikasana) of 
Ganapati. They have the Karnda-mukuta. The Prabhavalis are of different 


shapes. Some of the representatives examples may be reviewed as follows: 
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(i) Ganapati (in the Ramachandrapura Matha at Hosanagara): it is 
one of the well carved among the Ganapati images of the period. This 
image has Pasa and Parasu in the upper right and left hands, Modakapatra 
and bhagnadanta in the lower left and right hands. The image is having 
nagabandha. The image is seated on Padmasana and is in Utkutikasana 
posture. It is decorated with prabhavali with seven headed naga. This 
image of Balamuri Ganapati is ascribed to Keladi period. 

(ii) Balamuri Ganapati: Balamuri Ganapati is found in the 
Ramachandrapura Matha at Tirthahalli. The image of Ganapati is seated 
on a high pedestal in the usual Utkutikasana. The image is having four 
hands. It has ankusSa and pasa in the upper right and left hands. 
modakapatra and bhagnadanta in his lower left and right hands. The 
proboscis is carved towards right. Nagabandha and Karandamukuta are 
noteworthy. The image of Miusaka is seated at the feet of the icon. The 
image belongs to post Keladi period. 

(iii) Edamuri Ganapati: The Eda-muri Ganapati is found in the 
Ramachandrapura Matha at Hosanagara. The image is seated in 
Utkutikasana, having four hands and attributes nildtpala, pasa in the upper 
right and left hands, Modakapatra and bhagnadanta in the lower left and 
right hands. The proboscis is turned towards the left and kept in the 
modakapatra. The image also adorned nagabandha, karandamukuta and 
so on. Small musaka is carved at the bottom of the Eda-muri Ganapati. 


This image ascribable to Keladi period. 
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(iv) DaSabhuja Ganapati: Dasabhuja Ganapati is found in the 
Ramachandrapura Matha at Hosanagara. The image is seated in the usual 
Utkutikasana, having ten hands and attributes pasa, ankusa, bhagnadanta, 
modakapatra, nilotpala, gada, kamala, sugarcane, ears of paddy and a 
jewelled water vessel. The proboscis is turned towards the left. Sakti is 
standing on the left lap of Ganapati. A small misaka is also carved on 
the pedestal. Nagabandha and Karandamukuta are noteworthy. 


The image belongs to post Keladi period. 


2. Vaisnava icons: 

Venugopala: The image is kept on the Pitha of the 
Ramachandrapura Matha, at Kekkar of Honnavar taluk. Venugopala is 
in tribhanga, cross legged having four hands-upper nght and left hands 
in bodhanamudra and the lower left and right hands hold a flute which 
is missing. The icon is adorned with nama on forehead, Karanda-Kirita 
and other ornaments. Standing on a round pedestal is carved this figure 
is known for its expression on the face which is remarkable. This icon 
may be ascribed to Vijayanagara period. 

Gopalakrishna: We find another icon of Gopalakrishna in the same 
Matha. Gopalakrishna is in tribhanga, crossed legged having two hands 
hold a flute which is missing. The icon is adomed sikha instead of kirita. 
Standing on a square pedestal and two cows listening to the music This 


icon also belonged to Vijayanagara period. 
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Yoga Laksmi Narasimha: The icon of Laksmi-Narasimha with 
Yogapatta belonging to the Ramachandrapura Matha at Kekkar. Narasimha 
seated on a high pedestal. Narasimha is four handed, having chakra and 
Sankha in the upper right and left hands, gada in lower right hand. the 
lower left hand holding Kamala. Laksmi is seated on the left lap of 


Narasimha. The deity is ascribed to Vijayanagara period. 


Laksminarasimha, Gopalakrishna, Laksmi-Narayana: These three 
icons are found in the Ramachandrapura Matha at Hosanagara. Narasimha 
seated on a Sukhasana bhangi, has on his left lap Laksmi, Narsimha has 
four hands having chakra and sankha in the upper right and left hands, 
abhaya in the lower right hand, the lower left hand embrassing Laksmi 
and is made to keep on the left knee of the Narasimha. Laksmi 1s two 
armed, sitting on his left lap and embrassing him by the right hand and 
whereas Padma is held in the left hand. Both her legs are hanging 
down, supported by a lotus. Prabhavali has Simhamukha on the top, 


Pitha has three mouldings. The image is quite symmetrical. 


Gopalakrishna is in tribhanga, crossed legged having two hands 
holding a flute, which is missing. The figure is standing on a square 


pedestal. Hanuman is standing at the feet of this icon with folded hands. . 


Laksmi- Narayana, seated in a sukhasana bhangi, has on his left 
lap, Laksmi, Narayana is two handed, abhaya, in the right hand, the 


left hand embracing Laksmi and is made to keep on the left knee of 
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Narayana. Laksmi is two armed, sitting on his left lap and embracing 
him by the right hand and whereas Kamala is held in the left hand. Both 
her legs are hanging down, supported by lotus. Both were adorned 


Karanda-Kirita and other ornaments. 


These three images have been kept on high pedestal of having three 


mouldings. These images ascribable to Vijayanagara period. 


Laksmi-Narayana: The image of Laksmi-Narayana is found in 
Ramachandrapura Matha at Bhankuli. Laksmi-Narayana seated on a high 
pedestal, adorned with Karanda-Kirita and other ornaments. Narayana is 
four handed, having chakra and sanka in upper right and left hands, 
abhaya in lower right hand, the lower left hand embracing Laksmi and 
is made to keep on left knee of Narayana. Laksmi is two armed sitting 
on his left lap and embracing him by the right hand and whereas Padma 
is held in the left hand. Both her legs are hanging down. On these 


grounds therefore the image may be ascribed to Keladi period. 


Harihara: Harihara with prabhavali is kept in Ramachandrapura 
Matha at Tirthahalli. The figure has four hands, attributes-ankusa and 
abhaya in the upper left and right hands and chakra and gada in the 
lower right and left hands. The lower garment is decorated. The figure 
belongs to Keladi period. The pafichaloha prabhavali is highly decorated 
like with minute lace-work. Four elephants were kept on four corners of 


the pedestal. Four lions and four Yalis also kept on the corners. On the 
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pithabhaga, kept maruti, garuda and two Nandis. On the top of the 


prabhavali carved the five hooded naga. 


Pattabhi-Rama, Sita, Laksmana (in the Ramachandrapura Matha at 
Hosanagara): Pattabhi Rama seated on high pedestal in Sukhasana bhangi, 
having two hands and attributes abhaya and bhusuchi in the right and 
left hands. Hanuma, with the folded hands seated on the pedestal at 


Rama's feet. 


Sita seated on high pedestal in Sukhasana, having two hands and 


attributes-holding Kamala in right hand and left hand is abhaya posture. 


Laksmana is standing on high pedestal in tribhanga posture. He is 
depicted in the pose of holding bow, while bow is roundish shoulder. 
The right hand and arrow in the left hand. These three images adorned 
with Karanda-mukuta, chains paduka and other ornaments. The images 


are ascribable to Pre-Vijayanagara period. 


As a backdrop to these images stands a silver prabhavali with three 
arches, decorated with dhvaja, pataka and chhatra. On the top of the 
prabhavali is found seven-hooded snake and kirthimukha, Sriramachakra 
on silver plate with Ramamantra in nagari script is also kept on the 


prabhavali. 


On the second tier are found the Chandramaulesvaralinga, Saligrama, 
silver paduka, sankha, Ganapati in Suvarnabhadrasila and srichakra made 
out of Suvarnabhadrasila. It is kept in according to the Pafichayatana 


worship, which was started by Sankaracharya. 
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Rama, Laksmana, Sita (in Ramachandrapura Matha at Kekkar): 
These three images are kept separately in the Matha. The image of Rama 
is seated on high pedestal in Sukhasanamudra. The figure of Rama is 
handsome with a gentle smile. His right leg is kept lower side 
and left leg is kept on it. Right hand held in dhyanamudra touching the 
chest and the left hand kept on knee with bhisiichimudra. The image 


adorned Makara-kundala, SiraSchakra and other ornaments. 


Sita is seated on high pedestal of padmasana in Sukhasanamudra. 
The image has two hands, holding kamala and bahubijapala in the right 
and left hands. Having patrakundala, Karandakirita, Siraschakra and other 


ornaments. 


Laksmana standing in tribhanga. This image has two hands, arrow 
and bow in the right and left hands. The image adorned Siraschakra and 
other ornaments. These three images ascribable to Vijayanagara period. 
More or less the same type of images is kept in the Ramachandrapura 
Matha at Tirthahalli and Hosanagara. But Hosanagara images belong to 


Pre-Vijayanagara period. 


Kodandarama, Sita, Laksmana (in Ramachandrapura Matha at 
Hosanagara): These three images standing in Samabhanga among them 
Rama and Laksmana holding arrow and bow in their night and left hands. 
They adorned nama, chains, clothes and other ornaments. But Sita holding 


kamala in her right and left hand in bhisuchimudra. She is adorned 
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with all the necessary ornaments. These images belong to Vijayanagara 


period. 


Rama Parivara: Rama, Sita, Laksmana, these three images kept 
in the sanctum of Ramachandrapura Matha at Bhankuli in Siddapur taluk 
of Uttara Kannada. These three images standing in Samabhanga on the 
row of pedestal. Rama and Laksmana holding bows in the left hands and 
right hand indicates bhisiichi. Sita holds two hands right hand varada 
and left hand bhusuchi. These three images adorned Karanda-kirita, clothes 
and necessary ornaments. The back side of these images is kept an arc 
shaped prabhavali including simhamukha, dhvaja, pataka and chhatra. 


These images ascribable to modern period. 


In the sanctum of the Matha are found small Sivalinga, Ganapati. 


lamps, puja vessels and so on. 


Afijanéya: The figure of Afjanéya is found in the Ramachandrapura 
Matha at Hosanagara. The legs of the image tumed towards the left. The 
right hand is raised, the left one holding gada and kept on the waist. 
Above the prabhavali with the simhamukha motif is carved. The prabhavali 
at the lower side has pilasters. The image is kept on a high pedestal, 


which is the characteristic of the Keladi Nayaka period. 


Another image of Afijanéya is found in the above said Matha belongs 
to Keladi period. The deity is standing on high pedestal, has two hands. 


the right hand indicates lower side and left hand holding a gada. The 
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high sandals and Nagas coiled round the legs are characterstic of this 


figure. The image is bedecked with Kirita, chains and wreaths etc 


Narasimhachakra: Like Srichakra we find a Narasimhachakra 
being worshipped. in Tirthahalli Ramachandrapura Matha complex. The 
cult of Narasimha and Laksmi-Narasimha is known in the Malnad region 
right from the early period. There are many images of Narsimha found 
in the Ramachandrapura Matha. But Narasimhachakra in the Tirthahalli 
Matha is unique from the point of view of tantric ritual like that of 
Srichakra. It is being worshipped twice a day and is said to highly 


significant in the ritualistic aspect of the Matha. 


Visnu: Image of Visnu is kept in the Ramachandrapura Matha at 
Tirthahalli. Visnu is standing on a high pedestal. He is having four hands 
holding Sankha, Chakra in the upper right and left hands and Varada 
and gada (missing) in the lower right and left hands respectively. The 
image has Siraschakra and other ornaments. The facial expression and 
the proporations of the body suggest the features of Keladi style. The 
same type of image is kept in the same Matha, but that image may be 


ascribed to post Keladi period. 


The same type of image is kept in the Ramachandrapura Matha in 


Kekkar. 


Visnu, Bhidévi, Sridévi, Laksmi: The bronze images of Visnu, 


Bhidévi, Sridévi, and Laksmi are kept in the Ramachandrapura Matha 


170 


at Hosanagara. These images seated together on one single pedestal. Visnu 
has four hands and attributes Chakra, Sankha, in the upper right and left 
hands, abhaya and varada postures in the lower right and left hands. He 


is wearing a head-gear, Karanda-mukuta. 


Bhudévi and Sridévi made of brass, seated on the right and left laps 
of Visnu. At the front Laksmi is seated on Padmasana. Laksmi has lotus 
in the right hand and left one is varada posture. These images ascribable 


to Keladi period. 


Visnu, Bhiidévi, Sridévi: The three images of Visnu, Bhiidevi and 
Sridévi are kept in the Ramachandrapura Matha, at Hosanagara. The bronze 
Utsavamirty of Visnu is standing in Samabhanga. At the back side seven- 
hooded naga with Prabhavali is shown has four hands and attributes 
Chakra, Sankha, in upper right and left hands, and abhaya pose in the 
lower right and gada (missing) in the lower left hand. He is wearing 


Karanda-mukuta and other ornaments. The lower garment is decorative. 


Bhidévi and Sridévi are also made of brass, standing on pedestal 
which is squarish. Bhudévi has two hands, right dandahasta and left hand 
holding lotus. Sridévi has two hands, in the right dandahasta and lotus 
in the left hand. They also have long head-gear and other ornaments 
of the period. More or less the same type of another image in the same 


Matha. 
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Garuda: There are many small images of Garuda in Malnad area. 
There is an image of Garuda in Ramachandrapura Matha at Hosanagara 
belonging to the Keladi period. Garuda is sitting figure on the pedestal 
kneeling on his left knee. Two hands folded infront of the chest, two 
snakes on the shoulders on either side and one on the forehead. The 
image has Kirita-mukuta. Thus Garuda has the face and body of human 
being, but his nose is raised and pointed prominently. More or less the 
same type of Garuda image is found in the Ramachandrapura Matha at 
Bhankuli in Siddapura taluka. Such images are usually found setup 


generally infront of the central image in Visnu temples. 


3. Sakta icons 

Srichakra: The worship of Yantras is common throughout India, 
perhaps, the most important of these yantras is the Srichakra. It generally 
consists of forty three triangles interestingly arranged in plane and may 
also be produced in three other different forms called Méru, Kailasa and 
Bhi. The Méru is the same as the plane Srichakra in plan. But the 
various triangles, surrounding the innermost one, whole becomes shaped 
into the form of a pyramid. The topmost layer of the Meru contains a 
circle called the bindu. If associated with the eight matrika deities the 
Méru becomes the Kailasa , and with the Vasini deities it becomes the 
Bhu. 

The Srichakra engraved on the metallic plates is an object, of 


worship. In south Indian temples of the medieval and later periods, there 
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aae shrines called by the name of Sakti-pitha, in which there is a pitha 
or smaller alter very much resembling the common bali-pitha whereon 
the oblations of formal worship are usually offered in the Ramachandrapura 
Matha and other temples. It is said that these pithas associated with the 
Sakti-pithalayas contain inside them the plate on which Srichakra is 
engraved. Regular pija is offered in the Ramachandrapura Matha at least 


twice a day. 


Gayatri: Pafichamukhi, Gayatri is kept in the Ramachandrapura 
Matha at Tirthahalli. Renowned as Varadamba, Gayatri is an interesting 
figure of the Keladi period. The diety has five faces, ten hands, right 
hand holding Chakra, Kamala, Sankha, Ankusa and Abhaya, left hand 
holding Sankha, Kamala, Patra, Pasa and Varada. Two parrots are kept 
in the right and left side of the at her feet. In front of 


the image small Nandi is shown. 


Durga: The Goddess Durga is found in the Ramachandrapura 
Matha Hosanagara, she has four hands, three eyes, she adorned Karanda- 
mukuta and body bedecked with all ornaments. It has four handed, having 
Pasa and darpana left hands Khadga and bahubijapala. The image 1s 


ascribed to Pre-Vijayanagara period. 


Another image of Durga is found in the Ramachandrapura Matha 
at Kekkar. It has four hands, holding gadi and chakra in the upper right 


and left hands and panapatra and aksamala in the left and right hands. 
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the image is seated on the square pedestal. The goddess Durga adorned 
Karanda-Kirita and other ornaments. The image is ascribable to Keladi 


period. 


Varahi: The figure of Varahi is kept in the Ramachandrapura Matha 
at Kekkar. The figure seated on Sardila is on a high pedestal with 
simhayali on either side. She has eight hands attributes Chakra, Khadga, 
dagger and abhaya in the right hands and Sankha, dalu, hala and varada 
in the left hand. The figure also adorned patrakundala YajfNopavita and 


other ornaments. The image is ascribable to the Keladi period. 


4. Miscellaneous 

Mukhamandala: The brass Mukhamandala is found in the 
Ramachandrapura Matha at Tirthahalli. It has big eyes and ears, prominent 
mustache, at the top of the hand is nob-like projection, suggesting the 
jata, the vibhuti marks on the forehead. The figure is ascribable to the 


Keladi period. 


Prabhavali, of Visnu, Bhidévi, Sridevi (Ramachandrapura Matha, 
Hosanagara): Decorated in typical Keladi style, the bronze Prabhavali 
is adorned with a simhalalata, Sankhu designs in the edges, seven headed 
serpent at the centre. This Prabhavali has a high pedestal. Visnu, Bhudévi 
and Sridévi images are kept inside the Prabhavali in other branches of 


the Ramachandrapura Matha. 


174 


Other metal images : 


There are number of metal images kept in the Ramachandrapura 
Matha and its branches, which belong to the 16th, 17th, 18th and 19th 
centuries. They are very small images, which were originally in possession 
of private houses, and meant for daily worship. Interestingly, Vaisnava 
icons are more, including Balakrisna, Rama, Sita, Laksmana, Annapurna, 
Laksmi, Laksmi-Narasimha and such other figures. The ‘Saiva’ icons are 
lesser in number and they include Parvati, Sivalinga, Nagahood, and 
Mahisamardini. As most of them are small votive icons, the technical 


details and ornamental decorations are not clearly visible. 


The iconography of the Vijayanagara and Keladi period shows a vast 
variety of deities. We find the art of metals especially in the Ma/nad 
region rich and varied. The images particularly of bronze, of the period 
show side variety of icons. It also varies from the style - from simple 
to highly decorated Prabhavali in Ramachandrapura Matha at Hosanagara. 
Variation even in the representation of the deities is equally important 
The earlier images of the period show lesser art in image making, while 
the later art pieces display more artistic display, more artistic talents than 


in the early phase. 


The characteristic features of the metal images of the period can be 


summerised as_ follows : 
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i) The facial expression and _ details are clear cut and 
impressive. Characterised by long and prominent nose. eye 


brows, mouth and forehead. 


ii) The head-gear usually of modified Karanda-mukuta without 


intricate carving and tapering at the top ending in Kalasa. 
iii) Dramatic way of holding attributes is characterised by artificially. 
iv) Decoration with usual ornaments but not intricately carved. 


v) Lower garments are decorated with dropery characterised by 


linear and curvy lines. 
vi) High pitha or pedestal which are symmetrical in size. 


Thus the artistic merit of the metal art of the period is commendable 


and appreciable. 


From what has been reviewed above, it is clear that Ramachandrapura 
Matha has not only patronised metal art of religious nature, but also 
encouraged metal artists and their works in so far as riturals, festivals 


and other special occasions demanded. QW) 
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CHAPTER - IX 


PAINTINGS AND OTHER ARTS 


QPrArt is not at all a matter of masterpieces alone. Great artists write 
about painting with practicalness and common sense. They show us that it 
is a normal persistant activity and we shall learn little about the subject 
untill we realise this. Genius is incalcuable. Paint is worth attention even 
in a bad picture. It is chief miracle of great one. Andre Gide, after dealing 
with the ideas in Poussin's painting, goes on to speak of the surface. and 
he says, ‘In times of great shipwreck it is thanks to their skin that 
masterpieces keep afloat’. This is something that must be experienced at 
first hand. If we have seen the original, a reproduction is a very valuable 
reference. I know that many persons who cannot hope to see important 


paintings may now be made aware of them. 


It is said that Indian painting is an art not mass as in the west. but 
of pure line, depending for its expression on the grace and swiftness of 
the outlines. The artist analyses all the manifold complexities of human form, 
chosen the essentials and protrays them in simple, yet graceful lines. He 
gives expression to the faces of his subjects through the marvellous sweeps 
which he employees. Thus this technique is a wonderful visualisation of a 
rounded object translated into lines. It is marvellous how he achieves this 


through simple lines, without resorting to the mass effects through colours. 
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In the artistic protrayal of form and expression, this line technic requires 
handling by a great artist with the genius of a mastermind. Such is the 


technique that characterises the art at Tirthahalli Matha. 


The climatic conditions of Malnad region where heavy rains pour and 
bright sunshines are not conductive to the preservation of the paintings. This 
diffulcty was almost overcome by adopting a technique of painting called 
Kavi art. the term Kavi is the local name for Indian red. It is the only 


colour used for murals as found in the Raghuttama Matha at Kekkar. 


Although the exact date of these Kavi murals cannot be fixed, on the 
basis of the Mathas records, which indicates year of construction of Mathas 


as well as styles, they may be tentatively ascribed to late medival periods. 


Figures of animals, Gods and Goddesses, mythological figures like 
Gandharva and Kinnara, mythological birds are usually included in the list 
of murals. Some of the good murals of the Matha are seen at Kekkar and 


Apsarakonda Matha. They are artistic, elaborate and sophisticated. 


From the figures reproduced to illustrate some of the paints, discussed 
above, it would quite clear that the painters of Ramachandrapura Matha had 
an excellant sense of beautiful form and pose, arrangements of pose, 
arrangement of figures to produce good compositions and good colour sense 
to paint pleasing pictures. The lines have been drawn in sure and unswearing 
strokes and the curves suggest the facile way in which the brush glided on 


the surface. The lines that go to form the contours are mute testimonies 
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to the perfect knowledge of the human form that these artists possessed 
in abundance. Costumes and ornaments in these paintings have a particular 
historical interest here apart from the artistic embellishment that are intended 
to add. The portrait painting of their retinue are most important from this 
point of view as well. Though the colours used here are quite simple, the 
entire colour scheme being composed of red, black and white, the different 
shades laid on without any complex bending, bespeaks of the taste of the 


painter. 


Terracottas 

The art of terracotta is also known as poor man's art.’ It has it's own 
significence in the study of History and Antiquities of Ramachandrapura 
Matha. Usually terracotta figures of animals, semi, demi gods, goddesses 
are placed under pipal trees or in the village shrines? The terracotta figures 
are made of local potters or kumbaras or kumbhakaras.*’ The household 
women prepares these tiny figures as a part of their ritual. The early texts? 
refer to the terracotta figures specially made for children. They are 
manufactured on a large scale. Kashyapa Samhita for instance, refers to 
a variety of terracotta toys such as birds animals, chariots, vehicles, boats, 
Naradiya Samhita of the same period supplies some information about the 
fashioning of the terracotta figures. Kashyap Samhita (Chapter-XII) states 
that the toys should be well polished, handy soft, straight and easy to move 


from place to place, charming and what is more curious is sound producing. 


180 


'Clay' as a medium of this art is generally and easily available every 
where. It can be modelled or processed into any shape. man loved to make 
figures of clay and clay modelling. Fire was naturally an important factor 
in the manufacturing of teracottas.° Some aspects of prehistoric region may 


be glanced through the terracotta representation of deities.’ 


Terracotta figures comprises human, animal figures, toys, of various 
kinds such as chariots, figures of Gods and Goddesses and other related 
cult subjects. generally the female figures represents® a type of mother 
goddess with prominent breasts and broad lips adorned profusely with 


applique ornaments. 


" The Clay Art", as has been rightly pointed out by A.K.Coomaraswamy 
is important not only as documents of soio-religious life but as sources 
for the history of art. Clay art of Malnad region may be seen in the form 
of images of Ganapati as evidences by Kekkar Matha. Votive Basavanna figure 
worshipped festive ocassions. Clay images attached to Kalasa are worshipped 


in the saved groves are also interesting as evidences in Siddapur Taluka 


Wood Carvings 

The Malnad region is abundant in timber wood and has made wood 
art and craft a fascinating art. Some of the remains give us sufficient proof 
of wooden art of this region as evidences by the Ramachandrapura Matha. 
The wood artist of this region are usually called Gudigars. When temple 


building activity declined in Goa region, these artisans might have migrated 
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to adjecent regions like Sorab, Sagar of Shimoga district, Honnavara, Kumta, 
Sirsi in Uttara Kannada district? Some of the Gudigars might have acquired 
the skill of sandlewood carving and other wood carvings associated with the 
Mathas. Even today the Gudigars keep up the traditional skills of artistic 
carving specially in sandlewood. These sandlewood artistic carvings are 


recognised all over the world. 


The tradition of wood carving finds its best expression in the Matha 
rathas of Malnad region. The artists carved a number of panels depicting 
Gods and Goddesses or puranic episodes, mythological tales and large 
bracket figures, brackets of yali, sardula, gaja and hamsa."° Usually they 
are in local style. The exact date of these wood cannot be definately fixed 


as the art is still a living art over Malnad region. 
Ramachandrapura Matha is known for wood art and crafts - 


An exquisitely carved wooden mantapa is kept in front yard of the 
Ramachandrapura Matha at Hosanagara. The exterior of the bottom of the 
wooden mantapa depicts dvarapalaka's blowing the conch and the two lions 
facing each other. On all the four corners of the bottom are seen gajayali 
and simhayali. This mantapa might have been used as ambari i.e, on the 
elephant. Since this mantapa resembles more an ambari than an independent 


mantapa. 


The top of the mantapa depicts the scene of Sri Rama Pattabhiseka. 


In this panel Rama and Sita are found in Sukhasana, Ramas right hand 
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shows abhayamudra and the left hand indicates Bhisuchi. Sita's right hand 
holds a kamala (lotus). Her left hand is in Katihasta posture. Hanuman 1s 
seen at Rama's feet touching the right foot of Rama. Sugriva is shown at 
the feet of both Rama and Sita. To the right is standing Laksmana with a 
bow and arrow. In between Rama and Laksmana and above them is seated 
Vasista to the right side of Laksmana. Vibhisana is standing in ékapadasana 
with folded hands to his right side. Jambavanta is shown in afjalimudra. 
To the left side of Sita is standing Bharata with a Chamara. And to his 
left side Satrughna is seen with a Pecock feather Chamara. To his left side 
is shown a Raksasa in reclining posture. On either side of Rama are shown 


Surya and Chandra (Sun and Moon). 


The interior of the backside of the mantapa at the bottom depicts 
Gandabhérunda, in the centre-rishigana and Vanaragana at the right side 
and a royal family scene and Vanaragana with orchestra (musical 


instruments) on the left side. The exterior of the backside 1s plain 


The right side of the interior of the mantapa shows Brahma, Vishnu 
and Mahesvara, Mahesvara on Nandi, Visnu on Garuda are witnessing the 
terrific act of killing Mahisasura. Mahisasuramardini has eight hands, holding 
Sankha, Chakra, Trisila, Damaru, Khagda, Panapatra, Pafichananasiva 


etc. 


The left side of the interior shows SésaSahivisnu reclining on adisesa 


which has sevenhoods. Hanuman is seen to the right side. Garuda and 
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Kinnara are shown on the left side. Bhiidévi and Sridévi are at the feet of 
Brahma who is seated on the lotus stemming from the nabhi of sesasahi. 


This is a masterpiece of wood art of Ramachandrapura Matha. 


Ivory Dharmasimhasana 

The most fascinating aspect of artistic endeavours of the carvers of 
Ramachandrapura Matha is the most imposing artistic masterpiece. namely 
the Ivory Dharmasimhasana. The artistis and the carvers joined the hands 
in making this Ivory throne a great artistic piece. It is carved out by 
Miidugodu Hiranyappa during the time of Ramachandra Bharati, the 34th 


pontiff of Ramachandrapura Matha. 


The base of the Ivory Dharmasimhasana is square in shape The 
pedestal in between has eight faces it has a Prabhavali as the backdrop. 
Prabhavali has on its top svetachhaira. Further it has on its top 
simhalalata. Four lions forming the feet of his throne there by bearing 
the throne is fascinating feature. The visible front portion of the throne is 
covered with Ivory plaques. Behind this facade rosewood is utilised [vory 
is carved with perforations and each ivory plate is covered with gold plated 
metal sheets, as a result the pictures carved in Ivory appear very attractive 


and highly pronounced with golden colours as the backdrop. 


Besides the use of emeralds here and there as additional lustre. this 
is a speciality. The eyes of the lions carved beneath the throne are fitted 


with emerald stones. 
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The Pitha beneath the throne has eighteen plaques into. The great artist 
Midugodu Hiranayappa has made an attempt to introduce epic the 
Mahabharata through these plaques. The row beneath contain several plaques 
on the either side there are eleven plaques. At the end of both the sides 
dvarapalakas with folded hands are carved. The following figures are 
depicted in an egg shape namely ; Arjuna, Karna, Kunti with Pandavas. 
Kauravas and Bhima etc. In this way the carver has introduced the prominent 
personalities of the Mahabharata. The central portion of the Pitha has scene 
of the battle between Karna and Arjuna; Kauravas royal court, Chakravyuha 
and other episodes from the Mahabharata are depicted with delicate details. 
At the bottom of this plaque several designs and variety of Animals are 
carved. The carving of these plaques are very delicate and exquisitely 
omamentes. The posture of the human figures; natural representation of horses 
and chariots; bows and arrows; the gada are carved with great skill. Further 
the creepers carved all over the plaque and impressive movements of the 


arrows, exchange between Karna and Arjuna are really wonderful. 


The Prabhavali of the Ivory Dharmasimhasana has fifteen plaques 
fitted in the shape of halfmoon. This Prabhavali contains themes from the 
Ramayana and the Uttara Ramayana also. The story of the Ramayana is 
depicted here in a systematic way depicting the prominent scenes in an 
orderly by the artist. The plaques almost depict the Sampurna Ramayana 
by covering several episodes like birth of Sri Rama; marriage of Sita; Guha 


inabling Sita Rama Laksmana to cross the river; Laksmana __ insulting 
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Sirphanika; Rama killing Vali; construction bridge; the battle between Rama 
and Ravana. The centre of the Prabhavali depicts the scene of coronation 


of Sri Rama. Then follows Uttara Ramayana. 


The scenes from Uttara Ramayana like Rama living for Ayodhya in 
Puspaka Vimana with Sita; birth of Lava-KuSa; performance of 
Asvamédhayaga; encounter between Rama and Lava-KuSa; the meeting of 
Rama and Sita Sita getting into the womb of the Earth are depicted with 
high artistic skill. The technique applied by the carver in carving out the 
above said scene is a matter of awe and admiration. The artistic expression 
of the carver reaches the climax particularly in the carving of the scenes 
like marriage of Sita and the battle between Rama and Ravana. Each plaque 


contains the details of the themes carved their by. 


The Ivory Dharmasimhasana which is approximately about nine feet 
in height has on its top an umbrella, with silver rod and the canopy of the 
umbrella covered with white silk colth in white colour. The Svetachhatra 


has the lace of purls hang. 


This unique Ivory Dharmasimhasana is kept in the Ramachandrapura 
Matha at Hosanagara, carved in Ivory and bedecked with gold silver, coral, 
purls and other such precious stones is the great achievement from a artistic 
point of view apart from its intennsive and economic value. It may not 
be exaggeration if there is any other art piece comparable to the Ivory 
Dharmasimhasana. It is indeed a varitable feast to the artistic eyes. Verily 


it is a thing of beauty and remains a joy forever. OY 


oOo OND 
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CHAPTER - X 


CONCLUSION - 


RESUME; UNIQUENESS OF RAMACHANDRAPURA MATHA IN 
THE SOCIO-RELIGIOUS HISTORY AND LIFE OF KARNATAKA 


GOre importance of the Ramachandrapura Matha lies mostly in its socio- 
religious and cultural activities. It has contributed much to the development 
of regional culture. It has caused to be produced a rich devotional literature. 
patronised and popularised classical music, encouraged the art of manuscript 
writing, boosted handicrafts, and elevated the socially backward communication 
by presenting before them a higher and healthier code of life. Minimising 
the rigidities of the caste sysytem by reconciling the value and equality of 
all beings at the spiritual level, the spread of Kannada, encouragement of 
education, the popularisation of etical virtue like kindness, non-voilence, 
obedience and devotion, through their act and conduct among the devotees 
and, above all the fostering of a spirit of fellow feeling or spirit of unity 
amongst persons of different parts of the country. These are some of the 


notable contributions of the Ramachandrapura Matha in Karnataka. 


The Ramachandrapura Matha began to consider itself fortunate if it 
could somehow, through the help of influential disciples, procured honoured 
seat in the royal court. The greatness of the Ramachandrapura Matha not 
only depended upon the religious attainments of its pontiffs, but also upon 


the power and prestige secured in the royal court. The Matha, favoured by 
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kings began to get precedence over Matha without such patronage, in other 
spheres also. as a result of constant contact with the royal court, Matha 
favoured by the king and nobles began to enhance their prestige by adopting 
courtly formalities, pomp and grandeur. Others tried to imitate them as far 


as possible. 


The power, prestige and the wealth and property sometimes tended to 
replace simplicity by formality. The intimate and sincere relationship, between 
the guru and Sisya, as we find in the early period, some times gave place 
to formal relationship. Direct approach without an intermediary became 
difficult to some extent. The relationship between the religious heads and 
their disciples became to a certain extent artificial also. Of course, it would 
not be true to say that the Ramachandrapura Matha developed the above 
characteristics. But it is a fact that Ramachandrapura Matha imbibed courtly 


formalities in the old Mysore Samsthana. 


The multiplication of Mathas to some extent affected the unifing force 
of the people. some times Matha became an asylum to those who tried 
to escape the duty bound labour for a living. Lazy persons, putting on 
devotees grab, sought refugee in Matha amidst dinas, anathas and 


handicapped including the widows. 


The later history of the Matha is also marked by the growing spirit 
of conservation and orthodoxy, in addition to the catholicity which had 


characterised the early period of the movement. 
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Some of the observations and findings ofcourse do not minimise the 


significance or importance of Ramachandrapura Matha. 


General Remarks 

"Ramachandrapura Matha; its History and Antiquities’ constitute a 
distinct chapter in the pages of history of South India, in general and 
Kamataka in particular. That the legacy of the period of the Vijayanagara, 
Socio-religious condition and art and architecture almost continued in the 
province of the Keladi Nayakas in general and Ramachandrapura Matha in 
particular as evidenced by the style and heritage. Despite the political 
upheaval and unrest in the post Vijayanagara period in South India in general 
and Karnataka in particular, the artistic activities continued with less 
disturbance. The socio-religious and cultural atmospher in the kingdom was 
conducive to the development of the art activities. Benevolent Vijayanagara 
and Keladi Nayakas granted lands as Umbali and Uttara and made 
arrangements for the daily rituals and public worship on special occassions 
like festivals in the Matha.' They also granted liberally for the reorganisation 
of ritual services to the deities? The temple building, extension and 
renovation activities continued throughout the length and breadth of their 


kingdom. 


The Ramachandrapura Matha is from time to time fostered by 
Vijayanagara and Keladi Nayakas and the public of the period. Some of the 


aspects including society, religion, art and architecture reveal the influence 
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of these rulers. The systematic study of the monuments of the 
Ramachandrapura Matha bears the testimony to the fact that there emerged 
a distinct architectural style in the area under the control of the Keladi 
Nayakas. This was also due to synthesis of several architectural styles as 


adopted by Ramachandrapura Matha. 


The significance of the art and architecture of the Ramachandrapura 
Matha lies in the fact that they prompted a synthetic but new style which 
was varient from their predecessors. They retained the hard medium of ary 
viz., locally available granite, as far as the details of style is concerned, 
the influence of the region style is noticed. Their territory comprised mostly 
of the Malnad and coastal part of Karnataka. The geographical factors and 
topography had its influence on the architectural style. This prompted them 
to make suitable changes in the selection of location, material, ground plan, 
elevation, roof, style of Sikhara, treatment of the wall, decorative montifs 
and decorative element of sculptural representation. Thus structurally they 


followed their master, but stylistically stood apart. 


The impact of the Indo-Sarascenic style in the construction of the 
period is a noteworthy feature of the Keladi Nayakas. Even though they 
followed the example of their overlords, they surpassed them in certain 
factors. The Vijayanagara rulers accepted the impact of the Indo-Sarascenic 
style in the civil and secular architecture. The dome, the true arch and 


minarettes became the decorative structures of their civil buildings. The 
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played an important role in the Mainad region. Vijayanagara and Keladi rulers 
in particular are known for there acivements in the field of art and 
architecture as known from the art and architectural remains in the Mainad 
region. The development of temple architecture during their regimes 1S 


significant indeed. 


The present study attempts to show that different types of temples are 
built in different periods by different patrons of art. Some of the Mathas 


temples are unfortunately in partly ruined condition like Tirthahalli temple. 


The present thesis clearly shows that Malnad region was exposed to 
the rule of many major dynasties and feudatory chieftains right from the 
early historic period. This is of significance in view of the development 


of cultures, particularly art and architecture. 


The present study establishes the fact that for the proper understanding 
of social condition, religion and contemporary culture, an reunderstanding 
and appreciation architecture and sculptural art is necessary. Malnad region 
is studded with temple, Mathas which may be affiliated to the various sects 
like, Saiva, Vaisnava, Sakta and Virshaiva.The cult of Ganapati, one of the 
chief Saiva ganas is equally significant in Malnad region including Karavali. 
Karnataka. It appears independantly or a spart of the pafichayatana temple. 
Chaturbuja Ganésa of twin temple of Hosanagara, Itagi and Kyadgi Ganeésa 
represents fascinating sculptures which were popular right from the early 


period. These may be considered significant contributions to the sculptural 


193 


art of Karnataka in particular, India in general. The cult of Ganapati known 


as Ganaptya assumed importance throughout the Keladi phase. 


In respect of Vaisnava cult fingures of Vénugopala, Narasimha, Rama, 
Sita, Laksmana prove the existance of the popular Vaisnava cult of the 
region. When compared to the period of Chalukyas of Kalyana and Vaisnava 
cult gained more popularity particularly during the Vijayanagara period and 


cult of Rama is the essential aspect of Ramachandrapura Matha. 


Mother goddess or Sakti being the source of all creation in the Hindu 
mythology the worship of this deity has its own origin and history in 
Malnad region, Dévi and Durga assumes either as independent status or 
constitutes a part of pafichayatana temple as profounded by Adi Sankaracharya. 
It was during the Vijayanagara period that cult of Devi appears to have 
attained independent status and worship. Among the various deities of the 
Sakti cult Durga and Gajalaksmi are significant. They gained popularity in 


the Keladi and past Keladi phase. 


The field studies point out the existance of a large number of 
memorial stones in the Malnad region. The erection of memorial lingas 
and stone with sculptures is found in the Malnad region. Malnad infact 
is one of the lands of memorial stones like Nishidigal, Veergal and Masti 
stones all of which are useful for the reconstruction of the social history. 
It is curious to know that the worship of hero stones as Jatka and Mahasati 


stones as Mastyamma gained popularity in the folklife of the region. In fact 
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popular culture of Malnad region revolves around these concepts. To this 
may be added the memorial Lingas of religious pontiffs found in the 


precincts of the Mathas. 


The present analysis ultimately establishes that different styles of art 
and architecture indicating difference in qualities and workmanship of the 
various artists known as ruvaris were prevalent under the patronage of 
different dynasties. Malnad region was really fortunate to have been exposed 
to the impact of almost all the major styles of temple architecture. various 
artists and architecets in the Vijayanagara and Keladi period contributed to 
the richness and variety of art. This is evidenced by a number of incriptional 
referances to such artist as hiranyappa. It is clear from the study that 
particular family of gudigars specialised in particular art forms in the 
Malnad region. Ivory Dharmasimhasana as found in the Ramachandrapura 


Matha is a classic example in this regard. 


It is needless to repeat that the relation of art of Malnad region to 
local beliefs did add to its individuality and have given priority to the beliefs 


and legends of the different communities of the region. 


In respect of making the bronze images particular metals were selected 
and processed. It is technically called Pafichalohas (i.e., copper, silver. gold. 
brass and white lead). The art of metal casting has been traditionally 
practised in Malnad region right from the early period. A survey of bronze 
images of the region shows most of them belong to the Vijayanagara and 


Keladi period. 
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Terracotta art of Malnad region has its own history and unique place 
in the art history of South India. It comprises of littlt human, animal figures 
and toys of various kinda as noticed in Ramachandrapura Matha region. Some 
of the terracottas in this region are ascribable to Satvahana period. Though 
they are similar to the figure at such places as Sannati, Brahmapuri a close 
analysis suggests the individuallity of the style as well as regional impnnt 
to some extent. This tradition continued in the medieval period with local 


imprints. 


Like the art of terracotta the art of painting was also prevalent in 
Malnad region in the form of Kavi art, as evidenced in Tirthahalli. Most 
of the local paintings represent techincally "Kavi-art". "Geometrical patterns. 
animals, Gods and Goddesses, mythological figures and motifs constitute 


this art style".The local climatic condition of many paintings in that region 


Malnad region known for select ttmmer prompted wood art and craft 
which developed even in Vijanagara and Keladi period. Many of the examples 
have perished due to climatical conditions. However, the panels of the 
chariots of Ramachandrapura Matha and other places have their own 
significance. Wooden sculptures of some places point out to the development 
of this art by local gudigars who were responsible for its individuality in 
style and regional picularities. Though the surviving wooden art and painting 


are relatively few, the tradition as such points to its long history. 
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The Ramachandrapura Matha had some of the following architectural 


elements: 
(i) The ground plan of the Matha is square or rectangular. 


(ii) Squarish garbhagriha, narrow antarala with or without 
pradaksinapatha, a mukhamantapa open, closed or half closed constituting 


the pillars with or without lion brackets inside or at the edges of the walls. 


(iii) The pillar became square, octagonal, or sixteen sided at times, 


decorated at the top with puspabodigai. 


(iv) The wall treatment constituted high or low releaf sculptures 
sparingly constituting the mythological, panels or socio-religious significance, 


pillars, half-pillars, pilasters and kumbha-pafijara motifs. 


(v) The roof became flat with stone slabs, a peculiar 'S' shaped or 
slopy chajja, carving of alignment bertween them was made to avoid the 


seepage of water due to the torrential rainfall. 


(vi) The chajja became slopy as it is suitable in the areas of Malnad 


of costal Karnataka, particularly in view of heavy rainfall. 


(vii) The sikharas came to be composed of lesser height as the roof 


could not bear the greater weight of stine Sikhara. 


(viii) The sikhara were also constructed with lime mortar and bricks. 
(ix) Some of the modern sikhara resemble an Indo-sarascenic dome 


in shape with minor modifications. 


197 


(x) The parapet wall above the roof had trefoiled discs at the top edge 


which had the impact of Indo-sarascenic structure. 


(xi) At the top comers of the roofs, slender minarettes which are also 


the elements of the Indo-sarascenic architecture, decorated the Mathas. 


Thus, Ramachandrapura Matha contributed to the development of a 
distinctive style of its own in tune with the terrain and the environment. 
The emergence of this tyle also resulted in the use of the locally available 
stone and wood as well as the employment of the local artists. The outcome 
was the synthesis of the archetictural elements from different styles which 


act as counterparts of each other. 


Malnad region is not only rich in its socio-religious and architectural 
wealth but varied also. Being exposed to the rule and influence of almost 
all the major political, socio-religious forces of south India in the Malnad 
region no doubt defused different style of art in its own way. With all these 
it has evolved its own style. Which is of interest to the art historians. The 
present study based on field work and archival sources also prompt further 
researchs at the micro level.There are infact a number of potential areas 
of indepth studies and researches like comparative studies, socio-cultural 
studies from the point of view of common man, the role of Matha in the 
educational and social upliftment of general publilic, including the 


development of regional culture. 
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The contributions of Gokarna samsthana to the field of society. 
religion, art and architecture of Karnataka in particular and India in general. 
are of immence value. Ramachandrapura Matha: Its history and antiquities 


constitute a significant part in this regard. QD 
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Abhaya-mudra: 
Achara- Vichara: 


Agrahara: 
Achara: 
Adda-pallakki: 
Advaita: 


Amritapadi: 


Amildar. 


Ananta-C haturdasi: 


Archaka: 
Asthana: 
Bhakti: 
Bahiskara: 
Birudu: 
Chhatra: 


Chaturmasya: 


Charana-K anike: 


Daksine: 


Darsana: 


Dharma: 


Dharmadhikari: 
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GLOSSARY 


The pose of hands indicating protection from fear. 
Lit. Conduct and thought; Ceremonial observances. 


Village or land assigned to Brahmins for their 
maintenance. 


A Spiritual guide. 
Palanquin carried cross ways. 


The doctrine of one unique power; The doctrine of 
the identity of the human soul and the divine essence. 
or of the Brahma and the universe; Pantheism. 


Gift usually in the form of rice made for the daily 
offerings to a diety. 


Revenue collector. 


The 14th day of the bright 
Bhadrapada. 


fortnight of 


A worshipper; a temple priest. 
An assembly. 

Devotion. 

Excommunication. 

A badge of honour. 

A feeding house. 


A period of four months, from Asadha suddha Ekadasi 
to Kartika Suddha Ekadasi, spent by sanyasis in 
seclusion. 


An offering or gift for the feet of guru. 
Presents (Money) or fees given to Brahmins. 


Guru, making his appearence before the devotees. 


A pious act. 


An agent of the Matha. 
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Diparadhana-Kanike: A gift pertaining to adoration that is performed 


Gandha: 


Ganésa Chaturthi: 


Garbhagriha: 


Gokulastami: 


Gopura: 


Guru: 


Jagadguru: 


Jagir (Jahagir): 


Kanike: 
Linga: 


Matha: 
Maniyagara: 


Makaratorana: 


Mahanavami: 


Navaratre: 


Navaranga: 
Nandadipa: 
Naivedya: 


with lamps. 

Sandal. 

The fourth day of the bright fort-night of Bhadrapada. 
The Sanctuary or adytum of a temple. 


The 8th day of the dark formight of Sravana. It is the 
birthday of Lord Krisna. 


A pyramidal tower-over the gate of the encircling wall 
of a temple. 


A spiritual guide and preceptor. 


The guru of the world aho is the well wisher of the 
entire mankind. 


An assignment by government of land and revenues. 
Due. 


It represents Siva (Brahman in the formless aspect) in 
whom the entire universe inheres. 


A monastery which is also a place of learning. 
Superintendent of Matha: 


A torana of the form of a Makara (A kind of a sea- 
monster crocodile) attached to two poles, which, in 
procession, as an emblem of distinction (Birudu), 1s 
carried before idols, guru and kings. 


A festival on the ninth day in the light half of the 
month Aévina, the Dasara feast, the last of the nine 
days or nights dedicated to the worship of godess 
Durga. 


Nine nights: an annual feast of nine days in the 
seventh month, in honour of Indra, Durga or Visnu. 
followed by the Dasaraor Tenth day. 


The hall infront of the sanctum. 


Perpetual lamp. 


Food offerings. 


Nirupa: 


Parjanya: 


Pagoda: 
Parampare: 


Paduka: 


Pafichamrita: 


Parupatyagara: 


Patha-Ssale: 
Pitha: 


Prasada: 


Rahadari: 


Ramanavami: 


Rayasa: 


Rudrabhiseka: . 


Samsthana: 


Saddarsana: 


Samadhi: 
Sanads: 


Sanyasa: 


Sarvadhikari: 
Senubova: 


Sévaka: 
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A written order; command; a representation in writing. 


A religious ceremony where the Rain God is prayed 
to bring rain. 


Varaha. 
Lineage. 


A wooden shoe worn by guru and worshipped by 
devotees. 


The five nectar-like substance: milk, curds, ghee, honey 
and sugar and a compound made of them. 


Officer incharge of a temple. 
A school. 
A seat of guru. 


Any gift (food, fruit, water, ashes etc.) that comes from 
a guru or idol. 


A passport; a permit; a guard taken on journey. 


The ninth day in the light half of Chaitra, being the 
birthday of Sri Ramachandra. 


Clerkship; letter from guru. 
Anointing a /inga whilst repeating the Rudrasikta. 
A state. 


Sankhya, Yoga, Nyaya, Vaishesika, Pirvamimamsa and 
Uttaramimamsa. 


Tomb of a guru. 
Charters by king to individuals and groups. 


Abandonment of all worldly possession and earthly 
affection; profession of asceticism. 


A general Superintendent (of the Gokarna samsthana). 


The accountant. 


A servant. 


sikhara: 
Sime: 


Srichakra: 


Svétachhatra: 


Upanayana: 


Vidvan: 
Vighraha: 
Vimana: 
Vyajana: 
Vyakhyana: 
Yoga: 
Yugadi: 
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The top of a temple. 
A boundary, territorial zone. 


A circle of metal containing several bijaksaras of 
the mantras of Laksmi, Which is worshipped with the 
purpose of obtaining wealth. 


White umbrella held over the head of guru (as a mark 
of reverence) which serves as a shelter. 


Investiture with a thread to be worn over the left 
shoulder and under the right. 


A scholar. 

An image. 

The main shrine with its superstructure. 
A fan. 

Expounding; Commenting; Explanation. 
Reasoned and reverent enquiry. 


A festival observed on a New Year day. (The first day 
of Chaitra Suddha). 
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Select Inscriptions which have a bearing on 
Ramachandrapura Matha 
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Gateway to Ramachandrapura Matha, Hosanagar. 
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Elephant Balustrade, Ramachandrapura Matha, Tirthahalli 
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Corridor of Ramachandrapura Matha, Kekkar, Honnavar 

Sivalinga in the twin temple, Hosanagar. 

Sivalinga (Samadhi) in the Ramachandrapura Matha, Gokarna 
Nandi, Shimoga Museum. 

Nandi, Ramachandrapura Matha, Hosanagar. 

Ganapati, twin temple, Hosanagar. 
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Saligrama, Ramachandrapura Matha, Hosanagar. 
Hanuman, Shimoga Museum. 

Hanuman, Ramachandrapura Matha, Hosanagar. 

Durga, Shimoga Museum. 
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Saradamba, Ramachandrapura Matha complex, Hosanagar. 
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Rama, Ramachandrapura Matha, Kekkar, Honnavar 
Laksmana, Ramachandrapura Matha, Kekkar, Honnavar. 
Narasimhachakra, Ramachandrapura Matha, Tirthahalli. 
Srichakra, Ramachandrapura Matha, Hosanagar. 
Venugopala, Ramachandrapura Matha, Kekkar, Honnavar. 
Nataraja, Ramachandrapura Matha, Bhankuli, Siddapur. 


Bhidévi, Visnu, Sridévi, Laksmi, Ramachandrapura Matha, 
Hosanagar. 


Laksmi-Narasimha, Gopalakrishna, Laksminarayana, 
Ramachandrapura Matha, Hosanagar. 


Durga, Ramachandrapura Matha, Hosanagar. 
Visnu, Bhidévi, Sridévi, Ramachandrapura Matha, Hosanagar. 
Visnu, Ramachandrapura Matha, Tirthahalli. 


Laksmi-Narasimha, Ramachandrapura Matha, Kekkar, 
Honnavar. 


Uma-mahésvara, Ramachandrapura Matha, Tirthahalli. 


Visnu, Ramachandrapura Matha, Tirthahalli. 


Plate-XXV, 1. Laksmi-Narayana, Garuda, Ramachandrapura Matha, Bhankult. 
Siddapura. 


2. AfNjanéya, Ramachandrapura Matha, Hosanagar. 
Plate-XXVI,1. Visnu, Bhidévi, Sridévi, Ramachandrapura Matha, Hosanagar. 

2. Rama, Sita, Laksmana, Ramachandrapura Matha, Hosanagar. 
Plate-XXVII,1.Ramaparivara, Ramachandrapura Matha, Bhankuli, Siddapur 

2. Mukhamandala, Ramachandrapura Matha, Tirthahalli. 
Plate-XXVIII,1. Sita, Ramachandrapura Matha, Kekkar, Honnavar. 

2. Ganapati, Ramachandrapura Matha, Tirthahalli. 
Plate-XXIX,1. Ganapati, Ramachandrapura Matha, Hosanagar. 

2. Balamuri Ganapati, Ramachandrapura Matha, Hosanagar. 
Plate-XXX, 1.Garuda, Ramachandrapura Matha, Hosanagar. 

2. Afjaneya, Ramachandrapura Matha, Hosanagar. 


Plate-XXXI,1. General View of the Ambari, Ramachandrapura Matha. 
Hosanagar. 


2. The back-rest of the Ambari, Ramachandrapura Matha. 
Hosanagar. 


Plate-XXXII,1.Close-up of the Ambari, Ramachandrapura Matha, Hosanagar 


2. Right side close-up of the Ambari, Ramachandrapura Matha, 
Hosanagar. 


Plate-XXXIII,1. Left-hand side of the Ambari, Ramachandrapura Matha. 
Hosanagar. 


2. Left-hand close-up of the Ambari, Ramachandrapura Matha, 
Hosanagar. 


Plate-XXXIV.1. Right-hand close-up of the Ambari, Ramachandrapura Matha, 
Hosanagar. 


2. Panel of Ganda-Bhérunda, Ramachandrapura Matha, 
Hosanagar 


Plate-XXXV,1. Panel of Elephant and Tiger. 


2. Panel of Tiger and Horse rider. 


Plate-XXXVI, 1. 
2. 


Plate-XXXVII. 


Plate-XXXVIII. 


Plate-XXXIX. 


Panel of Human figures and animals. 
Wood art of the Kekkar Ratha. 


General View of the famous Ivory Dharmasimhasana of 
Ramachandrapura Matha, Hosanagar. 


Right-hand side with Svétachhatra of Ramachandrapura 
Matha, Hosanagar. 


Left-hand side view of the Ivory Dharmasimhasana of 
Ramachandrapura Matha, Hosanagar. 
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